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Considerations about Reconfiguring Music, Nature and
Myth.

- via analysis of my works -

Suguru TANINAKA

ABSTRACT

“Music, Nature and Myth” , while they each stand independently in the composer s

environment, they are maintaining a close relationship, like ropes which become

entangled. What is connecting them? And what does it mean to “reconfiguring” them? By

approaching this from the perspective of creative expression, I' d like to clarify that part.

What is music? For me, music is the wholistic result of various sounds in time and space

constructed by a composer. It has a nature that inherently includes both concrete sounds,

and also contains a certain kind of “myth” . The myth is not created intentionally. By

designing sound, its “episode” (myth) are a product generated automatically.

Here, I share my thoughts about " reconfiguring’ Music, Nature and Myth via the

analysis of my works.

ZLoIc

(% - B - MEEOTESE] (Reconfiguring
Music, Nature and Myth) (%, &2 L>TIHEF
[CHIRRNT =< TH Do TOT—FIZHDY L
LCESTLILIE, ZNO=ZF0MREEZS
MICTHIELEBIT, FEFOANEEEIZIRD
D, TLTHETLILTLH 5,

il Ze S, G O BTGB R 1R AR A
TR EERICERL, EROS AR THRK]
R [HEE] OBEZEVPUZTINTVWILNLTH S,

R CIIEF L ->TO=ZE (H5 - Hk - Hi5H
ALHIIZELE LD, KISRTHREICONT
HIFEICL T WEonEE 2L, HL, KiEdh<
FTOEZOAMETA P ODOBERTHLI Lx
WroTHBE720,
ARG & EGE (AR LT L)
CZOZHEERBEONIT TN L D OILTAH
CHRBETLEFEO LI,
=t P EYpS

L &% - HER - fhESIZowT
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(1) -1 HBRORIE L whahk

BROBERIIIHIHDG D Lo H 2131 Frfiik
Bl (= -Cavby—, ZUVTIVA),
BRI (A=, Vv r - TVyv o
V=) EALRER (F—v 1) )AA
B (77 2 —7) WELEIEE (¥ 1 7 —)
ETHDH, THLTENLOETIZIE, &
LEDOITEY — FPNELTVD, ZITO
IV — FERRFEICHTE (3l 2.
AV ZIIHEET AWt T DT
Hbo TNHIINEDLRYE. &5 VIIATHE
FPERC, [EE] L oBUMEL I3 2 &8
T& 5,

EZAHTHMEREEIIMTHAL I D BT
YHURT A T FEREREM 20 K AE RS 12
2 » T, 1 [an idea or story that many people
believe, but which is not true] 2 [an ancient
story, especially one invented in oder to explain
natural or historical events] 3 [this type of
ancient story ingeneral] &%, b OFtk
Mo, MEHIEO D OB LNE T RO LD
ThDH I bhb, DEYMEHIIZABED L)
IRZOIEY = FPNEL TV LD TH S,

ELEmOMOBE DI, KRl H5
WIEHER R, TR E Vo2l KERICH
95, AHOMLELTO [HE] THDH.
NIZOMELE [H] EDIFAZ, FADVR
CHIZMBEE L COMBPES T L201E, €0
FTobBEOZILTHbH,

1 http://neosmode.com/history0l.html
9 LONGMAN AMERICAN DICTIONARY CASIO
EX-word

$E38E

F 72 Goo L 3 12 K AuE, MERIE L (9 -
AW - B - b C ok - BliER &%
Mo &9 5 - AR BIG & B EHRNAETE ()
LY &L B S CHC BEE. 2 THEAE
BHISPTRVDIZ, RWEALIZX - T
HoObOLFELIEN, BMEBESLEMOE TR
BNTEFW] LdbD. MERITHABEYT
LENE, FY v - O—~<MWEHEAIILD [
i) THARFR] FIoAS N5 HARMGES,
HROE % QU I1Z13% < OREED IR E N T
VTR IR AT

