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Second Thoughts on the Young Poet Keats’s Views of
the Romantic Painter Haydon

Kihachiro OKUDA

The purpose of this paper is to clarify the young poet John Keats’s
views of the Romantic painter Benjamin Robert Haydon
(1786-1846): his jealousy, his loving kindness, his highmindedness.
The first thing to explain is that a sonnet is a poem that has 14 lines.
Each line has 10 syllables, and the poem has a fixed pattern of
rhymes (/abba/ /abba/ /cdc/ /dcd/), which is called the “Italian
Form” or “Petrarchan Sonnet.”

The second is to explain that there are three great poets who had a
great influence on John Keats: (1) Edmund Spenser (15527-99), an
English poet known chiefly for his allegorical epic romance The Faerie
Queene (1590-96); his other works include the pastoral Shepeardes
Calender (1579) and the lyrical marriage poem Epithalamion (1595).
(2) George Gordon Byron (1788-1824), the Sixth Baron Byron of
Rochdale. He was a British poet acclaimed as one of the leading fig-
ures of the Romantic Movement. The “Byronic hero”—lonely, rebel-
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lious, and brooding—first appeared in Manfred (1817). Among his
other works are Childe Harold (1812-18), The Prisoner of Chillon (1816),
and the epic satire Don Juan (1819-24). Byron was notorious for his
love affairs and unconventional lifestyle. He died while working to
secure Greek independence from the Turks. And (3)James Henry
Leigh Hunt (1784-1859), a British writer and an editor of The
Examiner (1806-21); he is known for his essays defending Romanticism.

The third is to explain that Haydon had the greatest influence on
Keats’s interest in art itself. Haydon was an English Romantic painter
and art critic. His studies began at the Royal Academy in 1807. His
works, characterized by order and symmetry and simplicity of style,
include jJudgment of Solomon, Christ’s Entry into Jerusalem, and Agony in
the Garden.

The fourth is to explain that this sonnet’s form is the Italian sonnet,
which has 2 quatrains and 2 tercets = /abba/ /abba/ /cdc/ /dcd/.
But this sonnet’s content is Keats’s original form, which has 2 qua-
trains and 3 couplets = /abba/ /abba/ /cd/ /cd/ /cd/, instead of
the English sonnet, which has 3 quatrains and 1 couplet = /abab/
/cded/ /efef/ /gg/. The English sonnet, was perfected by William
Shakespeare (1564-1616), is composed of three quatrains and a ter-
minal couplet in iambic pentameter with the rhyme pattern /abab/
/cded/ /efef/ /gg/. It is also called the Elizabethan sonnet or
Shakespearean sonnet.

The fifth is to explain that the Elgin Marbles are marble sculptures
of the mid-5th century BC from the Parthenon in Athens. Acquired in
1801-3 by Thomas Bruce, 7th Earl of Elgin (1766-1841), in circum-
stances of doubtful legality while Greece was under Turkish rule, they
were shipped to England and in 1816 purchased by the government
for the British Museum, where they remain on display.

In conclusion, John Keats did hope that he would be a real
Romantic poet and that he would break down with his poems in imita-
tion of Spenser, Byron, and Leigh Hunt. It was the Romantic painter
Haydon who awakened Keats to a real poet from a state of imitation.
Keats himself stated that Haydon had a great influence on the real
poet Keats on the basis of the Elgin Marbles. The author emphasizes
the terminal couplet of “Unnumbered souls breathe out a still
applause, / Proud to behold him in his country’s eye” on the basis of
the first book of Kings in the Holy Bible: “And after the earthquake a
f('lre; bl)lt the LORD was not in the fire: and after a still small voice”

19:12).

AR John Keats (1795 - 1821) A% 4 ¥ U Z DM F W5 Benjamin Robert
Haydon (1786 — 1846) DZEMFICH Y 75 < £ T, BRI O ML Z Keats 1F Keats 7
DIZZTDOITOMATEL LB DN FELEY Keats DI FEO JEHF 2 K F A2l
> THRIZ,
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F ¥ FADAE Keats HYRIEHFF A\ Edmund Spenser (1552 ? - 99) D41E [IKHS
DLE] (TheFaerie Queend) & BZ#T 5 L)Xk oTHhH, WO Ly [EHEER] 2d
EH0T, [HALE] X2 HED, Lo THHETIE RV BRI,
1BIFDOMDDOEIMEF LIz b [AXYH—Z B L T (Imitation of
Spenser’) &V BFEE L EWSENTHAH, I,

Now Morning from her orient chamber came

And her first footsteps touched a verdant hill,

Crowning its lawny crest with amber flame,

Silvering the untainted gushes its rill,

Which, pure from mossy beds, did down distil,

And after parting beds of simple flowers

By many streams a little lake did fill,

Which round its marge reflected woven bowers

And, in its middle space, a sky that never lowers.
ERNETEFTH D, ZhUE, 9frz—@E LT WEL LM AR TH 5 2%,
LU, ERICHIA L7297 mOMETH S, WEIE, THEOMY . HAUIT
A 27T FOYDRGEAEMAIZHK S 7R TH %o

[T, HIOLMPHDZEN SR> TL 5] LT, [LMOmEAIE CHT
A Y77 FOROIIZfh 2] L) OTERWh. Zhud, bbb, L&y
ST LR O, R BETOBETH L. LT, —H—HERZLA, HIHH
AN A Y77 FOZEQNOHEE, BABROLTOOH], [HALEES
. HEIZT0D] LD LT FiAKeats iE, [TOKROFNA, HEDPD
HOPCBAM L] [FARIEL ORREM LT Tl [ 2L 2oz fD
T hSmiled] EHBET 2075

. IEIS, e#EFFA Spenser EDONDFHHED LD TH L, HlOLMODHZE
LERULGY S, 4277 Y FOBORKEL B E CHICHBRE R LATW DD
by HRINT, M TH LB, S5I0. WA Keats i [ZOWOFILIIE, Mokl
NEIARBEEIOLL [ZOWMOHIZLITE, Wbl o HZENIED 5] LHE
THOTERVY. ZHUE, HDLFHETH 5,

ZLT B EANEHOKNT o LA Keats 1,

There the king-fisher saw his plumage bright

Vying with fish of brilliant dye below

Whose silken fins and golden scales’ light

Cast upward, through the waves, a ruby glow.

There saw the swan his neck of arched snow,

And oared himself along with majesty;

Sparkled his jetty eyes; his feet did show

Beneath the waves like Afric’s ebony,

And on his back a fay reclined voluptuously.
L9 o JeHEFEA Spenser DAZBIY 2 RO Z2 S HITHHH L 2255 b, 5 A Keats
i Keats 5 L SV B2, 22121, [bgA] p5fbit, DIEO§EE 2277
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R il bR, (ﬁﬁi"?ﬁ‘&]ﬂ‘ﬁj L THo XD 2elig] Lo 4okl o
ELEPHE) o T2y L2 [AR] Pifcbh, TEHD X H I, MY ks
B B L WEE, F%f%@ﬁj O EH;HbND, Wb E, [HEHEOFERIZ. Ik
HBOFB) oL P EiRoTWAE] TEEWVA, 20, IKFOFIE. IKHFA
Spenser TOANTH L, ETHHI O Thed, TD, IKEDOTIT, LHFDE
Keas HI DA A =TI 2 HRATWLDL, RETHL, Ihs E_uTAKeatsC)L
WERTH %,

ZIZW I, Afric £ 1E, HAFITH ) IEEFTH 5 African DEHFETH D, #HFET
Do Will, ZHADOLAIE, Africa &\ 2\, i African Z R T 2D TH DA, L
22 L. 7% A Keats 12, %@ﬁﬁ@ i, s, VAL %EEZ T, 3EHIAL/1i/-ca T
3%, 2HEDAf/qricE Z IV D EBDbN D, TD, africa &\ ) i,
JC. T T VEED Afica tma@‘émg‘ﬂ:/fﬁ)% EvH, ZhE, [T77Y 7 A Noti] &
WO EFREAT Do Africid, HRALT 7V A0, B ik RVRVAD, BES
Afer (BIEOE AR ICHRT 2209,

I, BeiE 77V AARMELET L, T7VABRARA XAV THD7:
%9 o il ebony (&, WEWHFET, BHEEEIRT 5, %L, Diopyros ebenum &\
W, A ¥ FHEB Ceylon (Sri Lanka @IAFR) 7 EIZHET 24 F 7 FROFARKEAZE
Jo BEITEMEEMME LTSNS, 72, BT, black as ebony (HEHRD S
R EVIHEIZ, HeonsZ L2/ I, 7 A Keats A9 like Afric’s ebony
EVIHDIE, [7T7)VABAOEBO L HI12] IZEEL T, Bo< i, BRoH L7
TV HBANZHPITWIRT 2D TIEDH S 0

E72. FFAKeats D39\ a fay &) HElid, GEET, BE ERICESLT A, 1K
FWE2ERT %, Zhid. T, 77‘/ﬁu0)1*ala75 5%83% L7255 T, the Fates & \»9) Ji
FBEHATDHLEV) . TRAL, BRI 75 ¥ A5 fae (fée) WV HNT, #1390 4
EIZ, A 7T Y FClaiek LTHHENIZE WS,

Z 22w, the Fates &iE. [FV ¥ v #i5h] 1ICBY T2, @GOz v,
IEREICIE, the three Fates &\ W\, SEGO =iz V9o (D ABOEGOLZH <\
Clotho /Kl6ugou/ &\ ZHUZ, (2 ZDHDEZ %P D, Lachesis /ldkasis/ £ L
T, Q) ZD%%Y 5D, Atropos /&tropas/ D=LMTIH B, %, the fatal sisters
Ed\wn), F7z, BT, the Weird Sisters & 96

Clotho i¥, 2O, #arO=LMOBDIREDLF T, NHOREZF Y, LDk
ERiCTMTH B, T, T6. FY V¥ FET, Kidtho £\ 1\, spinner &) JFFE
ZHT DLV, Lachesisid. AMO—A0RILEMERET LI E2ZHALL
T2 TH B, T, gL ¥V Y X FE T, Lakhesis £ W\, lot. destiny ([ &y ]
(Ko abe] [@EHEPS0) Ml LWIBRKZEHTL L), ThE, BFT,
laghanein £ \ X\, to obtain by lot £ W JHFEEH TS L bV ). Atroposid. A D
EOREYLEHERZ LM TH D, ThUE, T8 FU T ¥EET. Atropos &\,
inflexible (M§#47:%] 2577V LWVWIRREZHTH LI TD LI, FHA
Spenser (&, BEIZ, F) ¥ v HIEHICHRZ I DTH %,

ZL 7T, F QQEKeats 3, A

Ah! Could I tell the wonders of an isle
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That in that fairest lake had placed been

I could e’en Dido of her grief beguile,

Or rob from aged Lear his bitter teen;

For sure so fair a place was never seen,

Of all that ever charmed romantic eye.

It seemed an emerald in the silver sheen

Of the bright waters; or as when on high

Through clouds of fleecy white, lauqhs the cerulean sky.
LS. T, BEMEICIE [EBBICENS S A o] Pfibhb, 22I2w),
Dido /daidou/ &3, [H—<EF] 28BS 5. Ay TORKE L Wb LT
DIEThb, METLZDIE, HOFL%, B—<DFFA Vergil (also Virgil) (70 —
19 B.C.) OFES Aeneid (I 7 =4 —4 X] 30 - 19B.C) THbh, Tt »uAf G,
% L7 Aeneas /infos/Z b Th L, ZOH., A4 7)) 7IlEo7-0%ELAH
LI SN L TEOEBYFHTH 5,

MO X I, 2o, EHET A A7 —Aix. X Anchises /aenkaisi:z/ & £ Venus
/vimas/ DRINAEFN/F T, PO A KRFICBITS TroyllOF L TH2, 72, H
FE—<OREHETHE LIV, XT v F—t—Ak, BTOFITLoTRKD
Troy S E Nz vbhi T, /2, Y1 —F A&, [v—~<HiEE] 2B
W, FBREER, BHEOLMTH L5 LD, [FY ¥ v &G 85T 25%
L EDOLHNTH 5 Aphrodite /@frodaiti/ & F—HENZ LIk o728\,

[FV Yy - o—<HEE] 1283 5K EDido EWIHFkIE, be. AT Tk
dOdh % HIRAE L 7235 T, beloved L W BFEEHFT DL, EM\.L?OM\
Dido’s problem &\ ) SR TH 5, ZHiE, X+ Dido 85— DB Tz 57217 D
WIHOBEEE ) T2k &, BAZEIETEEZMIAATHESLCY, TR THi
FHAT, REGZHFEOTHEHRT, SWXANTTOWTEEVE W) RFET
Hbo TNE, BFEHEET, [F4 FyolE] v, 52 5hzkRS oo
O RKOMBZ RO L, L) HEMAFETH 5. IS, [FHEME] 2w,
Zid. M. ThHb, TOEHIT, A Spenserid, HiHiEXHOEREEZIT TS
D7,

T/, FAKeatsld, TOEZMHIC, [BW22) 7] 28V EIFS, 20, Lear
&9 O, William Shakespeare (1564 — 1616) OMAER O—> [V 7 E] (King
Lear) ZTHRTH2DTIEH D TV D, Lear &\ ) it HIREFET, ek W\,
(%] VI BERERFFOL VI, BFATIE el V0, [HZ 5] L) HFELH
T55 LV, WEFE leranBSZOLFHETHL LB V), ThiE, b, Aavy
YRR, A V7T FTHEHEINTWZETH B, @702, [Ra vy b
T ¥ NEEGEIL] (The Concise Scots Dictionary, 1988) & F~_TH % & Lear, v. to teach; to
accustom, train; to learn.—n. learning, education, knowledge; a habit, custom. |
5o

BHIz, =k, LEDido &y B\W725 Lear D, WH D [FHWAEZ - 84
o 7eHMTH Do T LT WFDIHE Keats 1&, IiE %,

And all around it dipped luxuriously
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Slopings of verdure through the glossy tide,

Which, as it were in gentle amity,

Rippled delighted up the flowery side;

As if to glean the ruddy tears it tried,

Which fell profusely from the rose-tree stem.

Haply it was the workings of its pride,

In strife to throw upon the shore a gem

Outvying all the buds in Floras diadem.

L) MEDLMT T —F ] Db, LFEVE Keats ity SOOI [T
HOESZES] TZED, [HE] L LT, H#FEA Spenser DIEMEEE 2 5 D
Thb, TV, Flora /Mlora/ L iE, [0 —<Hah] 2B+ 5, [EOLMTDH
%o Z®D, Flora b WHikld, b &, 77 VFED, Frorah HIRE L 73T, Flower
EWIHBRFEATHE ) AFYATIR, TOForan’s ROKIZIHHR
52X THb

TREESTHBE, 2O, [AXRVH—BMLT] Cv ) EREZHEEE, B2
L3, WEAIE Reats A5, BT 575, SE#HFH A Edmund Spenser D, H®, (1)
[ X D)2 RMINTIE & FROFHEHN ] ICWAEBLTW 22 e THD, L
b, FAKeatsld, TEOMY, Edmund Spenser HHDBIE L, HD, (2)[ A
AR —FHEK] (Spenserian stanza) & Z ZIZHWTWE Z L TH D,

Edmund Spenser BRI L7z Wb s, 4 £ ANFAD, TO [ARYH—
IRl L) Did. FA Spenser 28 [IKK§O X L] THWFHATH L, TN,
ZEOMY . O AT THME 5B TH Y. T LT WD 1472 (555
6 A ] (Alexandrine) DFATOW AL DD TH b, ZD L, /ababbcbee/ &9
A ZHOLOTH L, ZOMBDOHD. /bb/ /cc/ 1F [HeHEFHA2 T84 |
(Heroic Couplet) v, Zhd, FA Spenser DIEEETLHMATH 5,

COEHI, [ARYH—2HHRLT) LET D, ZO/FZ TSIT, TOFH
Wirbd, ZONHEPLL, T2 ZOFMERERLTRALRTH, & FA
Spenser RE LZDBDTH B, LWz X9

A F ) 2D LFALFFR Miriam Allote (1918 - ?) 2% EROBFE [Axr¥—%
L] (‘Imitation ofSpenser’) DFFHOPT, WALLH 5 B3 5o

See Charles Brown, “though born to be a poet he was ignorant of his birthright
until he had completed his eighteenth year [31 Oct. 1813].”

Z ZIZWv 9, Charles Brown &9 OiE, # A Keats ®, KAD— AT, Charles
Armitage Brown (1786 - 1842) D Z & Th b, . KA Charles Brown D5 ¥ % fif
DTy Allotld, [ Keats 1, WAICR2 &) ICETRTRRIZHHD ST,
Keats (X 1878 (1813410131 H) &9 92 E T, HADWKEOHATHL 2 L 24
MBS Hhol] LERTEOTHE, Thid, BHERVIEHTH 2, HHV. £
LT, Allott i, ZAUTHT T,

“It was The Faery Queen that awakened his genius . . . enamoured of the stanza, he

attempted to imitate it and succeeded.”

Lk %o Allottld, & 512, [John Keats HH AL LTORGEHED S

112



72D, Spenser DEAE [WKOK L] Tho7z] &) KA Brown DEEZE I
$5, ZL T, [John Keatsld, €D [AXRVH—FHK] O (sanza) ILEAEDN
Ty TNEBMLOORAZZOD,. ZOHFTHL] L) D72, Lird. Allow
[ O/RE WIEM7Z] &) KA Brown OREEZFE L, Allow H & b %
720 SOROMREMRET20TH %,

TEOXHIZ, Allotwld. HR T, BHETFOBAE [ DL T] (The Faerie QueenE)
%, BURIEFE T, The Faery Queen L5 DTH %, hH. Fzld T, Lito, &
OFFZEL T, [FPEF—Y ORI RERFAAR G — ]| 2ZFELTHL
W, EREZLTVWIRETH S,

KN Charles Brown &\ D%, 4 FYAANTH 5. John Keats & —IH], [[f
LTVl erHhrELln, LEHEEEoBHKD—~ANTH S, Brown i,
Narensky £\ 9 F T % 1814 4FI1ZH E RiF7: 29 XATH S, 7. Brown i3,
William Shakespeare @, #fE Sonnets (2B T 2FEEHE B H L LDV ). Tt G
CIIRAOEMTH Y FEFHPTRKP O, BRECEDTH 5,0

TNBVRDL I LD S, KA Brown &, %H., FFAKeats MW L7z T2y b
7 v FIERIRIT) SR Lz w9, IATEH 5. L. 20, 2 AOfERIk
TIZoWT, [BERFEREIZE] %5205 (5% A John Keats® [A2 > NJ ¥ FOE7=
W] BlcowT)) Tl RS, BUE. Bz iCBEmTH ) RIEE ORISR
LTETH 5o

# A\ John Keats i, AKJE7EFF A Edmund Spenser @ [#EWH 5 & & 000583 |
OWIZMHRE AN 2 B0 £ LT £OK. WAV Keats 1, KIZ, FRAOA
S THDFPIEFF A George Gordon Byron, 6th Baron (1788 — 1824) @ [ FIE|f§i# & 7
We BABRLFE | \ZBMT 2, Fl2IE, 18144E 12 HIT/ERF L2 bh s [34
° HNC] (To Lord Byron’) Zfides EHIB 27259 A Keatsld, ZHHH D72,

Byron, how sweetly sad thy melody,
Attuning still the soul to tenderness
As if soft Pity, with unusual stress,
Had touched her plaintive lute, and thou, being by,
Hadst caught the tones, nor suffered them to die.
O’ershading sorrow doth not make thee less
Delightful; thou thy griefs dost dress
With a bright halo, shining beamily;
As when a cloud a golden moon doth veil,
Its sides are tinged with a resplendent glow,
Through the dark robe oft amber rays prevail,
And like fair veins in sable marble flow.
Still warble, dying swan, still tell the tale,
The enchanting tale, the tale of pleasing woe.
V) MUATRHTH L, [N B Y &, HTORRE, 2ALHSELWZ Eh ] ]
LTS T sonnet TH Do T TITHD L lute &\ ) BT, 16 AL ITHLD 5300 F Z bt
ENT2F Y — (guitar) (XS PEEERTH S, Tl 116 T—AZFDOE I,
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B lute (3, [(Mi%) Va— M THET L] Loy [N - JohEE) Va—
FTEBIY 2] L) BREFD X )12, FF O T~ Y IREFA Lord Byron 2%, &
D, G lute DFANTH B L) DIF, KRR A Keats D, BiFiZe [# A Byron
Bl THs,
RRTHDHH, BT 5 D7,
It is the little rift within the lute,
Hr i

The little rift within the lover’s lute
EWVWIFITTH D, TNE. 4 FY ADFF A Alfred, the first Baron Tennyson
(1809 — 92) A%, 1859 4EIZHNML L 72\ Idyils of the King D VU4 (‘Enid, Vivien, Elaine,
Guinevere’) OHD, ‘Merlin and Vivien’ 12 DN TV 5, FHTTHL, ZIITWH
AL lute 1, AR [0, X OEEL] L) A A=V ZWIRT 5. T
ThbEV), Thid, FAKeats o7z H D, KEEL lute DIRBE 2T T,
REAYED D . 45N Tennyson 13, the little rift within the lover’s lute £ #95 O T
Bawvhe, BEFLOL T2 LELVEY TH b,

B b b, HROD 2P, FEHAI2007 45 A5 HICHIM L7, T8
B:Yav =0V iy MME] (B Book Center) DD, 3L [LHDFEF—
VOREEHEFANA B IO T] 2RI DSBS v,

51T, [ LWHHMEOFEAL & LTO. John Keats & 4 ¥V AFHEICH L 72D
A% J6#EFF A James Henry Leigh Hunt (1784 - 1859) Tdh 5. B2 1E. 18154FE2 J] 2
HictEEasnzelbhns (DI — - Ny FEFHBRT 2Z0OHEZH L Ty
(‘Written on the day that Mr. Leigh Hunt left Prison’) <. Leigh Hunt 2725 @2) )
— NV ]‘}E&C:%”éj (“To Leigh Hunt, Esp.’) R, 612, (3) [V—=NY XD
HHE % T (‘on Receiving a Laurel Crown from Leigh Hunt') 72 EEHRLTHD
EWLREL D (DI, S [PV EF—Y ORZZARERZ ) — - N M
(RREE RS [RREEREAE] 495415, 200048), B L LRI (WA
SRR 552195, 20084F) ZAIEE BBMENTZ Ve RO, TV =¥
MBIZERT B ] 1

Glory and loveliness have passed away,

For if we wander out in early morn
No wreathed incense do we see upborne

Into the east, to meet the smiling day;

No crown of nymphs soft-voiced and young and gay,
In woven baskets bringing ears of corn,
Roses and pinks and violets, to adorn

The shrine of Flora in her early May.

But there are left delights as high as these,
And I shall ever bless my destiny

That in a time, when under pleasant trees
Pan is no longer sought, I feel a free,

A leaf, luxury, seeing I could please
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With these poor offering a man like thee.

WO MR TH Do THUE 18174EA 2 AR PICH LNl Ty Bl Leigh
Hunt ([ZEF72HWE 2 BRG] Th b Thid, 2ICEhd [AMRAFEOTRE /
ZAT DAy O, TN Leigh Hunt % [WOETHHMET 5] LWV HINETH
b0 TLT [SARTLVEHKOFEIWTY, / %720 & ) mB)iz iz EE
HHILNTEL] LR ETBHDL, Thid, FAKeas A, EHOZZHNT,
JeEFEN Leigh Hunt 2 M2 72/ETH b T 2I2H [EOLHM Flora 2353 L Tw»
DIk, FIRHEVIY TH %,

BIFO, A FY) AFHAIE, TSI, FAKeas 25, [HLEEL SOWH KA
72] BTH 2, [HOZBIIE, MREZWRZ KB ENE) ZEbhw] L) D
2o F7z. UNETERCS / AVIRR L LIROR L &, hax) Zedhwv] Lk
Jo LA L. FiAKeatsld, IR EAZEEL, [THDIE LD, LD 7
U— 2815 / ZOR, Bl 7, ] 2L X)L [ZoXH %
HOBHRABOPR S TWBOT / HLVWAXOT T, BHOLIRZT LD ]
(DR LEANZEEONREEL / WO THIHMET 2] LHIDOTH D, i,
%H, WMz hO T, MR LRGEL THLZWEBEL TN TH 5o

720 QD [V— - NY P AREZ BT L#ET B HER,

Minutes are flying swiftly, and as yet
Nothing unearthly has enticed my brain
Into a Delphic labyrinth. I would fain
Catch an immortal thought to pay the debt
I owe to the kind poet who has set
Upon my ambitious head a glorious gain,
Two bending laurel sprigs—’tis nearly pain
To be conscious of such a coronet.
Still time is fleeting, and no dream arises
Gorgeous as I would have it; only I see
A trampling down of what the world most prizes,
Turbans and crowns and blank regality—
And then I run into most wild surmises
Of all the many glories that may be.
EV) UFHTHL, 2N, 181744 H 18 HUNIC/ERF SN/ TH bo T
ZOBIZ, FFAKeats ' HOVAEOMEET [ 74 IF 2] (Endymion) % 31
Dlztwvwbibd,

A Keats 73D £ 912, TS, DERROWM ] FFED, LaL, [Zoft
%58 b D] (Nothing unearthly) (Zf—27% v, [BEOHINIZ, T &b LOREIZ,
FHOAINDLZ LB LD 722 TR/ TROBEZEIME LT, R
(HACZOfftEBEL L] LE#HO2EHR RIF 507,

T2, TAE] (hedeb) X1E, [Z0, FEOBLHLEO LI2, AEEE /
BETN] BHADOLELVWBIZASTWE D] THD, Lwvde. Lad,
ZFORAEEIE. [ RO A AR O/ (Two bending laurel sprigs) TES N
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TNETH D, Do 7oL ZAFNIPNETHHTD, [TDL) L/EE / 7L
ZEiE, LW EEEA Keats 132N Leigh Hunt [2J&H#H 3 50

A Delphic labyrinth & 9 #5il a labyrinth /l&boring/ & 13, HEB IO S 2
(2L Ebh: [RE] 28R T 5, RNEEaall, ERL L) B,
Zhas, Zottoiz, RINOXRED D> T, 2OHD—2%HRT 54 EidaH T
HEHOE FNIEERE T WHRLEETH o T, AT EA LS Lk
EThHNHTHAb,

RHEET 5 DId. the Labyrinth &\ 9 &, [F) ¥ v fiFk] 1289 5. Minos
/mainas/ TAYEY Minotaur /minatar/ % M Uik % 72812, Daedalus /dédalgs/bf_
iy U CiE 5472 Knossos /nasas/ DI FRKEKEDOFETH 5, il the 12, FEHL X
Jo BIHNE, Ths fEED. SAD R THEADERETHL I L2YIRT 5E

EF the TH BN 572, ZDXHIT, (RN EEFAIEKD & ZIEZDRIT, LT,
Zahied ZEZPIRL, 5612, %@%u]%ﬁﬁﬂz'@‘é v, IEE hﬁ?&f;@j
EEFTH Do yisézg?%%‘ NN (T)Eﬁﬁ@ﬁmﬁéﬁﬁ IHIZDTE S,

THMD LI, [F) ¥ v mak] 2B VT, Minos &, HIHRICH S FY ¥ v
®, Crete /krl.t/%@ff%%o 1&’@ Zeus & BIfEOI YT, LX)V, A A5T
VAL O PR H 72 55 R 7 = =% 7 AOJEEHIR Phoenicia ® EX O
Europe /jiorop/ & DBFTH Y. Pasiphaé /posifoi:/DFTH Y. F72. Androgeus
/aendrad3ios/ DX TdH5DH E VI, JEE. Minosld, HROETHE Lozt
na,

% 7. £ Pasiphaé 1. A CHIRE % #29J) % $5D Poseidon /pousaidn/A% Minos
ZIRT 7244 b LT Minotur 2 E 7z w90 Kb A Bk, [v—< ]
(259 % Neptune /néptjun/I2H 725 L9,

[, a Delphic labyrinth & \» 9 B2 Delphic (&, 3012, %5 Delphian &
V9, %43 Delphi /délfai/ &1, HAROFY ¥ v PEfIZH 5 72 #d Phocis /fousis/
DHEETH Do ik, FU ¥ v PRI (30 Phocis) . Corinth HOILRIZDH 5
Parnassus /pamasos/IHOBERIZH 72 . §LEH THL % Apollo DMEEAH 72 L
HTHbB. 2O, TARUOMEZ, b, PR OHETH-> T, TD, a
Delphic labyrinth &9 D&, 5 <id, [8i% 7V AR A OB OFEET] & v ) FR
THHIPERbND, [TRUOMBEOIEE] LFVRATL, L0OTHDA
LaL, Shud, TERZMHE] LI BIRTH Y., [BOWBETF] L) &k
ZFpD. A Delphic Tdh bo Hl 213, a Delphic utterance ([(FVHA DBEIFD