STHEORBFEOFHHOUMMIZED ST,
FRIZIIRLDMS posigi=2 Y —F
DAL Tz, Bl 2 X9 @k HR <1k, %
FW 2 7@ e (R Rz &) 1I2Bn»T
HFROBEDNH o712 LT 5. SEFEH T,
FREOFOT /L PRA VA=Y 3 v,
HHLVIET AT I v 7 ARKIEN % RHIE
WERER L 72OTIE RV ET D, F 20
IOV TIE, HRRIEE 1IN 5 2
RS BFMOEELR, ) RFILIZBNT
PIRINZ TR L2 EZ LN TWv 5,
TR LD MEEAH LA Z LI HK L
WNTH o 7205, BUCTIE THIEE ] o kA
ZALL TR G RZIT 5N 5. Bl 213
SOy —F oy MERIZLZ L, THRO
MEECIBMRMEZICBT S THEE] ke 72
59 - -] o [BRoMEE] 4
OIS, ROLAERMT 2 EHFTE 2,

3 http://dictionary.goo.ne.jp/leat/jn2/116024/
mOu/

4 www.kobunsha.com/special/sinsyo/.../pdf/
kr007_sm0050.pdf
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[ - PIGEOMEM) [ - - FhEF ORI e &
BICIZB S T DD MHALFEIZ O TDF A
[Hhah] EPIZ 55 &S

ZoxXHEEF, BRICBLT [ELshTw
LW HHER] N THEE] L) FE
TEEBEZOLNTVE, L) T ExRRT
Who PIZIE [ZEME] ZElwv) L)l
ZI) LTCEIIEMOBSE R OTH 5,

(1) -2 MESosEdR
CCTHEEE Y — FOEUMEHE L
ThE9H. =¥V —F (Episode) (ZowTH
YUy BEREREILICIE, 2 @ 212 [an event
or a short period of time during which something
specific happened] LS NTW5b, Thiddh
LR, GG E OBHEHOLDOTH A L
WADHZENTED, Tomiab L7z, BRI
BU B MEEOH L VERLHEEE 2T,
GG HALLS (A5, B CMRT 2L
bTEL, TDEHITEZLI LI T[T
Ey—F]3X0id [HE5] oFWIZE<
%5159,
COEIBEZHPS, KTk [ZEY—
Rl & [HhEE] 2R E LO— L. a5
bl Y Al N 498

(2) BRLARICIOVT
(2) 1% - BRoEH
FFILIFLIE, FRe (&%) L
TRZZDEIITEKLL T D, iDL,
[ & 8] ZZoREBOMED SIS

XA SN2 T NE %6 2w, HidHAkE LT
DEDHKETH ), FRIIHEE S N2RIEN
BEDOHEEZRTHODOTH LML TH b,

LALads, [H) 2 &%) 28k Lo
M2 EOFRME L THEZ LR, FH1T [
EEHEIZAMLLOL LCRHEL TV,
Fro, [H]E TEE] THL0E2OMIC
LT, MEFORZICEST[EH] Ed 5D
KR ER LR, HDRFICIEHRLETL
PRV DTH b,

FEREE] &2 (& 58] L2,
ZFLTCHERLTWwE, 22To [F] Lid—
OOFNHETHY, [HH] LIIHEBOED
O ER o7k, 2F) [F—2 27T
% —] (tone cluster) Z/RLT\wb, HlddH 5
REICIEHARE LTHEL, 725 2R I12IFHR
RE LTHEAEL TV D, TNMEEHZ. 20
MHETELOT [H - EB] LIFATHDD,
ZZWE—20ERHBOE L PAE SN
TWwb, Wb EOHEEKE [HE] Lok
EKish s,

L2 Lahs, T Xl Ll IEHw
B 22 57200, RaTIrBME [ - &8
EEOLIEYRE, RIS [E] Loak
BT AZEET A,

(2) 2% - HRLAR

HADEE LS5 EGORA2 5. B
FNLHPOLHFEL TN 2THAHI) LAL
AL ZTERDY BT AL A RESRBIA
IZEL AN E HRDOBRIZB T2 [FHOBRE]
HIRLTWwWb, 9 LTHROFIZERA A
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M7ZTTiEz, AL LETLEDETIS
Mex i BE 52 TwbLDTHLD, 2T
iz, e E s [BoFORE] 2o
WTAHLZTHBRRTA LI .
FRICBNT, & TREAKZMINC
o2 o, Ty ol
K-~ —+vx—77— (Raymond Marry
Schafer) ®W 2z 7 [Soundscape | D& TH 5
Yr—77—HEE [ZIHEHFETHT
b B" Soundscape” TH D] Lk _XTw2,
COIE, 2RI EORGRAE TIAHE
TAH, LWIHOYHW LI LT TIERL, £
DEDOEFIE [APEDLL] ZLiZXoT
[Soundscape | X EHAxHOLDOTHAH I L
ERBLIZLDOTHD, Yx— 77 —IFHED
BREICHZMBI, §2E#ETL2ILICLoT
[Soundscape | (XK. 5L EX-DTHS,
[Soundscape | MEEIZOWTIZREIZEEE D
NS HHH LT, KTiRENIOVTO

HARM 22k (3 F 5 L 72w

Q) TEMICNET 2 EDHEMELTOAR

AMEICBU 28 5% ME LT [HK]
EEZ DR, THIERO ZIZEN SN D,
Zo—>2F [&] L LToOHKTHY, —>
i [HR] L LTOHKRTH L, [H] LLT
OHRIEET ALY M [HEOFEM] 2EKRL,
(%] L LCOHRIZARROM 2 2 fig %
BHRLTWD, 512, ZZICEAMOE A

5 “Theory and practice in Soundscape” Human
Science of Kanazawa Seiryo University,Vol.2.No.2
march 2009

$£38E

WX 2 kA 2 ERBEPEEING, 2T D KA
D BB 2 AGE R ATEREEAME D B3 k4
HHEE, B ZITESHIE, RITEOE. 5
WITERBY O THoE, HOEES 4, €
) LT o pEENHEENIC [HOFEM ]
ELTHRET 20 TH D, KD (3 1L (3 -2
WZENLDHBIZIRE ) o

(3) -1 [H] - I % HE

BIVETEB O LR A 5, FEHIE [HMAEE] &
(5] 2FFHE L, WZEz [HFOFRM] &
LT L T BlRIE, EHIZE > TH)
T DRFENES & 7> 72 “Elegy” for Narrator,
Soprano and five Players® % 12 & AL, H7: %
(7] (W) EFEMo—2 L L THbR
Twb, 2F) 2 TOAMEYE (F) &, %
AR T 2 EELRFTOHEM L TLTOEK
BREo TV 5,

FTOBEIFR L [H] FEFTss
LEFEBOIDOE S ("Lebewohle” Music
for Voice, Percussions and Electronic-Soundy i
TR GE, T EE (RoF +ETE) 10
DR SN Do FEFOIEMOH TR
HAREDEH SN DN R TH 5o

(3) -2 TBI%R] - BRI %4

<#>
CCTIHHRBRIC L > TEKREND [

O] TII%RL, THE] 20 b oz AE

6 The World Trade Center Tokyo Mar.1973
Hamamatsu-cho Tokyo

7 “MUSIK 21 Conzert 1" GOETHE INSTITUT
TOKYO July,1974
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DFEMELTHVWIIETL25DTHLD, €
oflE LT, Bl Z1X 1973 40" Graph 17 for
Percussion Ensemble 8 23%815 5 1% .

fiEdhid, HALCE 21X TN 2%, 6
2RO ES) L EE 7 0 v A2 ZRITTD
HEEEMIIBALLZ] bOTH L, ElI4EE
DEFIL, Bex 2 HRBRR . AR ZRZAL,
PIZ X E VDR A ITERIE D S HRFR &
B WIRHGE ) KD RRFEICHO R o TW
72o THLTZEOEALE TR L AR, AL
LTEITELVWHDONEZEZTN2bDT
Hotze TILTEIN O ZOMENTH S,

ARmTIRZO L) B EA» S, BRWBIL
TR AN EBIRLUE LT I8
B EERZEET D,

KROEF L IMERO—FBTH L, ZZIZA~
FOOMOWHRMPH L, BHIET v A - F
NRL—=2arilioTENL DM &M AG
b, ZLTH#ET L, I TOMEMD 7 4V
Ald, ZOIHNILTERENLDTH 5,
(&¥ 1)