H10) BRASED) L) RIS, NS IEAE Delphic TH B E 9,

ke bbb, FAKeasld, HHEET 20 7282, oI TIRoAY
DTHo>TdH, FAKeatsld, [ZFZTEIZ BALZAEZWICT S, / BZ0%0
MG ZoFIRDESrL LAGW] b, BuEARIE, YhvwEEr S
DTH5B, ThiE, FEMES L sonnet Thbdo, ThdF/, HH, MEHDHT,
FELRIE L TR WEBETIRETH 5,

RHT, MRS, BHIHED. HOKE JLHFFA Leigh Hunt 25 [FEAE LTO
HERE %2 f 7z F }\John Keats TH-7272% LH L. SO AKeats HF I, &
9 A ThH, Leigh Hunt ik ) OBIEFF A Keats TH Do ZD I LITHAITE. 7 A Keats
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1 THHEHSEZ 8N TH ] DK S ERLR v, il Lk o T 55 A Keats TH
b0 CORHMS, fFAKeatsld, TAEZE, HOHHD, KYUOFFRKE KL
HDDLDTH %o
TN LTI A LR Keats [FIVIRD 5o ZIUE, Keats HE D, Keats b L
W, Keats MIH D, RKYoFFE IR0, ERODLEELNWOIETH S, T,
WEFTOL) B, BURTIEZR L, 20 RE2T TR, EOFEA Keats &1
B2 LHMT %, BHO, 7 AKeats DFFHk L 3212 h LERT B, S,
DED, FFAReats iZ& o Ty 2T, FAL LT, BEERZEREATH Y, H
BT T O H B0 i A Keats 1, € OB HEDIGD 2 D72,
SETOAGR, MFFHCEMTLTELOTER VA, & Keats 3o HIZH
EVNT ECE0TEZVDY, IRV T, FEE. < FTORIEFAL
LOMEROBIMOE % 5 BH EENTULRETObDTH- T, THUEIHICAIC
7% %o Edmund Spenser 5 Y O, @& OFZMH 22 MGIT R Lo FHED HEE Lo
HITHGOFEETIE B Ve AL LRITNIESR 5%\, 72, Lord Byron 5k )
Dy HOFRHEFEDNED £72H725 v, ZHUd Keats DUFH TRV Keats 1, 4 F
TORMICREREE LIRD, bo L HSAFICHREILAL 2L, L], fid
DIFLIHIRDI o
72, Leigh Huntik ) @, & OBCER 2 TTHHEERIZIEE ISENR S, b o & HAMC
FEIZ o> T HOOBELWITHTHSHE D, Keats b LWEDFZ HRITHKW
FFB LSBT 720w D72, & Keats [ ZEIICH S -
Z O John Keats DFFdRICE 2 72D25, 4 FY ZDRELEHK Benjamin Robert
Haydon (1786 — 1846) Td %,
A H DS, B S [IORCERFI] (The Kenkyusha Dictionary of English and
American Literature, 1951) DT,
Haydon /héidn/, Benjamin Robert (1786 — 1846), J:[E DJEEHMIZK 1804 4E 11
YRV TET, EMEMRBEICED, D Joseph and Mary 1 1806 4F-
Academy TR Z 7z, ¥ ¥ ¥ Parthenon 2* S DK i Elgin Marbles % %t
LT\ B Dentatus D729\ 432105 5 720 Judgment of Solomon TH:% AL
S 512, 18214, Haydon (FBEVE Vanrist’s Entry into Jerusalem. 18224 Lazarus % 5%
HEE7z, AEDODBEIRE I (1844 — 6). 1846 4F- Avistides & Nero DBEELL D
Witk B ZZEIT72o Wordsworth X, Keats A3Z N ZHUHEIZY % v P EFHF
720 Lectures on Painting and Design (1844 — 6) B UVH B AR (1853) MU
Correspondence and Table Talk (1876) D133 %o Ruskin (& Modern Painters DH1C
VR MR 720
T 5, 221w, @EEe) EAEMEE S, 1768 4EIEE L George = kI
X o THIV.EN72H DT, The Royal Academy & V29 o JlJiZ. The Royal Academy of
Arts £ B9, BODIZELT L. George =1 (1738 - 1821) 1. George kD F
T, JEETE (1760 - 1821) OiAHHIC, KREAMIZ L7z, BAEIIRIEL. &Y
George WHEAEBZ Bo 7z L9 6
stk

VLEAS, A4 John Keats DA TE 2L FRORYTH 5, HET L5 &7
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A John Keats %%, Edmund Spenser D#xMi 97 OB % 228, Lord Byron D
AT R RFE L, Leigh Hunt OHSTCEOGRMITHRICH A E T, 2L T, BRI RE
W% Benjamin R. Haydon OHEVE [ 4 T2 ] ICEH L. HOHLIB L, Hol&
TRILELDTH b

LA L. FEEBZK Benjamin R. Haydon (2 RICEFITH LA, ABOOHRRS
N7z w9y, £LT, WEEEK Haydon 1E, DWICHBRAZEIF/2, L) Hh
RTHHb. BREFZIF/2L &, Haydon 60K THo72L 9, ZhiF, FA
Keats < 2o Ty 2548 HOREBTH - 720

Allottid. 2, {REWZK Haydon |22\ T,

Benjamin Robert Haydon (1786 — 1846) had already gained a reputation as a his-

torical painter, notably with “The Repose in Egypt,” ‘Dentatus’ and ‘The Judgment

of Solomon.’
LRt %o Allott 312 & % &, [Haydon (3. M3 TIZ, EREEE LT, 4
ZHLTW] Lv) o BHRMEEK Haydon OB L 221EMIX. Allot 2509 X 912,
[ZY7 b TORE] (‘The Repose in Egypt’) ThHhH., [VaE'EyOFHH ] (‘The
Judgment of Solomon’) THY, S5 [FUVAMDOTELA] (‘Agony in the Garden’)
R, U, F# A MOV I/L\)\%J (‘Christ’s Entry into Jemsalem’) LETHhH
Lo BLAL, B2 iz, YhzeiTd, mifiicid. KBEoW2 Sy,
AN OFOREE B, EWFHH I AT 2V BERIZTRT, EEENZIGEL
Thh, ST, FLRIZLT, BOBELWETDH 5.

Allott 1%, [Benjamin Robert Haydon (£, JESEEK (a historical painter) TH 5] &
FIET S, TD, AllottFilx, EIH T XY I OLFF A Amy Lawrence Lowell
(1874 — 1925) 25, [V a ¥ « =] (John Keats) DHT,

His ambition was to become a great historical painter.

EERLTVRDZET 272, Allo® [HELEFK Haydon | BITH 5 ) oL b
%o Lowell i3, [EORFIIERZELMRIZEZIEThHholz] LEHT DT
HDHAN Ll Jenzoid, (Dhistoric &, (2)historical D 2FHDENTTH %,
ZOMHIEIIOWT, —Fo B historic &V I FEE, [EBL AL E, EEE] v
I EREROWFFATH D, 72, [RVEBREZFHS] LWIBKRTH 2, GO
DI, Cobuild ko> [FEHFEM] %2 THASB L. Something that is historic is impor-
tant in history, or likely to be considered important at some time in the future. & @9
%o BlZIE, a historic spot ([#FFIAY]) &4 a historic battlefield ([Hik#]) &\
IS, DN BEEFTH 5o

ZAUTK LT, &% historical &\ 9 3T [HER EFEBICHETEL, B o72] &
V) BREROREFATH 50 T72, THELICHT 2] L) BIKRTH 2, Cobuild
& b5 &\ Historical people, situations, or things existed in the past and are consid-
ered to be a part of history. £HHT %, HIZ 1L, a theologian’s study of the historical
Jesus (MEH EOEEH L LTOA LAWY 2W5H0MED) &v ) EIZ, Hwbhs
DIz TIUMEH - WEE - B EOD DO TAR L, BB EOEFEHE (Historical people
existed in the past) &9 HHRAZFO, T, BREOFELEHF LV BRERF 2T
HB &, ERIZHA L7z, Haydon OFEMEED Z N ZNOMEOFIR S 723
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BTLENTEDESD,

T LA, ThE L EOEEFE LTOLZADW LAl THDEN %
72 [EREOEEFHL L TOVUEYOHH] Thob L, LT, [EREDKE
HHELTOFUARAIDOIVYLLAAIR] THDEVHHEIZ, £HENO Haydon
DM EE L TAhL L, LR Haydon DAZMORES 72, ) 2T 2675
o T, RLTEMLOF YR FTERL, £ BLOYBES T W,
&) BEIIZ Haydon @ [F U 2 MBL 12, 72, [V o' @ 12, HEH L2V,

Ihps, f£72. FAJohn Keats 12& o Ty Wifhie [FUZX M THY, T
[vetrsgl] Tbhor0s,

Lowell i3 [(ER EOEA#HEL LTD) FU A MOIVFL AR LT B0
2VnT, Tk

The Jerusalem is a very large picture. The centre of the canvas is occupied by the
figure of Christ riding on a donkey, and all round, about, and behind him press a
crowd of agitated spectators. Among them are one or two who can be recognized,
for Haydon, following the custom of the early painters, did not scruple to intro-
duce portraits of real people here and there . . ..

RWHIAXTH 275 BiIFLEZRZV. BIREV O, K E RMiAi ORI+ 1)
Z PS5 LWAYA - HOUANDOTIZE A>T D, LI HNTHL. ZL T,
FUAPZMYELS, BARDPOLDEDHoTVLDE, Thdb, FYAM2—-HAE
IIETHHMANI L THB, LAL, TOH, B, BRALAZHTHL, T L
T, EWHHRTH 5o

Chud, AEEREETHZ, 0L, HROKEANDORIFIING . S50, L
SOHIE. RECHBPNTHZD, Ll EIVIHIRD, BHTHL, ¥R
PO ERD TH D, ZhUE BERIARELGINTH 5. 2t BHIT, Mo
## A\ John Keats D.LDEEZD S D TH - Ty #F A Keats IFZDOEBE STz
B9 HDTEDH LT WD

KRB E HoTOR2 NOFN DD, ZHUL, FHEOEEBMEKLHA L (S
FHETH D, ZRINICZEOFEIMEZ S5, BIK Haydon b ZIUHE - 72 HITETH
5o ThUL. FEHBIR Haydon A% FHRIMIZ, FEAEDO AW T IITESAEE L
TVAENHTH b

L2*b. WZH Haydon DUFHADELED NP L. 7T v ADEZF MK DOLFH
THYEFHETHDH 5D, Francois Marie Arouet Voltaire (1694 — 1778) Th b, Hig
WK Haydon (3, £ OFZRO P, EEEMOG8 E LT D Voltaire % Wi fi (2535
SETVWDLD

B L 1d. D[ H2b00MlifEREZE)IZEZ] THY . 2 [HFBIMEIIIE
WBTEHVELTHEZ I LD ThrZzlunagbes e, BE
Haydon 7% < [H/XOWFIZE /2435 %) 2 b B EHRNEFREEZZT o0
@ﬁ%é&wiéotﬁb fEAER 2 AR 2 5 BB & SRR Haydon Ol
K [BNXOFIZELDBF) AN E BRETH L. BN, BB Voltaire A
REFT DL FURAPORRLTNT, BROKRHEZZP TN L05TH S,
2%, ZhE ERIRICHTIENTH 20572
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Zhas, B2, B Haydon @, Haydon H L\, Haydon M1 H O, i 7 i &
ThrElbhd, ThERT, BKD, KECFDE Keats W72 COEF L, 3
BLAZEW)I DL, )BT HTERVD,

12, HFAIE John Keats 1E, T ORI K Haydon OISR 72451 % W T\
BEFD, TN Keats AH O LR AOMUFE 2 Z I L72OIHER v, 2
N Zh, F A Keats D, Keats b L\, FEZLDEFRZDOSDTH L, LEIFEIC
BHIL, FEERR72OTED D T 0D

I, B2 %12, BT A Edmund Spenser DM TIE vy, T2, JLHiE
A Lord Byron DFTH vy, F L TR, Bl Leigh Hunt DEJATS v, L5
A Keats (ZfIfF L. 9 2R DEERbIL,

A ¥ ZADOLF ¥ Tan Robert James Jack (1923 —2008) A% [F — 7 & ZEffrD$E ]
(Keats and the Mirror of Art) D 'T' <.

... hisinfluence on Keats’s interest in art . . .
EWLTWw20b, BT LI ENTELRESL I [F— Y PEMITHIRE W7ZL
LB o7zDEANA FroRBIIE 0] THAH, L) Jack DHILIZ, §3
BAETH Do EMEITRIIH? FHEIFZRIIH,? AUOFALE R,

A Keats IZBEZ T NzDIE, RIS, BEHEER Haydon €D ATH D JEofE
BER TR TH B, L) OPFEOMMTH 5,

Lowell 2%, & 512, #lJ T,

... Christ’s Entry into Jerusalem, He was at work on this picture during the whole
time that Keats knew him.
Ll s %o MK Haydon 2VHAEHOBEAE [ ) A b z)v 4L A ASE] %1l
PEHIT, 3\ Keats PMENOEL WK Haydon £ H1) o722 £ 25, & A Keats 12 &
ST, BIZE D BFHERNMEZNTH o7z, & Lowel IFHET 2. HHIT, FFA
Keatsld, TNEEMIT, I H5GF A Keas HEH D, 3 A Keats H L, FFEA
Keats 2 5 Tld0, CHHYOFKOMHMIIHED T, 4%— BETLIDOTH 5,
Z LT, Allottid, ZAUUTHET T,
He was working at this time on ‘Christ’s Entry into Jersulem’ into which he subse-
quently incorporated portraits of K., Wordsworth, Lamb, and Hazlitt.
EIRIS B0 JEWEIZ Haydon 1. #EEHOBEE [F 0 2 b TvH L o AW il
YEDp72b 5. 5F A Keats ®. 7 A William Wordsworth (1770 - 1850), < #iZ, Kl
£ Charles Lamb (1775 — 1834), &% William Hazlitt (1778 — 1830) 7 &0 F (&1
EHHEL72Z L34 TH D, BHIZ, ZhThoHBmIZAgO—mzEL TS
72ODLDTHoTz, LD,
LrLl, BRELRI L, A F) 2A0MFRTH HVHAIBEETHDH 5 John
Ruskin (1819 - 1900) %% [EAUDWHT=D ] (Modern Painters) DT,
The influence of Greek art, how dangerous.
L) & A MVT, ERER Haydon & FHICHH T 2D TH %,
A EFRIZ. o HEFRK John Ruskin I29WT, 29750
Ruskin (&, £ ¥ AQFBRKT, FMLFH T, HEILHEATLD 2. i
John James Ruskin ®F-& L TAET N, HPOEI Y FIEE CTHAE 2 IHBAENE