— R, REIRES [ I AEA]” COSMOS
" for Wind Orchestra ® 252 CThH 5, Z DIE
ETFHOM A 2 BUIR % 5B L LR
WL72bDTH L. [FHOMKA LB Lid,
FHTRIZIDETEZFATY S, BlZIE
KL HRROBE, R Lo/, HE
HBEOPTRADBRLZEDTEDLDD,
B WVITE OB, ROMmERmIE, £
mHEIEE (white dwarf) OZ%&R, 75 v 7
F&—) (black hole) DfFAEL Vo720 D%
BRT %, £)L T, ZNHIREFIZLEST
FERIHRE R TH b

" COSMOS™ 1F., 3 ICKRFHDOIA 2Bl
FOZEOPERYH L, N5 ZREROH
BZRELR S TEIALbDTH L, 2D
CCTEHAMEEDORERERTHHRIMOE
BCNE, Mo L < BN R EMTH
(B ] 3FEFICRELEELERTNLD
DD D, [HE] 1FEERIZESTOEENE
AR E DM A AT EE RN T
HNVERLOTH %,

WOEHR 213" COSMOS™ DEiED—HT
Hbo KEXs L a v OFOBRBOAL Z
IZRL7ze T2 TOHEDELIIBADO S DT
HHH. BRBG L L ToOF LM & 22/
BT AEDF TV 2 ThHIETAAES )
ZH LT, FIEFICEROZEILL L b,
TR DOEAL - B (GO PHFEELT

<p2>
LD 2 FMELTHRIET 261239

8 Miki Memorial-Hall OKAYAMA Mar.1976

9 Entrustment work of KANAGAWA
UNIVERSITY WIND ORCHESTRA
KANAGAWA Uni. Dec.1975

¥ “COSMOS " for Wind Orchestra SONIC ARTS
INC.6801 1980
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WHEDTH 5o
(E#2)

2. HE-AR-AGOMEL R E X R0
Br & E%
AECTIFRICTT 4D DHERED %D
POVEMERD LT, 2S04 120w T
[E% - AR - MEEOFME] 2 x—212L7%
TN LB R DT,

$

o

(1) FNEEES

1 -1

“ENDLESS SUMMER” for Saxophone

Quartet"
fEmiEAOEBY) [H] 2RI L Tw
Bo BIZBREM KRG, B4 & L2HILO

fk, ETETHHWELE, ZLiwvnotH
DfER (R 12, EFEIEPINLDTH S,
ZHLTC, ZIRIFEOERE LD ITHA %

BV L T 5, FlZIXEOFRNDFIL,

10 International Gaudeamus Music Week(The
Netherlands) Sept.1980 Mother Earth Co,Ltd
April 2008
(CONTEMPORARYJAPANESE MUSIC
SERIES 181 ONGAKUGEIJUTSUNo.28-8
ONGAKUNOTOMO-LTD Aug.1980)

$£38E
BOZZTN., HLVIIEOFHOANY M
I EoTRLINESN S, AiGHE G Oike 2
AR5yl e SV 0
FREFRC, 22 (RS ICIEEOR
M B2 2B & = BESCBIESES WAL T
WBEDTHb, LPLERLZNSED L)
BERLRBEROTH- 7200, 5TIEEVH
FARIL

ROEFE 3 IFRMOBHTH L, BHIZE
WCHF V7 rofH BE) FHZLE
T&%WV, TITERFDROERRKEGEDF
—& (P ROE) PHIZEDATH b,
CCTEYFY IV IZEoTHRELND,
[EETIE R WE] ~OBERD D > 72 2 L ITHE
MEZEThHb,

(&8 3)

ST, AMEanZ BT L EMFE O BE L&
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(B - 8%
ODAIEIZIESTBE, 5 VEHEHOEARTEED
AA=VIEETBE, 7= [Kbhokn
] EEMIIOWTHRAICEZ 2D T VL
L FTUEMANHRZTEIILENES ) B
EHEOBRITEIIZZICHLDOTH L, 1
EREOEMIZH 2 MR DTH S,

1 -2
“SPACE” for Solo Clarinet and 4ch.sound!!
(&Hk-4)

The length
of musical
performance
of this piece is
8 minutes. It is
space-notation

which time is

indicated every

5 second.