120



M A&z C REHIIEMAEFKITL7z& v 9, LT, Coventry Patmore D%t
FZEDO L Dr. Andrews LT, Hhili Thomas Dale 2> 5 E % ZF. B ¥ KV KFD
King’s College I2%:0". Copley Fielding & J. D. Harding & |ZfiigF L CAEH % 3 -
720
L), BLAL, FEFHIZIE, T2V, Copley Fielding &£, J. D. Harding &
) 2R TH B, JEIEE S THREL D 72w,

John Ruskin &9 A#jid, 1836 4212, Oxford @ Christ Church IZA ), fERFIZ
& o T, Newdigate B % 1839 F IS L7229, £ LT, Ruskin i, 18434F12,
[E4 Ty Modern Painters (EROW%725]) OHE—BEMRLIzE VS £IEITH
KITHEMITDo THAITEN/ D TH S, FEBILIB6HETH D, FEK, F
PUBIX 1856 4ETH D HEHBIL1860ETH > 72 L v DAL 1851 4D
title-page IO THN /2L W H o LA L, ZOKE TRAROMEII Lo Tzt
V) DL FHERETH S,

[ DOAE W F Modern Painters . 4 ¥ 1) A DA EI K Joseph Mallord (Mallad)
William Turner (1775 — 1851) DF#E T E 572 & 912, Ruskin X 1851 4E2 [T 7
7 ZUHIIR] OANA %S D FME Times UZHF T2 L v 9o I, Ruskin i3,
Oxford K50 Slade @R EIZIAL L7225, I I8704F (- 7948) TH D,
7o 18834F (- 844F) DI L THo7z,

FEMEFIRAK Ruskin 25, HO [EROBRH ] H—BE MR L2005, EHT S
B, 1843 4ETH o720 TNAH, FEMPFFK Ruskin D MAEL 225, L T,
Ruskin {3, 1846 4F12, [EROBERLB] £ 82 H S FIF T, MAEICHIRT 2.
LE, Ruskin (X273 ThHh D ZOHIT, W% Haydon IFHKE ZEITFT LD TH 5,

Z 22w, Oxford K% Slade #fME & 12, A F1) 2 DFEWWFFERK Felix Slade
(1790 — 1868) A%, Oxford KEX. ZOMICH D TRIFI=EMHEEDZ L TH 5,
Slade I%, 12, KZEMMHE (the British Museum) |23 2 36407 & 8 L 72 & b
NHANMTH D, 1871 EICAINE ENZDH, London KFEDHL v Y D—DD
[Slade FEMT %A% ] (The Slade School of Arts) T 5

L L, 5@k &2, DAHAROFEMPTIE, FELMEK Haydon 122 WTH F
DHIHN TV, 7272, FEMFFRETH D R F B2 EIZ T R APAT
(1940 — ) 25, /NEEESEAT THEREMRAELE] 5195 [Hdidid 38 & a5 ]
O TE [l S~ v FEEA] OFT,

A FY 2D P AR K B R Rl % AT MRS -2 L b F
FETH b, WHMEFRICE B KMEL KL 72— 28NS, 12U &4
HWIRIZH Z &, ZORMKLRFRKLE LTHREZBALZR Y Yy IV - ON—
| PN/ SRV
VWO REORANTH L2, LAL, TR, Tl X 2R 2 )8R
W% ] & LT®Haydon 2l T, L TV20H, HHVEY TH o,

[ 5% ] (Neoclassicism) & W9 DIE, THHD L 512, FEilfoRTIix, 18
it 20 & 19 AN 2 THZ L gl ch 5. 2, HFY v v
RU = DOFEMIERICFATLZGETH B F 7z, BERBERLHI RN EE OIS,
FNNRE R e EAFtTH H L v 9,

% - SCEAEF -y ORZREBR T K2 121



THAZ, BERMIZR Haydon 2, Z OBERWHNAOPIAET 52— ADOMFK E LT,
M 2072, LiEbhs,

ZOMH%, AF) AOFMPIIB N T, ZOFHMERLEHOWNITL ZiE L ME
WK Haydon TH o 72%% Lo L, WHIECHAZLET 5, HkFY v v ﬁIEE
JEARER 4 ) AT TREEA TN & 22> Ty A ¥ ZAEMNICZ OB S5 &
VoolellbEl, HETHL,

ZRIZKZDF 0, EH6, By oIz, FTRZLFIMT V-2
(Thomas Bruce, 1766 — 1841) Ta& - 727> H 72y, &9 #liZ, The Earl of Elgin X,
JLH. 7T % (Athens) DT 7 TR X (Acropolis) IZHUE & LT 72 KA ZIBE
ZHILL T, Athens 75 London D RIEMMAE IR T TR Z L, ARFEEIIL
WL 25 TH D, T LT, MBEgin i3, REHWEEO—RIZ, ZoHRF
Y RO 2R LT — oA F) ZANBEZ BT 5 THE, &
FRIO X HIZ. ThHDIPARE. HUF Y ¥ v OMHIK Phidias (500 - 432 ? B.C)
OIFED T THIME S MM ERITCTH 5o

BRT B12H72o T DEREDRE 72 A4 F) AENA L ORORE M i TH
L <HERE S PT, Allott A5 X512, M Tl BRER L LTosm il
L TW/2IiR Haydon (&, BORTEM Z 35 LT, M, ZifEm e LTo, dift
FU U REAMAEIAELWATH L 2 L IHEDM 2 FIP T, Zhe gy
VYA YA T\ A B DTH %o HL [7 A John KeatsfF ‘On Seeing the
Elgin Marbles’ {22 C | (IBEHERFAE] 515515, 20024F) Ziedk s S
LTWwizi& 72w,

Z Otk WO, Zh 5o, FEOMHAF) ¥ v REAWZARED, LiEsC
WoF ) A NEEAS 275 2 FORFEMWEHISER ST T, —RIJERsh, —#i
AFOENE o7z FEIZD, LFEDF Keats 13, BB Haydon D% LT,
RIS, 2o MR Elgin O & RF Y ¥ v REGHWAN] ORRERET 5, WF
DINBIED LN DI & T, B VRN Keats I3 —BHA &, BAEL, KL< T,
I TE LD o 1T TH B0

ZNAS, ZNhS. 264EHD, 1843412, John Ruskin 25, HORENE [Eo
MRz H] % B8 sedr) ZHIRL, 2648010, [HAFY ¥ v KBAN
] DEIRAICEHAKRE DT LD TH S, ¥ A4 MV, ‘The influence of Greek
art, how dangerous’ CTd %,

YT Ruskin 1&, & 9 Gl % 072,

Of repose, and its exalting power, I have already said enough for our present pur-
pose, though I have not insisted on the peculiar manifestation of it in the Christian
ideal as opposed to the Pagan. But this, as well as all other question relating to the
particular development of the Greek mind, is foreign to the immediate inquiry,
which therefore I shall here conclude, in the hope of resuming it in detail after
examining the laws of beauty in the inanimate creation; always however holding
this for certain, that of whatever kind or degree the short coming may be, it is not
possible but that short coming should be visible in every Pagan conception, which

set beside Christian; and believing, for my own part, that there is not only defi-
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ciency, but such difference in kind as must make all Greek conception full of dan-
ger to the student in proportion to his admiration of it; as I think has been fatally
seen in its effect on the Italian schools, when its pernicious element first mingled
with their solemn purity, and recently in its influence on the French historical
painters; neither can I form my present knowledge fix upon an ancient statue
which expresses by the countenance any one elevated character of soul, or any sin-
gle enthusiastic self abandoning affection, much less any such majesty of feeling as
might mark the features for supernatural.
L9, ZhE FEFICRVIIHXTH 2205 BiFLzwv, EwIiRid,
CAZEMETRRA John Ruskin O, A OZMTHROARESHIRENT VB9 HTH
%o Ruskin 2%, Z ZIZ, the Christian ideal ([¥Y 2 M®#M]) &, the Pagan ([5#
#it) LBl CMIELTw B o7, BIREEV, REGEL X, *) R MOMERE
LaVEEZ VI Zhud, HREFY ¥y NOSMBAEZ IR 5. £id T/,
PREERHEEZA A=V T 20D bHNE 0,

B AFY R BLGFL, KEBEORTEBY, FVAMETHZ. 1
Y77 Y FOFHEENGeorge & ATy T ¥ FOFHEREN Andrew &, Z LT,
TANT 2 FOTHERE N Patrick D 3 AOBAS, HEBIZHIAN TR L0 5TH 2,
P, 4%, The Union Jack &\ 9,

FAMTAF A Ruskin 251 [4 F) 20ZMIE. F1) 2 MAOR & IMIZ L7
ZM] THHEWMT o LA LT, [WHRFY ¥ v 0L, REGED R
ZHMIT L] THH LT D, T LT, FFEK Ruskin i3, [2O, WHD
Ffid. IEBOICAIE T % S DJ (the Christian ideal as opposed to the Pagan) Thb.
LIRIT %o B Ruskin 2519, the Pagan &3, EHT 555 FU A MM
ERELRV. BEEZERT 2. 2hd, HFY v Ae, iflu—< Ao, £
MPAEE A A =TT Do

Pagan &\ I il JC. T T VD, pagan-us P HIRAELZZFETH D LI,
Civilian (T—#HiR))\ peasant (HIECTHSZAD, ZHUI, heathen (TR#fE) &
IRERHTHEV) . Thd, B F U X MAER. miles Christi (= soldier of
Christ) EIFAZZDIIHMLTOLDTHEH LV,

BD72HIZ, Cobuild lfii& 5. CTHA % &, 2. In former times, pagans were people who
did not believe in Christianity and who many Christians considered to be inferior peo-
ple. LFHMAT 2, HPOFM, $4bb, and DFOFTBITIE, ¥ R FEAE
L0, OBV ERY) DERHLDG, HORVDTIED S TV

ZhudEnE LT, EMFFRE Ruskin id, [F) X MGEOZEM &, BEfEDE
Mz AR THD L, MEDESLDF—ARKRTH L] L))o TODLI%R, FYR
FEEA 275 2RI BEGED, 20, TERF) ¥ x o RBALIR] 2’
BT B2 L3 A F) ZADECFEELBIZE ST, [ERP—HTHE] Lk
CELETADOTH 5,

FEAYHH Ruskin 13, ZAUTHET Ty “Tts scope, how limiter’ &L T, WjH D=
W OBELHDFAZDOWT,

The Greek could not conceive a spirit; he could do nothing without limbs; his God
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is a finite God, talking, pursuing, and going journeys; if at any time he was touched
with a true feeling of the unseen powers around him, it was in the field of poised
battle, for there is something in the near coming of the shadow of death, some-
thing in the devoted fulfillment of mortal duty, that reveals the real God, though
darkly; that pause on the field of Plataea was not one of vain superstition; the two
white figures that blazed along the Delphic plain, when the earthquake and the
fire led the charge from Olympus, were more than sunbeams on the battle dust;
the sacred cloud, with its lance light and triumph singing, that went down to brood
over the masts of Salamis, was more than morning mist among the olives: and yet
what were the Greek’s thoughts of his God of Battle? No Spirit power was in the
vision; it was a being of clay strength and human passion, foul, fierce, and change-
ful; of penetrable arms, and vulnerable flesh.

WMT B, TNHRVIIAXTH S, BRFLEZR V2o BHIE, RMETRER
Ruskln E THFOZEMOBEL O] O HZ BANICE );'L LTWwaHh56Thb,
Z 212V, Plataca /platiza/ L 1&. Athens DALWHROEHERA T 75 F—2 D LT
Hbo T, THHDO, ZOHE, WEPKITH 479 FEOE, F) ¥ v HEHEHOY
Yy R 7‘_ v, WEHTH 2.

BT, FUVAMKEA V772 FOREEEICE o T [REGED, b, b
RFY ¥ v REAMH G E A TS ] & Ruskin 2SI ERT 20 TH 5.
ZoOHEZ, A A [HRFY v BINE, Eh2RTh FY) X Mok
Mo T\ ] H 572 L Ruskin AY#HT 50 ZNAS, EAMEF K Ruskin D,
Ruskin 5 L\, Ruskin i OZEMBITH LD, MM,

BH1z, g, =2 412X 28EH ] (‘The Gospel According to St. Matthew’) 55—
FATRN O,

Watch and pray, that ye enter not temptation: the spirit indeed is willing, but the

flesh is week.
EVIMOBTEIZEITS Sh/z, 3K Ruskin OEMBITH L0, FRRVED
Thbo, Thid, [FBRIIBSLVWE I, HESFL o T ARSI LRl
ZLT [DEELSLTWE, ARSIV DTHS.] LHMTLIMOERTDH %,
THUE, [N EBMEH] (‘The Gospel According to St. Mark’) 5| =1\
filcd, MUSEIRLEN TS,
S5, BT 201k, [RTFuDHE—DOFHK] (‘The First Epistle General of Peter’)
SEIUTESE— I,

Forasmuch then as Christ hath suffered for us in the flesh, arm yourselves likewise
with the same mind: for he that hath suffered in the flesh hath ceased from sin;
EVOHHMDFEIWFLEN D, [2DXHIT, FUZAMIAICBVWTHLERZO
THENS, HRIEVFZHFRURETLORELZ LS V] LML, [RIZBWT
WLAZANEZ, TR TRPSOPNI2DOTHL,] LEEXHIMOZTETD

5o
[FifEE] 0FELEIAIC, [ A MIAKRE RS TRIES ] &vw) &k
0)%‘53@%%75‘5)1%62‘- nTwns, #lzid, FE/\%\®§€~0)T%M (‘The First Epistle of
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John') ERPUELLE A = HILZ,
Hereby, know ye the Spirit of God: Every spirit that confesseth that Jesus Christ is
come in the flesh if of God.
And every spirit that confesseth not that Jesus Christ is come in the flesh is not of
God: and this is that spirit of antichrist whereof ye have heard that it should come;
and even now already is it in the world.
LV MOBEND L, BIHE. [HARA720F ZHLTHOREMEDTH S,
FThbb, AZA - FVAMPRAKEL 5 TIOHNIZLEEATLIEIL TT
MPHTTVRBELDTHY ] EFLEMT. TLT, ®RFR [f222EALEW
T IRTHP LN TRE B DTIE RV, ThIE, KFVAIOETHL, b
727, RNARD LR TRV TV, 4R TICHIZE Tw 2] LB
CLEEYDDLEIICE, MLLBEVHEPELIDRE, £ [INFOHEOFHK]
(“The Second Epistle of John’) LI,
For many deceivers are entered into the world, who confess not that Jesus Christ is
come in the flesh. This is a deceiver and an antichrist.
Evde L [HELL, AZX - FYRAMPAKZLSTIONAZ LR
HLZRWTAZEDTHD, Z IV TELDPLTHD, T HiE &
HDIHETHY, KFVAPTHbD.| LFHT 2,
EHIC, [TETDOHE—DTFH] (‘The First Epistle of Paul The Apostle to Timothy’) D H
[N
And without controversy great is the mystery of godliness: God was manifest in the
flesh, justified in the Spirit, seen of angels, preached unto the Gentiles, believed on
in the world, received up into glory.
V) BEEFETARMOMOERLD 2, [P THERLEOE, ZORLORET
Hb. “FYAMIRZBWTE DR, RIZBWTHREELN, HliZzHICA SN,
AHEROMIZZ 5, HROTTHELELI, FhD) BICREZH TSN &
WY. T, TaaH 4 ANDOTH] (‘The Epistle of Paul The Apostle to the
Colossaians’) D H5—FHE 1+ " f{ilZ,
In the body of his flesh through death, to present you holy and unblameable and
unreproveable in his sight:
EVCIHMDOEEN DL, [LALETIR, HFRIZOAONL2ZI2ED. TDRE
EBLT, LDV eMEMESE, SRV RLL. HBoky, Hobh
2LIHDBRVFELT, AFERICVIETTE0DTHL.] EEVRHIE D,
ZLT, [V ANDOTFHK] (‘The Epistle of Paul the Apostle to the Ephesians’) D H11Z,
For he is our peace, who hath made both one, and hath broken down the middle
wall of partition between us;
EUREEN D, TG, BHOEETUHOMOEETH L, [F A MEbLL
LOFATH-> T, ZoDbDE DL, MELVIBTOPEZNY &, =
HOORWIZE-> T Lifide /2. [F3NARICEAHEH] (The Gospel According to
St John') DWW DE—HE—HIZ, HOHLZR.
In the beginning was the Word, and the Word was with God, and the Word was
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God.

EVOMDEREDND L, [HDIIENH o7z, BlaMEEIIH o7z, SlIMTH -
720 VI ZOBEEREE 2T BT,

And the Word was made flesh, and dwelt among us, (and we beheld his glory, the

glory as of the only begotten of the Father,) full of grace and truth.
EVIMDOBEDPHE [ZLTERAKERD, bL2bD) bilEo7 D
LbidZoXae iz, TRV EY FLLTORNETHH-> T, HAE
R k WZiilibTwize] LT OTH S,

S, LRRoMOSHEL THEICLT, ¥ A MEA ¥ 7 F » FOFERG R
% Ruskin 75\ RPGEDOZEMT, M, TEAF) & v REAMZIRE] %2 Tt L < HEH)
FTHDOTREBHLFVD. THUTED, TR EAIFIZIZ b N7zEFRAK Ruskin TH
5, TR B L 720 MK Haydon % UK ICIEHES 203 ARLIC#ET U
WHDT, FELVRY TH 2,

P9 2 W W5 Haydon % ‘:Llﬁd“\ H®%7- 0 I2H T & 75 A John Keats TH
o BLIRHE A DFF &7 N Keats 13, #EEZSERDW LRI H ZEE T, Bni)o
Ty W BT 7205, S0l THOTIVE v REARZIH % R T (‘On Secing
the Elgin Marbles for the First Time’) b Eﬁj_ b — Jwi @ sonnet VCZF) 5o

COMAOFFIX, [EE  YVary - F—rvDV Aty ME] (B9 Book center) DHID,
H#3Z [#F A John Keats fE “On seeing the Elgin Marbles for the First Time” (22T |
ERIIEBBL TV E 0,

JEEHER Haydon @, £ D ACE ) 3 v ORI RREE D R 23 B O Bpiam 25
LT, »OFEMEFFHR Ruskin 25, BRI 282 N2 722 2%, BEIC BRI
ERLZZEN)THL, ZOXHIT, #HTHHL B, T HHEELZ LI,
WA John Keats & [ABEIZ, T~ VIRDEERF AN TH Y HIRF A William Wordsworth
D& 51z, REEK Haydon 2K T 2H D VDLDTH 5,

H 5 A Wordsworth 121&, 1 LW 2 & 12, BEHIZK Haydon % PR Z 72 sonnets %
“RbdHb. €O [B. R ANA Fr~] (‘To B. R. Haydon’) & L 72 sonnet T
5o 78N\ Wordsworth 1Z, #5512,

High is our calling, Friend! . . . Creative Art
(Whether the instrument of words she use,

Or pencil pregnant with ethereal hues.)

Demands the service of a mind and heart,
Though sensitive, yet, in their weakest part,
Heroically fashioned . . . to infuse

Faith in the whispers of the lonely Muse,

While the whole world seems adverse to desert.
And, oh! When Nature sinks, as oft she may,
Through long-lived pressure of obscure distress,
Still to be strenuous for the bright reward,
And in the soul admit of no decay,

Brook no continuance of weak-mindedness . . .
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Great is the glory, for the strife is hard!
L9, T HEDsonnet ThH b, TED X HIZ, 7 A Wordsworth iZ, HD
[EATZ 0 % 75 <) RIS Haydon DM 2 i < v LT 20 TH %, €L
T, ## A Wordsworth 1& [ D)% 5D LiZo T, ZEMICHRA MR EN % 27t
%, & 7] EE IS Haydon DRSO S5 2 WA IS EO TR D72, Thid,
RFIZLT, B2 5iTd 5.0

A Wordsworth 282 & 56K L7z 1d, 1816 4F 2 /1 4 HFEAT DHERE The
Champion (1814 — 22) & L CTH o720 D b T 14475A5M4E 3 H 31 HFE4T0H
FIEE The Examineri& FAZ S FERBEI NG, Lo 28URY) TH o720 B IS,
LA Keats (2. BBH OHERE The Examineri& 17T SE#EFEA Wordsworth @, 2O
sonnetZ HIZL, Fi#L., ML T, WET213E, IERICEE LzboLEbh
%o ZHhUE, #FAKeats 25, BA K Haydon IZHE o e MO LFEMTH B &
Bbhd, IhdE7z, 7 AKeats DRHIDEIN LR TH L, ZOMEZNITON
T, FEL T %0 Ml 8 A Keats 1L 21 TH o720 I HWFK Haydon 1% 30
% TdH V. Je#HiF A Wordsworth (X407 Td - 72,

RO, BHIKEFA Wordsworth @, i (2) 13, 184048 H 31 HI/ERF L7z & vwib
1%, ‘On a Portrait of the Duke of Wellington upon the Field of Waterloo, by
Haydon’ & T 2 4ITHTH D, @070, LTFTICHAMALTBI ). #FA
Wordsworth (&, &2 LT,

By Art’s bold privilege Warrior and War-horse stand
On ground yet strewn with their last battle’s wreck;
Let the Steed glory while his Master’s hand

Lies fixed for ages on his conscious neck;

But by the Chieftain’s look, though at his side
Hangs that day’s treasured sword, how firm a check
Is given to triumph and all human pride!

Yon trophied Mound shrinks to a shadowy speck

In his calm presence! Him the mighty deed

Elates not, brought far nearer the grave’s rest,

As shows that time-worn face, for he such seed

Has sown as yields, we trust, the fruit of fame

In Heaven; hence no one blushes for thy name,

Conqueror, ‘mid some sad thoughts, divinely blest!

LRV EFE02, i, 2EKRO, 1BREICHMS W EMTH L, THO &
T T 2T # A Wordsworth (&, %45 Art & VT, FELIEK Haydon D 4l
(=20 ZHERZ VD0 72, KRB TDH S, BHIE, Art is long, life is
short. (ars longa, vita brevis.) (MR AERELD EWIEPBVEEINLI LT
Hbo

ZOFEF. THAD LI, FY ¥ v OXIE Hippocrates (469 ? — 375 B.C) A¥5
WERL72EHETH B L9, K. B, the Father of Medicine & IHE 5 AT
bdHbo MHIT. FFA Wordsworth 1Z, COFEEHE 2T, A WZK Haydon DT
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EZOERHET 200, RETH L,

F72. T ZI2Wv 9. the Duke of Wellington & 1%, K% % Arthur Wellesley & W3\,
JFR, the Iron Duke T, HIHNTWA, A F) ADIFET, BUAK T, IMCAHR
Wellington (1769 — 1852) & \»7) o fiE. Waterloo T, 7 7 ¥ A ® Napoleon 1%
Wh. Tof. 4 F)ZOHEH (1828 -30) ZHDI-L V). A F) ADHEHED—
ATH %o

Waterloo &\ DiE, )V F—Hi, Brussels { OMNEOMWATH 5, LT,
Napoleon — it 434 F1) 2 @ Wellington f&#ifi T DA HII KMk 2B L 72 & LT
b, AATH S, T % DIE, The battle of Waterloo was won in the playing fields
of Eton. ([7 =7V a—0iRVOBEMIL, [ — b yBROBHHTH LML) EWVH, FH
THhbo Zhid, the Duke of Wellington SF VIR L72EHTH S, L5 HNTW
%o

ZL T, 18314E6 H 11 HITERF SNz vbia, 1R (3) @ sonnet i, “To B.
R. Haydon, On Seeing his Picture of Napoleon Buonaparte on the Island of St. Helena’
LT B MATFRTH 5o 7 A\ Wordsworth (3, A2,

Haydon! let worthier Judges praise the skill

Here by thy pencil shown in truth of lines

And charm of colours; /applaud those signs

Of thought, that give the true poetic thrill;

That unencumbered whole of blank and still,

Sky without cloud—ocean without a wave;

And the one Man that laboured to enslave

The World, sole-standing high on the bare hill—

Back turned, arms folded, the unapparent face

Tinged, we may fancy, in this dreary place

With light reflected from the invisible sun

Set, like his fortunes; but not set for aye

Like them. The unguilty Power pursues his way,

And before him doth dawn perpetual run.
LS. ThiE, BAED 1832 TS NAENTH 5o #A DD Napoleon
Buonaparte £ V29 . Buonaparte {Z, #iZ Bonaparte & 29, i, A TIZ %
Vo FRIILTH, TDsonnetld. HMFEA Wordsworth IZ& > T, 7T ¥ Ay
A D Cambridge KFEMC D, ENA72VECHOBIN ZEL O 1 HEFHo,
KT L2 PEL T H o722 LA M) IC, NEHAHZO, fEHTLH
%o

COBOFFIOWTIE, #X [T 4 VT A - 7—=27—2fF [I] OFEE]
(IFRRBERFHLE] HA8BH 15, 19094) 2B LTz E 2w,

Z 22w 9, A% Napoleon Bonaparte &1 HOFHHRT R LA »—1HHt: (1769 -
1821) ZHH9 o id, WHPECH D 7 T 2 RHD Corsica BIZAEE N7 T 2 A0
BET, RIS, 77 Y AR (1804 - 15) K-> 72 N\ TH 2. BFDOILLTH I,
A Keats BT %o 72 1821 LAFETH L 2 L 2 H 120 BIRRVIRY TH %
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F7:. 221w, St Helena & 1d. Constantine KiF DAL F (250 — ? 330)
IR Mhx, MAE, Bl A RALL TR &I, B ELEERALL
(Invention of the Cross) EfEZ HNTWADE, # M) v 7 OWMHR T, #N%E. the
Exaltation of the Cross &\, TFHHHOHH, OH 4 HEWRT 5, Thid,
M. 320 4E12, Saint Helena 2%, A4 =AD& /e +5 4% T4 L ATHELL
TeRLEDHTH %o

Kifi Constantine (280 ? —337) &3, ¥V A MEDFEME A L. Bosporus iffFl
OERICH > THRBOAYOZH T 2EEOHT, HAFY ¥ v ORIRH#M
Byzantium (Z#7 5 # Constantinople Z &% L7z, AW TH %, 33042, MHIZZDH
U= EOEIE EH/E v 39541, WEAS TS LTELE, Hu—<i
EOBEWE Lolzl v, Gld Istanbul £\,

R E N, FEAWordsworth 25, TO X LHRZHE 2T, BFORF
RIZ %K Haydon & #i 2 T AIEIUE, Wi Td 5. MZK Haydon 234l & H 1T 72,
175 Napoleon @, H£Hi % LT, A Wordsworth 23 Z DD EER & &, Zof
FOREGDOHID S LB EZHATVEDb, HREVRY THL, HH, MEzdd
T, B#EEA Wordsworth @, LFEO =5F O sonnets Z ¥ F 2 T, [ WA WK Haydon |
BB L THRIVERELTVDLRETH S,

ZhFENL LT, CFPHE Keats 13, KA Charles Cowden Clarke (1787 — 1877)
POHFHELT, B L TW2ob, ERROMBTIRE The Examiner T 5 Z & % BnE
bETHDE, 7 AKeats H% BEIZJEIEFF A Wordsworth @, 2D (1) D [B. R. ~NA
K>~ (‘To B. R. Haydon’) &7 % sonnet Z it L CWzd DL llbh s Z L1,
PR ERLICHI L Tl v,

L7%*3d. Thomas Hutchinson 25 % L. 412, Ernest de Selincourt 2581 L < %
L7z [7 =27 —Z2D7EM%] (The Poetical Works of Wordsworth, 1961) 12 .

Composed December 1815. —Published February 4, 1816 (The Champion); March

31, 1816 (The Examiner) ; vol. of 1816.