This piece is for 1 clarinet and sound mixer. The
mixer can operate sound effects such as echo,
delay etc. 4 speakers are at the same volume.

Speaker’ s volume is a little louder than the one
of instrument. 4 speakers are set in 4 corners of
the hall, and the height of 4 speakers are about

2metes high from the floor.

RIEERAZ GO, Ly T4 YT LR
LOFEHIRENTNE 2, 22 TIRY 5 %

11 Clarinet/F.Gerard Erante Studio200 Tokyo
May,1989 Mother Earth Co,Ltd 2008
12 1Ibid.11 (Mother Earth Co,Ltd 2008)

c HEOBBEIOVWTDEE| —BEROMMEELLT—

v NOEHBE LAY - —F ML 2B/
FOUPRSD G MR, FOEMEZD
ZAL - BHEVELN T EOEBSZ I I2H S,
ZZIE—KMUDRRR LD TH A ) Ho
LEZAHATHROHOEHEDBILIE, 72728
—ODDHER DD N L DHFEEL TV D
DIFTIE v, HRE2LHADHH.
oL ERSLLEIZTLEDTHL, B
Wz UL, Ba i iEske 2SR A D
Flm&, 2L THRA AN EHERL Tw
KDTHb, TDEHIITHEZRD L, RO
BRWA (WRIZHF 25 D AROHE % <
W) 3. FHEMRZERTH L Z LITKA
F5MF<DTH S,
AEMIE. €IV oA FEN R 2ME S
DEN - HFOEMYEIZOWT, HENZZEH
DT LI ETHREHEHZAT NS, 77
VA b OF L ERIICEA L 7 E s
HZEMOPTRRAIZELLAERE L T 7'a
YA B D,

ROEF S IZBM oD TH L, 2L,
7%y b X=NFDT T 713D EN

ERLTWD, RHAOFH (FF) AT —
THERIPLHIZTWD, (ERIZIFAY -
= OFEFEKEIZ, PRICMVET 2RED
BRPOHWICTIIHZIZTw3) 20k,
EHRIZAE D 0 SIS EM 2 L ST
o (HLEIZHROBEEOAETIZEN % R
STWTET D Eidmwv,)

ok hEoEMEIOFEANL, HEAD
HIZh L EOBEO—H%E 3 ¥ — FaYIC
FHEALZLICEoTH] R [HORE]
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WCHZMT, BETL2E3 o052 %
BEHLZLDTLH 5D,
(&#t5)

" SPAGCE"™
for solo clarinet and 4ch. sound

Sugugy
F : o B = |
|| e e e o ———

<Ml >

Filxz ok, HTOEMRPEGZ A IZZ
{LEERDEEL—=DD T+ VAR L T <,
FOTUEAIIBNT, FII2HLHMEOMES

WHEENDLDTH 5,

(2) W - A =7 A 71
(2) -1

“Trinen der Madonna” fiir Blasorchester'

7 —=~ "Virgin Mary s Tear” for Wind Orchestra
ZOWTIE, DT TGS OFEEZBRLETH

13 Matsudo The 6th Junior High School Wind
Orchestra Concert 1993 Mother Earth Co,Ltd
May,2008

$£38E
HBHFEV T TITIIHEDIC THAEE] 3EET S
o Thb, ) LTIOMEMRD [MEE] 12
AR TR 28T %0 S 2 TOML L
ﬁVUTJWmmef®:tT@éo:@

INZEZ ORI IERE DB 5 25,
ZOHDLNFILF L TlE v,

COfEmiE dHMEFEF DI NN S 2T
(TVTANEIZH L) OBREOAG T,
MEHKOBETRKLIZL DT, HPHEDOHIZ
TEML720DTH b, ZDOER TN [
B~ ) 7R E T ] L v ) G2 il s
BH L) BETS EERESPZ LT
B, ERILSTEOMRIEHEE D DOT
Hol

LR 6 1E. Dy T4 <y 7 ARiIHOE
GThHbo AL, £ D/3— M Hkk4
BRERY DS 2 T4 <y 7 Al > TIT
o 2 LTUN=Hit5 H D 3/NHERTO
B 1o Tutti (828) fff THRAZ AL F—
DRI DHET T %0 BISHB (GP) »H&,
Ho Tempo 1 22582 IZZORTENPLIES <
BT, FLTCHIERD S,

T4y 7 ANIRELEALEDOR (FD
ARV M) EA L FIXEER TOFT
TIEZTZEY - FThh, ¥V — FIIHEE
Y. FLMEEOLDOEDOTH D, Tutti (B
) FTOEOMIUIEREY Y 7O [ROJEH ]
THH. GP.OWREZDOBOE» % F DI

ITEEE~) 7TOHEVEZLRE] THHD
PHHMNE V. EFITOHOHRE LI,
AHOB P SBEPASHB S EFA /0 o720T
B Do
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(&¥6)

M ITEZA G ORBIZL o TFEB 2D
PIHE L7280 O TH S, (in Matsudo City Hall
1993)

(2) -2

“COSMOS 1" for Wind Orchestra'
ARV TIEHE 2 D () -212<h 2>
ELTHLIBRTWES, Lo TIITIEMiEIcEE
7z,

BRT IO T4y I A L) TORHET

14 The “Cosmosll” for Wind Orchestra is a revise of
“Cosmos” for Wind Orchestra. 1st performance/
Kerkrade International Music Contest 1981 Fest.
(Netherlands) Matsudo The 6th Junior High
School Wind Orchestra Cond;Suguru Taninaka

Hbo IEMEIZIZR— 31-33 (167 /1N -184 /i)
NI IARy 7 AR L TwE, HLZZ
Tk Tutti B2 12& 2 fifS0sy A+
AD—HIFHWETH LD, K7 va iz
DKTETAF I v 7 ARBALSE LD H R —
V3B IHEETED, HLEFTLHE LT Y
YOI ANF—E—BHLTHETZ2HDT
Eawve FHICRWTL, BWRNE KD
STHEMMN R IR TH D, K517
varoReso [# ] AEPELOH RS
TR, TNOOEGEIH LT E 2 b
DTHbBo TNEHIZIT—2D [/INE i
OMFG ] MR ENTELLES ),
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(CE¥T)

2 -3
Mixed Chorus “Topology of Love” for 12
voices®

RO T % A MIFEFHEOHDFETH 5o
CITI ] SN TREH, 20 [%]
EF oKD [BELLTOE] Tho T,
FICANBE R Exifio TV A DT TIEZR .
— R EORE L TH D, L) DIFS
ZTO (%] (BF) IMLLFLAEHTH
DRI E T b, LT (W
HRFTVELEbN LA, HATHEHTH
LT ZE, TOME /MmN THY), £
DLOFEFN IR G ZLEE LD TiE
RNTED D o LOF ST, HLFEEHW

15 “Musik 21" concert Vol4 Aoyama Tower Hall
May,1976 Tokyo MOTHER EARTH Co,Ltd.
Oct.2010

$£38E
21T AR OEZ OO E A L T2, &
S 2D TH D,

(% ¥8)

PR SRR G 72 5855 % N — A2 L C R
i EMA. TOMFOEZ Y L HiziE
HU7Zo MRS, RS 250
FAFIv s A0, i DIZL o TH
LBTEBOSM S 2 E /0 20Nz
R ClE BRI 2 o s LK. 2 LT
M 2 BT IZ L o THERESNEFED F— > -
JIAF—tparEA—TarEERLT
W5,

WimhHZ b, T2 TOTFAMIEREHF
DLDTHLY, TOEKRE L HIZ, FOE
GOIZEoTHELS [BE] Z0bDICHEH
TN ERIDTH L, FIITIEIFOE
GOICE-oTHELLEEOEFHIH ). €D
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(&#9)

c HEOBBEIOVWTDEE| —BEROMMEELLT—

EEOMBDS—DD T + VAERIKT B, £
ALT, RSN 2EET + VAT E 720
RMEESAE SN TWD Z L ICk A AT
CDTH b,

FlorhoomiFiE, WEFIZL-oTEHM
SREGNE LA TR A ORINCBN 2 3
EDHDHIEHH . TOWE, MEMICNET S
MEE &L, EIEEFORMEICL o TEK S
NLZLDTHLONOHNZ VD TH D,