LWV THERZONTVDENSTH Do The Examiner DHEREIZIFEE I NIzD I,
1816 F3 HiE L TH B T L A M H 1T, B, 21K TH o 727 A Keats 1T, T D,
sonnet HF L TV 72b DL EDbNLEZNOLTH S,

Z D, # A Wordsworth OfEf [B. R ~NA Fr~] LoHE&wh, BoId 7
N Keats D, JEEHWZ Haydon (23X B ThHo720hb ANV TR,
FEHOMMTH B, LT, O, ALRFA Wordsworth D 141755 % 5LA T, W7z
By L. HOJEMG L7253\ Keats 3, 2 ORE) & LGk < A7 Fi2, Hwv by
72D, [~NA F U298 T T] (‘Addressed to Haydon’) LIET 5 sonnet ThHAHEHH
DTHb,

Allott DFIT L B & 2D, 7N Keats DIEOHIVEREH HIZOWT,

Written March-early Nov. 1861 before K. knew Haydon intimately . . . .
TiEzwvhi, FUHLTHLE205THL, EPTEZWVA, LA L, Allotwtid,
M8164EM 3 A 11 oW ] OHfETH B, LIRfT 5, Zhid, RYICHE
HRELTERHMTHLH, Lol BHT Alloudawh$2 L9512, [FA
Keats S0 OJEA S, (REBMZK Haydon & BLL < ZBET 5001] @, 1816 4FIT, EsF S
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NI UITRHTHH 2 LIS, FHBILEHLT0L05TH S,

ZDIEFNIT, A Keats 1213, BRI Haydon [Z#:1F 72 sonnets B “iid 50 £
O THTA UEKZA) 1258 TT] (‘Addressed to the Same [“Great Spirits”]") L
MY % sonnet TH Y. TDO@)IF, [TAFr RIEAGHL R THERLZ RO
sonnet ##52 T, B.R.~A F¥IZ] (‘ToB.R. Haydon, with a Sonnet Written on Seeing the
Elgin Marbles) &3 % sonnet Th %o Hi# (1) 1d. 18164 11 H 19 HA> 20 HIZ/E
FEN/zsonnet TH b LV, F72, HHE (213, BED 18174 3 3 HLLETIME
HINZUATHTHL L), BH, FMEHD T, Lild sonnets “fRE#E 2T\
IS EI K Haydon 2> 53217 T, HOFEA Keats (2 HED 2.0 0% #2129
LD THIZV, LEBETIRETH 5,

HEFR Rowell D55 & 912, JERMFK Haydon OBIIEIFHITHEZ Tz L HT
Hbo

... Coming up to London when he was only nineteen, he worked with such inde-

fatigable zeal, chiefly drawing from plaster casts, that he ruined his already

impaired eyesight which never afterwards entirely recovered. . . .
MR Haydon (&, FHOEHD S22 W < 0K & T, RO T T, W
MICERELRTZE VD o HWDDEH 72D, Wifi 2 H 235201 T OAHENS, i
WEOFEEFHELLTO [T~ 7] O2AN [ZV T MIEL 2ED B2k
BLTwa | ozlis L5072, KT 2705 HN s WiIRE NS Haydon A3 M4
(N B AT H 2T 0V TS IS, IR EOFEER L LT [V oty o]
M E EIF2DOTHZ. HMRIZEL > THANOHZEEGHTHLICHHDLT, 72
ERFMIL72E LCH, REMK Haydon IZ3Z AL E2RICT T D%, &
RIS, BE [eNOBTICEL2F VAN 2WE RIF2072, 2HIEEST
RS %2 & & LU TR &) 2BV TH L, T, EIZ—AZHL
LRAAATH 5o
sl Rk

CIZTRIEE DL, HHEICHALTBE 2, Z1UE, 7 AJohn Keats DFFiE %t
LY b FEH L. Houghton M (1809 -85) & [V a v - F— U &FFHE] (The
Complete Poetical Works of John Keats, 1912) O [HiFE] TH 5, Houghton =S

The first of these two sonnets was sent by Keats with this brief note: ‘November 20,
1816. My dear Sir . . . Last evening wrought me up, and I cannot forbear sending
you the following.’
LV BT AL TWAE I ETH S, Houghton A5, R D sonnets &9 D
3. 5%, (1) Great spirits now on earth are sojourning & #2729, ‘Addressed to
the Same [“Great Spirits”]’ & V9 14T TH %, £ LC. (2)Highmindedness, a
jealousy for good #9) sonnet Th 5o &FIX, FEFFHETHLIMY LiIF2
‘Addressed to Haydon’ & \»9 141T#Td %,

BT, HIE D sonnet [ U AIZH T Tl (‘Addressed to the Same [“Great

Spirits”]’) & T DEME L TISBALTBIZ 9o 7 A Keats 12,
Great spirits now on earth are sojourning:
He of the cloud, the cataract, the lake,
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Who on Helvellyn’s summit, wide awake,
Catches his freshness from Archangel’s wing;
He of the rose, the violet, the spring,
The social smile, the chain for freedom’s sake;
And lo! . . . whose steadfastness would never take
A meaner sound than Raphael’s whispering.
And other spirits there are standing apart
Upon the forehead of the age to come.
These, these will give the world another heart
And other pulses. Hear ye not the hum
Of mighty workings? . . .
Listen awhile ye nations, and be dumb.
ERHEITHR VW ET 2. ZHEOLHIZ, UATHO, BADVERINICTEITHL, i
2. ZHUE. Of might/-y work/-ing? ® X 912, 5HFHDY) XL EHK>TWEDTH
%o 2O, FEROBMORERIELTIE, L KRET 20

LAaL, Ml Tab e, Thid, WESEAFETSH 5. BHIE, WEK Haydon 2%
WATZAZO B Z BT DT B, &) TOEDTIRAKBEDORBE T TR, A4 L
Z®, Hear ye not the hum of mighty workings? &\ BEHSCIZFEL T, & A Keats
EESPITHRV LT Tw 25 Th 2, #HihTH S,

T2, Wi (O 447HA)] (the first quatrain) OWMHFIZIE, A 755 FD
JLPEEE DM Cumbria @ FOGCWANETdH 5 [WIKM ST ] (Lake Distric) (C# 2 54410
Hmﬂmﬁ%bhfwéwﬁ HIGiRG, 223, Hd4b. £ oBbiRIsin

B OO LWIHIT, MBICEAZIIGE G TH L0572, Z2id, F7o, KR
/\“CZFJ D HAFEA @ William Wordsworth @, ##ROMATLH L0 5Th %,

Z D% Helvellyn O IITHIZ, KRRED)E S, &5 A Keats [T IS ) o 2 212
(AN Archangel /a:(r)kéind3al/ & \» I DIE, MEEFFET, RO SRR EE B
ORMEFL, [RKRME] Lo TORKMED BOLHITEZBIAKMTIT 0. [EOK]
. KEOKR, MO EIHEHORZ®->TWAE] L) OTE RV,

[T H® 447384 | (the second quatrain) OMFIZIZ, HEHR Haydon @ [,
OEIZELH2FVZA ] OBBE, 4507 OBHV A ZOREHWEK
Raphael /ré#fiol/ (1483 — 1520) @, [BELEEFE] OWE L O3 HbIL T
%o #AKeats DS, ZOWMEEHZTVEDIE, MW THL. [EHEHROKER. EOK
R, Woks] OWEXIL. F EIZ. Raphael DR TH S, FHITKH LT, MBI D%
u\%’?\ HHO7-OIZBICEI N2 E] 13, $§%DbH, Haydon DWMRTH B, T

3 BRRE G, WHYWERTS 5,

1&4:@ (A D 34THA)] (the first terce) DMFUZIE, [RB_E, K] &20F
T AWK E LT, Haydon 25kbi, €L T, [RED 34T3#A4)] (the second tercet)
DFUZIE, WK Haydon Dy HD [THEVAIEDED Y v F DKM A5, Kl IZ
TOLFoNLDTHL, Thid, BRELMEEATH L, HhH, WMEHDHTLSLD
g LR L THIzv,

Houghton Mi&. Z O#fE [ U A5 T T &9 5 sonnet 121&, #F A Keats
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DX D note RZ BN T Wizl w9, Zhid,
‘November 20, 1816. My dear Sir . . . Last evening wrought me up, and I cannot
forbear sending you the following.’
vy, Zhud, [18164E 11 H 20 Ho #1%E7: 5 Haydon Bk, WERIE. 3Ll s
NT, BEORDZVHNIZ, DX H—RDsonet & HE EIFE L7, KDED
72E 5% ChERATHOBFRIIBER) L TRV HNIEA] LI
HDnote T Do £ KIE, M, BT % WA MK Benjamin Robert Haydon 48
Thao
Z LT, Houghton i, ZhI#Hel) T,
In his prompt acknowledgement Haydon suggested the omission of the last four
words in the penultimate line, and proposed sending the sonnet to Wordsworth.
LIRFET 5. BB Haydon &, 7% A Keats 23E#¥ L7z, Z @ sonnet & Z T HL 5
E R TEOREZ GO B0 OIS, BERMIZK Haydon (&, [TEah D ;%D 5 2
TTHOTO, BEOAODHGHEH] SEERRTL0THL, TL T, MR
Haydon (&, [Z® sonnet %, J6# 5 A William Wordsworth 581236 ) 72\ ] B %1%
ZATCVEDTHLb, T, MED [HED 4 DDHGE] (the last four words) &
V) DU, Allot S & 2 &
13. Of mighty workings? . . .] Originally ‘Of mighty Workings in a distant Mart?
(K.’s MS. And first letter), but altered at Haydon’s suggestion.” See K.’s letter to him
21 Nov. 1816, ‘My feelings entirely fall in with yours in regard to the Ellipsis and I
gloryin it’ (Li118).

"Cﬁ)é EVIHIERZRR 50 [ AKeats DFHEZ D, ZDsonnet D 1317HIZ, &
BN X 912, Of mighty Workings in a distant Mar? TH > 7z] £\v19 o Allott FiZ
5L, BFDO, AODOHFEDOENEIL, [HFK Haydon O suggestion ([$25]) [Rig]) 0:
£2b0] THHEVH, Lad, MU, BE Haydon O [#EZDLRE] TH

Slzlwv) D7z,
& 512, Houghton i3,
Keats replied on the same day as his first note: ‘Your letter has filled me with a
proud pleasure, and shall be kept by me as a stimulus to exertion . . . I begin to fix
my eye upon one horizon. My feelings entirely fall in with yours in regard to the
Ellipsis, and I glory in it. The Idea of your sending it to Wordsworth put me out of
breath. You know with what Reverence I would send my Well-wishes to him.’
LT %o BT 5 RABEK Haydon DRHEZ Z 1T - 72, 5 A Keats i3 Z N %
L. TORCHIZ, MECEHEHOTHERZLDTH S0 A Keats i, [H
HOFMERERLL T, AR BTHTHL] 2L zilid. [HITE
BhHO. ZoOTHKE, Thrboi L CATERBICIAT TOFRMZEHT 25 L L
T RET2] B2ETF 5. LT, WAKeats i3, [AYOFAL LTOHME,
— OO EIZIFIGD B ] L), Wl ez hET 5.
B2, FEA Keats &, AWK Haydon O ZEM IR 3 5 v Sk %2 R L.
Bi% Haydon 2% L T M7z, SO, FHOLMOFFRE IS T ILOMHD 5.
V) FERERATHNEDOTHTIED B T VD
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LREOWEH O, 445 Ellipsis /ilipsis/ & &, SCEAFE T, Mk Lo O,

BRI 25 TH L. BlZIX. To err is human, to forgive (is) divine. ® & H 12, &
“OHEis BEMTHODTHL, TDEHIT, BEELNL, HIRMHRL, Hik
BEWC LS THILTHEERTSE2EL T ETHD. D, ellipsis LW I fE. b &,
F) Y XFED. dleipsis D DIREFETH Do el (en- enDRIE) + leip- (leipein [HEN S |
D)+ sis V) EWERTH B Lo I, omission (4 (§2 [$hs] 2
E)THEED) Thb eI, Thud, ¥V 2 v hOBNE elleipein H 5 FEE L 7245 T
Ho T, BFEOEKRIE, tofallshort T b E V), Ths, LRI L TE W,
BIR Haydon DRI L7z, HD, EEDHD, omission LIFIET HEHTHLD D,
[0S 1%

PR John Keats &, K Haydon 2SR EOHT/RIE S N7z, [4ODHEE
DM LTI, [TESLRRTH S| LIEHT 2. oL, HIEORRKIZ
fillluC, [#0ICBI | &, FAKeas 3FEE Lo THERDOTH D, T LTR,
[ 7752 1% 358 A William Wordsworth DFICIC% 5 ] B THE I L& HI-> T,
BAGEL3EDORMTHL, LHET D, €L T fAKeatsid, B b A
DY, Birb 7o, LEOBIEOI Y —%, Wellwishess $7bH, [FRO&%E
favTly [HE#FFA Wordsworth DFICIZE - 72 i 251F 20 TH B, HLA L.
B 2 LS, TR A Wordsworth 205, R ADWIKD o 7-B] 2L
CHPRLTWA0b, FLWIRY Th .

Houghton W&, Zd Z & 1Zfilh T,

The presentation copy of the 1817 volume bears the inscription ‘To W.

Wordsworth with the Author’s sincere Reverence.” Both sonnets were printed, but

in the reverse order in the 1817 volume, and the ellipsis was preserved.
L E MY %o Houghton MlE, 1817 4RI L 727542 & LT, &% Keats A°
BB O & E N T, SEHF A William Wordsworth (25l 72] §%. 82 %,
MG [FHRICIE. EREO RO sonnets HIWO SN T2 LA L, 1817 4RO
FEIZIE, Haydon 26, AL XL VI RIBOH - 7T e, HEQHFF
WCLTHDHI L] FEAReats FFEP TV D, THUL. /N7 Reats & 31 HL 2 B
ALT BHRCERY TH 5,

BUEDERS L) DIE, TIH EAICHE T T (‘Addressed to the Same [“Great Spirits*]")

LT S sonnet D, 131THTH b, 2F ), FHEHEMIL L L,
Of mighty workings in a distant mart?
Llw BIF T a0 729s, L L, W% Haydon OH LIIZE - T, [HED4DOD
Bkl $74b5, inadistant mart #E 2 ETH Do ZD [4DDHG]| ZHML
TIEEI T2 LV ) K Haydon DH LI TH 57212 D 5T 7 A Keats
3, ZAUTEM L 2235 5, BT, in the human mart [CH &R 722 & 2 EHET
208, JFLWIRY TH 5,
FIIlH 5. Allott itk H5 & Haydon O L@ Y 12,
Of mighty workings? . . .
LMEENI2FE £ TH Do BarnardiLd 72, Allowt R EN LM LT, AMEE /- F
$Th %o DeSelincourt fliih £72. A0 75, L2 L. Houghton BRI,
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Of mighty workings in the human mart?
EYSASNZDTH S, COBOFHEEL AT, %H, e T, ZoM
D2 [T ANIZHTT] (‘Addressed to the Same [“Great Spirits”]”) ik LT a7z
WEBELTVWDRRETH S,
sk
DL —EORNOH T, L¥AP4H John Keats iE [~ F XI5 T T
(‘Addressed to Haydon’) £ LT, Z9#HWV EIF20TH %,

High-mind / -ed-ness, / a jeal/-ousy / for good,

Alov / -ing-kind / -ness for / the great / man’s fame,

Dwells here / and there / with peo / -ple of / no name.

In noi / -some al / -ley, and / in path / -less wood.

And Where / we think / the truth / least un / -der-stood,

Oft may / be found / a ‘sin / -gle-ness / of aim’

That ought / to fright / -en in / -to hood / -ed shame

Amon / -ey-mon / -ger-ing, / piti / -able brood.

How glo / -ri-ous / this af / -fec-tion / for the / cause

Of stead / fast gen / -ius, toil / -ing gal / -lant-ly!

What when / a stout / un-bend / -ing cham / -pi-on / awes

En-vy / and Mal / -ice to / their na / -tive sty?