(3) BT - 2V Ea—FERMEM
ZZCiEarv¥a—%-arhbu— L%
£ 9 & & (Electronic Sound. Electronic Sound
+ Voice or Instrument. Electronic Sound +
Concrete Sound + Other Instruments, etc.) (2

DWVTIRN D,

(3) -1 BT - IV 2— 7 FEEMS
“Soundscape 2010” for Computer!®
BRIIXCD VY7 v POH ORI L% £
DFEFZ WA — L7z, BF10 3% oH
FMEL—FT VA VT ML THE L 72
—WHTH Ho B ICHE S 7l 4 07
oy s (FFH) 3. BAERLETEEEN

16 First performance / The 15th JFC
independants Suginami Civic Hall Tokyo Mar.
2011

ELTHARINT.o7at A &k )Y % k72
bOTHL, CZTET2DOLNT V7 (Fy v
V) AL TWE A, RIS LR @2
ch.2track IZI v 7 A - ¥y &b,

(&# 10)

F2 I TIRAKENSZ Q) Ab i,
ZOWMT, ¥4 L7 M2 [BR] "EOHEM
ELTHHENTWD, ZNoi3fl 213K
ML Wb, NOFE LA, FIHEOH,
FUFDHEFEEL VS A B ENEINT
WT, —DOFEOMREBEL TnHDTH
b0 FRENLDERKEDHLLDIZE D
TREZBETEEZ L ED20IR, HH0IT
bEDEFFOETH-70T D, TDLEH%
BEMCL o TERIIME SN TV E, &2
HTIZOMEmMIZS [HEE ] IFET 2D TH

17 “Works of Suguru TANINAKA" Electronic/
Computer Music ALM RECORDS ALCD9119
2012
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5 A

59 Mo

(3) -2 IZVAMAT4T (Mixed Media) - <V
F 2747 (Multimedia) &5

[N E4)H8 - KOS ] -arEa—%
LA TN T =V ADHD 18

“Phantasy of Yatsugatake Sound of The Earth”
-for Performance-

(% #11)

BRI IEHBAR CTH b MO 72
AR=A (AT =V%DELH) T, FHiT
Iv¥a—% -3y ba—VICL2BETTE
OFELFEEIC, ¥y A F—DF A 7l
Brlpd b, MiEFE-728ME (BH) &
HlZ A Iy 7L Al ) XA THEHEIZS
M3 %o FHWENOE) MO XY HORIIE
LN HOMIBHHME 72 BT & T hikk
CCHOFEDPHIZTL %, EEWMDHREIC
BN, B KEO L2200, AKLD
TRV =2 a YICEBERMOARSZ IS
H 5o

ZIHILTIZIZh, HLOMERIFEEINT
WLDTH D,

18 < Gallery farm ‘98 > Haramura art show
in a field Phase:3 “Farm of the sensitivity”
Haramura Kikuchi-Pasture Nagano Japan
Sept.1998

£3

$385
(&H12)

O %R
121, $£#
MBI
WIS, W
)7 Tib i
Tz HIR
YR TD
PEfHD—>T
hHbHo TIH
DAYEaLHRELE
DOHKIZECHETH, —fhEko>T—2
DHKROEFEZELINL TV, £H)LTE
G EF S [FoE] 2 FEL T
WLDTHD,

“FANTASIE IN KAGA 2009" -for Visual and
Electronic Sound-2
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19 (Poetry and handwriting / Fuzita
Hakunan) The same week

20 JFC independent Vol.14 Kawai-Pause
Omotesando Sept.2009 Tokyo
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21 Ibid.7 (But Composition year is 1973)

22 “HARMONIES OF HEAVEN AND
EARTH" Thames and Hudson Ltd,London
1987
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23 USA “The Sound of Music and
Plants” 1973 http://search.yahoo.co.jp/
search?p=Dorothy+Retallack&aq=-
1&0q=&ei=UTF-8&fr=top_gal_sa&x=wrt

24 “The vegetable ecology electric potential
and Communication” Takashi Oyabu and
Masaaki Katsube (Edit) ISBN978-4-303-
71032-3 Apr.2009
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