Un-num / -bered souls / breathe out / a still / ap-plause,

Proud to / be-hold / him in / his coun / -try’s eye.
EEIEEZMN T2 OTH D)

TEOMY) . I 1447 TH D, F LT FATIEENZNITRM S5 SHTH 5,
Pz DE, IfTHDY AL TH %
How glo/-ri-ous/ this af/-fec-tion/ for the/ cause
TEOMY, IIEHTH L, 1 EHZVOZ, S, [FRY] Thb, Thi,
RO 10 FEHITHK L, BRLZTWE RO 2w, /20 BEE. 117THOVY X
LA THbBo
‘What when/ a stout/ un-bend/-ing cham/-pi-on/ awes

’Wﬂﬁb HHITH D, 1BHEVDIE, Zhd, [FRY] Thd. &HFD
0 H nC’J‘HDE’“@Z}?Uﬂ i&%i;bx
C’)U")%/‘%T(ﬂl LT, 2iE. (s (Blision) &\ V—IV73d 5o

FAMEHIC LD &, T
HTNT. » 55 ’5:%(7) HoBEBYIIHL L, TNSREEH, 2% 0.
1FTOBEEZBZ T2 0wbWD “FHFEN" b L) HIEHVITIE Bz
VDELDLENEZL ST, 2EHZ IHEHOL ) ITHhTIEEE L ED LD
5. #i8 (contrac) L THEFE (lur) §5 & W) TIRAAASLND,
VI N =N THb, TOLI, 2BHOV— VDD, (1) FEEE]
(Synaeresis) L. @QIFFIEZIFNE S 0MEE] (Syncope) ThHbs
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MO [REEE] vy old, TBEELTWL 2/oNE% 1HORED X 51
ML T, &R ZEBTICEHSETHBRTS] LI DTH S, Hl
A RiLoMED9TTHZ S &\ glorious [glomri-os] % [gloerias] & LT [i-o]
753 lis] EZHEBHFOL) MK T A ETHDH, 2F D, [3EHiz2HEHOLS

AT RIEEEZ L LR, ML TERT L] LWwHITLRTHL, 2F D,
CONV—NVEFEEZTAHADLE, ITHD) X AIT,

How glo- / rious this / affec / -tion for / the cause
LB, TNT, 9THD [THE 0| bEHINT, EREREMAS SHE 205
17HD [FHFE Y] Ok GEL T, ITHOZNRLFE U TH S, BlzIE,
Champion [teem-pi-on] % [deem-pion] & LT [in] % [ia] L EHEFOLIIC

M T LD TED, INd, 3EHEZ2THOLIICTRTEILTHE, D

0.

‘What when / a stout / un-bend / -ing cham / -pion awes
Ebo INT, NATAD [FHI Y] SMIEIN T, EhEL MM 5 B L %2 B0
COLHIT, BEFRAEEFICBYT, LELIERZIISNAFHNTRTH %,

RIS, ZO 144750 [H#H] Rhyme) ZWRTALZLICLE ). W#HEWID
3 HOTO#DYTT 7Y b OHLREUTOHRZ, Moffofb) LR LE
EROBETIETHL, HIT. THEWHHE D V). FAKeats B . ZOFD
% L5 &, good / fame / name / wood / un-der-stood / aim / shame / brood /
cause / gallantly / awes / sty / ap-plause / eye & %o T\ 5o WAID 447 OHTHIZ

BEDMY . good, fame, name, wood E T %, THIIFERETH B, Thz, (7;:,
/ﬁﬂﬂlﬁﬁj (per‘fectrhyme) 2:\/"\)0

L2 L. 2% B D 4170OMWHEIX,. under/-stood, aim, shame, brood & L. 517
H®. under/=stood /stud/ (2% LT, 84TH®. brood /bru:d/ OMHIZHETH
%o B, ZNEhOBEFIIPALRLLENETH L, TEO L HIZ, Hi#-stood
BHEBETHY., HEbrood IRBETH L2072, I, 727280 L. Bl
BOMETH S, L2 L. WEZE, #ste LT, T (imperfect rhyme)
EVIN=NBH D, THF, FENLRETHLZL2HRTLLE, ZD47TO
D EEEE 72 B, BIZIE, express /ikspres/, displace /displeis/ &9 JAIZ, T
%o LL. Zhud, [A%E4AH Gmperfect rhyme) & I fﬂ%%@f‘?}éo

JEsr e Did. HBEOTENOMHTH L, &I K2 0iE, 10fTHO,
gal-lantly &\ 124TH®D, sty &, WHEATHD, eye DHIHTH 5o Ll sty &,
eyeld & HIT /ai/ LV ) THEHESRIEINTHLOT, WETEZVOTHS
A Lol TRSOME /ai/ L. galantly /golenti/D. -y /li/ & D% &9
HHTIZ I o, LI METH S,

LA L. BWHIZE, THREHE] Eye or Visual thyme) &\ V=N 23H 5, Zhid.
BIZ, spelling rhyme & Vb b HDTHS, Thid, rspelhngﬂir] LThbiE
WCHEERICIE rthyme D722 A TWE L) TH, BEEZF 72K RICTE] B
HTH Do BHITFHF AReats 1, 2 212, 2D spelling rhyme &2 9) Vv — )V & v T
WBDTIEH B E VD sty /stai/, Ay /li/ EVHIFETH T, THD. HDHW
12 FAKeatsiE, 2o, Wl y %, /lai/E@EE TR0 HNE V. 0,
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WHOHAT S F/z, FEFICBVWT, LIFLIEHMATA30TH LA LarL.
fin LT, good rhyme Tld 7\,

ZOXHIT, WERTASL L, fAKeats i3, /abba/ /abba/ cde/ /ded/ &\
IS, HETE2DOTH L, ZOMFRIE, [4 4V THEY % v M (the Talian sonnet)
&9, HNZ, Petrarchan Sonnet & H V29,

&D72®IZ, John Barnard 25H8E L7z [T a ¥ - =V &FE] (John Keats: The
Complete Poems, 1988) WD S5NTWE, O M4TFFEIRTHR DL L, Barnard UIZ &
% &\ 2fH O OMED D % o

(1) 41TH®.\ wood.?® period 2%, wood: D & 9|, colon %M T %, F7z,
(2) 64TH®, ‘singleness of aim’ DIEAFHE KA, ‘singleness of aim,” & 19 JHIZ,
comma 2MEHLNTNEDTH %,

Ernest de Selincourt 254 L7z, [P a > « £ =Y OFEE] (The Poems of John Keats,
1920) IZIDHN TV 5, £D sonnet &, Allott RO ZHEHRTHRZ &, De
Selincourt IZ &k 2 &, HOPOMEDLDH D, RAWDITD, W72 L O
Highmindedness 2%, §XTKIX7T. HIGHMINDEDNESS & W29 JH#iZ, #K9 . 4
17 H @ wood.® period 2%, wood: & \»9 £ 912, colon &\ 5%, F7z, ‘singleness
of aim” DMAYFHENAS, “singleness of aim,” &9 X H 12, comma A¥MEbIL, & 512,
ZED L HIZ. Z£D—FED quotation marks 25, - D quotation marks & o T
%o Z LT\ 847 H® amoney-mongering @, mongering 7%, mong’ring &\ 9 JAlZ,
R TH Y, F72. 1347 H @ unnumbered . unnumber’d & ) B, B
4 %0 1247 H® Envy and Malice %, Envy, and Malice & V9 JiUIZ, Envy D%
2. comma ZHW2HDTH L,

Houghton WSt L7z, [P a > - F—v 5] (The Complete Poetical Works of John
Keats, 1912) I SN TV S, £ D sonnet &, LFLD De Selincourt LD Z &,
FUTHhBHH, LrL. 647HD, ‘asingleness of aim” O [HFFId, Allott D Z 1
LU, —EOGIHFTH S, ARHEIAY 2 [550BIESCIEREAM] (A Shorter
Course in Writing Good English, 1999) @ HiC,

A= R E BV DA, ZEY =27 2 RICHC20057 2
AXT, —~HI—=72EIHLDEL4 F)AKXTHD L b s,
Evd, ZhUE, HHWRHTH 5.

DX ANDTFA P EFRAILRTHD L. ZNENDWID 5 AHED D -
T, BV, Colonid, KK £ 3= VOEKZE VI, Colon d#i3 5. Colon
F [Thbb] bvoT, FIMICHK EWvHe HDWVIE B & ABIIZIES & v
I ARA—TVOHFEMTH L. TDLD %y W LHENENENOMEEH OFER
DHEIZIED L Db, RWITHEIRE,

BHT 255 LFDH John Keats AR BT S [AAL U<l L#ET 5,
CO144TFRE, EBER [ 5V THEY Ay b THEH., ZOEHKNZ sonnet XA
ZHWWT, BHIZ, FEA Keats (ZHTHED 847547 (octave or octe) DHIUZ, [ 1H3# % K
] (Highmindedness) OFFETdH % REMAK Haydon ZHF 5 < v LIF 2D TH
%o TL T WA Keatsld, #2410 647THAY Gese) OHIZ, [ ADFHZ, A
DFt] (astout unbending champion) LLTo, KFMmE Haydon % WG o B
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LOIEERDNL, ZO200T —IPBHVIIFIELF> TV L%, 201417
HORMTH L LMDND, Zhat, FEFOMKTH %,

FNTIE, i [ANA K% TTJ (Addressed to Haydon’) LET L, 4 ¥
Y 7 i sonnet Z A L TAIV RFEL DS, sk —WICEBILE ) 2D, £20
WNEZMD CHAFECTHADL I EITLE Do KT Allottld, ZOfEmMODHIEHIC
DN,

Written March—early Nov. 1816 before K. knew Haydon intimately:
LIRS 50 S, [18164ED 3 A6 11 AW I T -HORIE] TH B L
o TAUE, MEFEE. FEA Keats A%, JRIE K Haydon & BEIZHID &9 LLEi o, il
TEHTH o722 LTk be EHIC Ao, [BADHETHLEZEZLNE] L L
TWwbo, £L T, Allottid, ZHUIHET T,

the later date is suggested by the sonnet being less personal in tone than the fol-

lowing poem, Addressed to the Same (p. 67 below), written after K.” initial visits to

Haydon’s studio 3 and 19 Nov. 1816;
EERT D, TZITW . [ Addressed to the Same’ £\ sonnet] &, EFCIZBEIZ,
BECHMLTHEMBLTBVZ 47#THL, 20, TAMLEAHTT
(‘Addressed to the Same [“Great Spirit”]") W9, TONHIE Alotw#ill Xk b &,

Written 19 or 20 Nov. 1816:
DEFHTHD L9 [18164E 11 AD 19 HA, 20H ] OHlfEHTH S, 0,
[ CAIZHETT] &) sonnet DF7IE, B H I, LHAAE Keats 25800 TRA MR
Haydon @7 + Y TGN D, BEDOBED L2 T HilE R A 2 —VEFnT
v EIF2 14175 Ch B L b s, BNE, B HIZ. Bhb Lawv, 18164
11H3H, HHIOHDOMHTH 7205 Tdh b,

BED, oD D sonnets @A TAHAL &L E9 b, AW ZERA
I0A%eoid, TREANHETT] LETMEROLTTHL EBbIhL, Thic
F LCy S 2 2EMR Haydon 1249 LT D, & D ANOERIMEIEF 120 <
WO TVBEEDNENSTHL, THD, FHEDWVH, [~NA F U5 TT]
(‘Addressed to Haydon’) &\ 5D sonnet TH b, TD L) ZIHT, BEDH D4
T [NA FZ5TT) & W A0WDoflfEH Tidz <. 3HDHIEHTH 5.
L) Allowt BT, EF DO RERTH 5,

WAL D, Allottid, TRUIHHT T,

The earlier date is suggested by Wordsworth’s celebration of Haydon’s devotion to
the cause of art in To B. R. Haydon (The Champion 4 Feb. 1816, repr. Examiner 31 March
1816), and by the fact that in March 1816 a successful outcome had been reached
in the controversy over the Elgin Marble—see II. 11-12 n. For the view that K.
wrote the poem immediately after his first visit to Haydon see Gittings (1968) 95.
LB T B0 SHOFRATH S L) Allot FHEOBANE, BEIC LFERICHEHL TH»
7o £ 912, Je#EFF A William Wordsworth 25, BHE [B. R. A4 F¥~] (‘To B. R.
Haydon’) %. 3UEAAE Keats B35t % ATIRE The Examiner i AT L 72D 23,
181643 H3LHTH L N5 TH b, 72, FED2H A0S, HEFE The Champion |2
LI L 72 sonnet TH B0 HTd S0 7 A Wordsworth (&, [ZAFIZHRE MIHT H A
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&0 VK Haydon] % 538 245 Tl ¥ %, 20, 7 A Wordsworth D3
2y XEPEKeas B KEE L, HIBL, 2ORZOH T, fERFLZDOD, Z
DAL FYHTT) THD, LRONISSLTH D, HROBMORY . X¥
DA Keats 2% 3 H 31 HIZ, —5SIMBRYICH W RIF72 025, Allot b9 X )12,
fE TAA FAZHETT] L) UWITRHTH %,

EHIT, Allottld, [18164E3 11T, Z DWW Z WD 72—MRi D 14475 [~A NI
%2 CTTJ (‘Addressed to Haydon') DFFfHAS, HD, HAF Y ¥ v KEAWARE (the
Elgin Marble) (2B %, BMICH2% 4 FY 2HEICB T 5, @l Lomse, 7k
LR Z Ty 5 A Keats (&, £ OO H.0 A Haydon DS BIZIEH L.
B2 I % Haydon (C7 4 5 55 BLE 240 & . BEIC 2 ORE® sonnet [~A F 1258
TT) &, TREBRIHELTHRDOTEERNS I By L) HEFRZTHND
PHZ] EERT Do 2, THW Allott DEILTH %,

F A Keats A5, H D, AH On Seeing the Elgin Marble at the first’ & #83 %—J& D son-
net #EH & EIF72o1d, EHRMWEK Haydon D7 b)) TE O THRLBEDOI LT, £
b, ~AINRICHEE LT n) T 2HEATAL L, EH b, TDsonnet [N
A FABETT) 2% [BAOHIETHLEEZEZ5ND] & Allow s 5D,
I HTT B,

L2d, 20, Allott Dinlhiid, Allott H & 7217 OB Tld 7% <. John Keats DHf
7&K [Robert Gittings-1: (1911 - ?) b F72, 3HOMEFHTHAH ] LHF%E LT
TWwa, LAlott BN THDTHL, FHDH, TD, Allowd &, Gittings FLIZ A
ETH 5,

LA L. Barnard . ZOHIEHIZDWT,

Date uncertain, but possibly written after Keats’s first visit to Haydon’s studio, 3

November 1816. However, it could have been written before the two men had met.

Gittings thinks a date in March more likely. Published 1817.
EHF %, Barnard 13, [ZOHIEHIZEATIERWA, Lo L, WhHgkE LT,
W A\ Keats 2%, 1816 4F 11 A 3 HIZ, RIS Haydon DA ¥ ¥ & W Tz
O, fETIE ] Ly HEET S, L2d, Barnardid, [ZADZI RIS, Zh
By TiHFE LS TwenitEdbd sl L) o7, £L T, Barnard 13,
[Gittings 4275, +H/UL, 3HH OB HOHWETH 2 & v it ol 24&
W HDTHoH, EHIT, Barnaed 1d, [HIMII G, BED 8174 ] ThHoHLw
9o O Barnard FLIZIE, FHIZE) DMHTE v,

ZIUZETHBE, #FA John Keats 1, [N FUIZHTT] @ [IRAD 417847 ]
(the first quatrain) %,

Highmindedness, a jealousy for good,
A loving-kindness for the great man’s fame,
Dwells here and there with people of no name.

In noisome alley, and in pathless wood.
EARAIZHR D o Highmindedness & 9 D&, 7 Highminded 12, ZEH ness
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RAT B 2R3 451Tdh b, Highminded &9 D, #5824, SEw]
Liry [RWHBZF o772 L) BREFHOBEFATH L. 2L L. HUGHED
noble ¥, magnanimous % & RTH L &, Zhid [FEs ik TREZEL,
HRE—HLTINERRETL] LI AV ERHORFHTH L, TNFIEIL,
IR MR Haydon DR E LTORBE LW #F A Keats DHILTH %,

BD72IZ, Cobuild L% FTH % & If you say that someone is highminded, you
think they have strong moral principles. & #i# 3 %o JEHLMIZ Haydon 13, 212X D
%, strong moral principles D HETH %, &5 7 A Keats 1 LT DT
Hbo BMEMIZ, L THHE L7ZEEK Haydon Tl &89 7 A Keats 2VE
RN RIF B DI%, #IDTH S,

DD noble 13, Cobuild ilZ & % & If you say that someone is a noble person,
you admire and respect their honesty, bravery, and unselfishness. & $H 3 %, #%F0,
you admire and respect their honesty, bravery, and unselfishness. & V9 — 33 EET
Hbho THF THAS, THI ABELZRLELEVEKR, WO S
ZHRT BEFATH L, THIE, I8, T 7 Vil (g) nobilis 7 HIRE L 7T, [ &
Cronzzl L [THE%]D &b [RHEZETAO] LI FEREETLH LT
H5bo

S 512, HiFE magnanimous (. Cobuild ii% 5% & If you are magnanimous,
you behave well and generously towards other people, especially people who are weaker
than you; a fairly formal word. & FHI$ 5, T, THHIC, TRT, MR SW724E
EERHICHZBLLEDL ) ITERORE V] A2 A A=V T 2BEATHD, Th
3. JC. T 7 Vil magnanimus 2 SIRAELIZFET TRELROLOD] LI HFEEHT
b Y9 Magn (us) magn- ; anim (us) 5 By D KE+ -us -ous 2 HRILT B
HTHDLEVI, HIHV,

HMOPRIGR TF—vais 1] 2R2E, BNk, Ihi sz L5
o ZHUE, IR MK Haydon €D AZFHT 512, kb 5 SbH LIS A
THbo Rifilns [F—v vty ME] OfT,

Highmindedness [EE R B A2 o2 & ] TR %]
LV TERERR %o

BT, A Reats 13, 2 212, #5443 Highmindedness 2 WS L,
(B8 20500 OF S F Haydon €O A%, HHICHKW RIF W5 01k, WHTh 5,
ALAaL, BHic, Thd, THEA0, BAEZHVERWTTHL 0, LED
N ZHA FEHOHNTH S,

BANEL V) O, TSN aet. ABOLTEIT S, Lv)—Ho
BEETH D, BlZIE 124THD Envy b, KD 72, €L T, Malice b 72, &b
(2. Highmindedness & FRICE ML SN2V TH L, ZDXHIT, ATHRW
bOXNIHLTEBETL2bDOTH S, TNid, EFITBWT, KMHEN G
HO—2Th2s,

FHIE, Ihe, [HEOBMON] LHd. [HMEOKMONL, HEH5LTWD
(dwells) ] & 5 A Keats 13H ) O Tidd 2 T vare HBJE dwells iI22W T #EL
s %o
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Z LT @A Keats i3, THUTHNT T, IRE WK Haydon &, [R72T A (ajeal
ousy) TH 5D EHW,IDTIEHVD, 51T, 7 AKeats ld. BRI WK Haydon %,
MELLBVWRDA] (a loving-kindness) TLH D, LI DT LRV, L) DN
FHOMNTH %, LI, HBEDOL, alovingkindness (&, [ (Fio) Vo L,
B, BE] L) BREFOGETH S, 2D, lovingkindness & 9 IR 445
i AFVAOBEETH Y, L-EEFHE TH H 5 Miles Coverdale (1488 —
1568) DI TH B, L1 DBEDVEVED Th B,

BRIV Z & 13, ajealousy &, a lovingkindness 13 W & HHMRAFTH 512D
Mb 53, TNTHEARERLAPEDLNTND I ETHD, HHZ, Thbid, 2
D EH I MBRLAFOTRAFLEI N, AEEFaDMEHTH S, Lnnizn,

SL2TIN \_Tazi[IO)JZ? (2. peace ([FAI)). health (TEHE)) o7z, PEERIRE
ERDOTHAITHROMS L LTHEET 280 Th bo M, BRI ENTER
WHETH Do LA L. MGG S. Lo X9, BARL LR T4 %%
THER. BEE I HAIE, Tl E LT R) 2P TELDOTH 5,
BlZ X, abeauty (AN, aspeech (M), ayouth ([H4) L\WIHIZ, TH
%0

LA L. i,

Highmindedness — [#EEzHEL > & ] R4l

ajealousy for good — [/KEDFHDF & |

Highmindedness, a loving kindness & [f#,

LHLDE, o, BED, MEORBIHICIE, FELEETH LA, LarL, #
T D, W% 45 Highmindedness |23 5, BlFICIE, &9 b, HETE B,
L) DI, B, ZOMBAFSIZ IEMEShTbhiCwb Z &z, —
FLMNTHRVALTHE, Lid, Bilild, RISH AEEH a DEIRE BE
ELTwRRLTHE, IS, BN G Z &7 < Blids, 2 ZIChkH %
B2 5D WELWEEIPLTHS,

FH3, HEAL S 72 Highmindedness & a jealousy & a loving-kindness &,
MR TH L E-I o

[ &, Ao FICIEE ST, ThEdid iz, BRETHZ 2w
9o BIZIE. Thisis my friend Tom. ((ZHRIBOKAD F2TT.)) &9 EIZ, Tom
13, friend LA TH %o

MIORE RS &, [FH25) mBARM e, BREANWOLFZELGOLIE ] &
e Ll &9 Lzi, HORICIE, ajealousy WE N TWEDTHb, T
E, 9 Lzdbods

12, A Keats 13,

MO NTH Y oo RIZLANTH Y.

------ BLOLROANTH S B, HSLTw2),
t%ﬁ%fy WO EF2OTED L T he IhA EHOMRTH L, B I,
Z Mk #A Coverdale DiGEEEEEE 2 T, [BIOBADZFE ] (the great man’s fame)
%%&LﬁL’]‘E@}\?@‘ ERLDPICHCED LD, EES LV THL, 22U
Wy the W) ERRENZ, HEREL L.
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AIEF the 1Zy HEIT, ZFIKD T EE2RTREFTTH S, £ LT, #FAKeats
X, CORFEFIZEL T, HEd THAO, [HOZDEADAF] (the great man’s
fame) L) DTH B0 wWidilid, TOXHI HEF GiaT) 2HE. HHVIE
BRETEDLGCHWONLRETTH L. Fzld, BKAPLFELFLHEFOM
LB S SN TV EHEICHVWONL Z L 2 EATHAD &, A John
Keatsld, COEMHAEZET 2T, O, HRFY ¥ v REAMEITEOHIE % H55
L7z, Pheidias €D ANEWIRT 2. PUER the TH 2 L MbN b ZRAHEE O
WTH 2,

Pheidias /faidias/ &\ AP, HIIC. Phidias & 9o ki, KEIcHi5 Ao,
7T AREM., DF 0. Pericles FFfLOF ) ¥ ¥ lRKOEWNRTH 5, Thbbh,
Parthenon D& H OREE TH ). AALWHRTH S, THHD, Parthenon &
W) DIE, F) ¥ ¥ D Athens D, Acropolis DI 1123 5. Kl Athene D TdH
5o THUL. FITHTA47ICE T LT, RIBHT438 IC5BK LAz & v, F U A
ORTHBE VI, H < T, Parthenon d. HBLZBERA 774 ) ADT T~
WZHEDWTEEENIZE DV,

BHIZ, FEA Keats I,

BIOFK T ZMR Pheidias #Z L RO AN TH 5.

LI DIEB S JESHE DI, A jealousy for good TH %o £l good F. [#, F
e [ERS] EVoBEREFFOMBLFATH S, ik, Waw. [E]
(evil) DFFETH B0 BIZIE. We know good from evil. [FEDREIASL]) &
I, b B4 good TH Ho M, ERCICBECHIIL THBWBEHIIBY)
5 T3] & [RE] CHTLIMOBELBE A, [ B 2ERLENS, &
AKeatsld, I, [FD72®IZR7zE A] (ajealousy for good) & HH Db FK
WOR) TH 5,

LA L. Blild. 2. ajealousy for good &, [KEDKRLEDF & ] LHRL D7
B F 4] for good &\ [KED] LW I BFFAWE L THRE DX, THVDEA,
LAaL. 2o, Bilidiicid, EFEREL» 5%,

i3, for good (and al) &V ) FIEIM D 5, TIUE, [INEEBIC] LA
[RAIL] EWIBEERTHY, FHLETEL LT, BHINZEEHNTH S, B2,
leave the country for good (and all). (KAKEZEZ.)) & HBHW I, If he loses
this time, he’s lost for good (and all). (G725 EBS Bidkawv.)) &v 9 EIS,
flibhasZ b, FEHIKHML T2,

T/ BV REoF L] L3 K #oHLzoH», Thid, MEop
3, EOERTIEIAHTH S, FHEEIE ISRFTLIEIZL, THLHI LD,
FHIIAKMLUTVRDA, AL, 2o, Wilidiid. LMo iwv,

B0z, MOERRER2 &, [H25) Slskhe ] L3t. LrL, RE
L35, WA Keats B . LATHDHRFD, a jealousy &\ 9 HEDMHUL. #D
BEA, HORD, EZICHRUBZLRVOTHL, ThiFE) Lizbopy, &
BN TH L, HHNE, ZD, ajealousyld. FEHICEELATTHLHNHTH
%o A Keats DEKZFFHED, T, ajealousy ICEEENTWE25TH %,

I 2005, BED [HZ Y7 Mgl (‘The Second Book of Moses, Called Exodus’)

% - SCEAEF =Y ORREBR T K2 141



o R RN 1N
The shalt not bow down thyself to them, not serve them: for I the LORD thy God
am a jealous God, visiting the iniquity of the fathers upon the children unto the
third and fourth generation of them that hate me;
EVIHMDERETH LD, Zihid, [THICIRL TR Z S BV, Tz T
oV oM, EThorbLIE, RLMThHrrn, bzLeEd
DIZid, XOFREZFIHN T, SRR LT Moo SEIER
THbo
F 72, [HIEFEL] (‘The First Book of Moses, Called Deuteronomy’) &5 FLE &S LIS D |
The shalt not bow down thyself unto them, nor serve them: for I the LORD thy
God am a jealous God, visiting the iniquity of the fathers upon the children unto
the third and fourth generation of them that hate me,
Ewv), LRREFLMOFTENWL I NS, € LT, [F 22 7i] (‘The Book of
Joshua') &5 1 PUFEES T JUEIC,
And Joshua said unto the people, Ye cannot serve the LORD: for he is an holy
God; he is a jealous God; he will not forgive your transgressions nor your sins.
EVIHMOZESIWEENL. & [L L, F3YaTRRIZES7, [l
DRBEIMER DI LERTERCTHS ). LRBELIMTHY, AL TH-
T BRIEDTOF, BRIENTOLENE, FENLZDPLTHL]] LIHT 5,
i, TIHRMEE] OMOFHETHL25 [HEE] oficd, [t
BEYT %o
512, [Y 2T DFH] (‘The General Epistle 0fjames’> FEDUEESE AT
Do ye think that the Scripture said in vain, The spirit that dwelleth in us lusteth to
envy?
EVHMOFESNWRL S 2, T, [Zhed, [k, blLibomicis
bE7Er, RELEECELTEONE] LEHFIFVTHLDE, brLWE
WL Dho] EFFET Do MHIT FAReatsld, D&% (RG] %
B E 2T ARSI,
A jealousy for good
LG EFE0OTED L F 0, IS, EHOMMTH L, iUt
FEREEZRILANTHST
EV)ERES
F7-, IO, forgood &, [HEFD | LHidr, FEHIITNICHETH LN, L
2Ly SHZIET 2720120, ERICHEA L2BEOHOMOSEIRELTH
%0
JEA 7% DB HiiEF for TH %o #F A Keats 13, & Z CHIER for & 3 AT
FTEMHTH5L, (DIITHD, ajealousy for good, TH V. (2)247HD. A loving-
kindness for the great man’s fame, T&H 1), (3)947H D, this affection for the cause
of steadfast genius, T % o
AL [ A=Y Thh 2 HaER] [2X 5 & HPIE, BIEE for i, 3
FUIHoT (LT 2RT LV T (MRS 2&hd [RoT

142



LV BIREWICERT 2130, BTHRICZE T, WHAWALREIREWIEHRT
b,

WIFEHZE [0EIREE T 5] OFT, B for 1&, "2 ASEARR 2 p
RATHD LI o ZTIRAE IR LHHAL LT, for DHLICHEE 25, [~%
ROT] [~IZHHo T EVoZ2BRBIIZANTE L OMPMEFTL 29 v,

B, $HE, S0, 3DORTE for ISDWT, IEF O, FARM Mt A D
R LA A=V ERTELDOTHL, EERT S, (1) D, ajealousy for
good, DHIE ] forld, [HRID7zdIZRL ALl LHEATV. (2) D, A loving-
kindness for the great man’s fame, @, HiiE a1 for ik, [BIOFEKR L ZEMER DO 44751210
o TRLGLROAN] LA, $720 (3) D, this affection for the cause of
steadfast genius, @ HIEF for (&, [ABORF WK Haydon D, T D EFRFED 7
DOFEON] LHislve LTI, fEL R,

#F A Keats 1, 2D, Alovingkindness for the great man’s fame, (25 L T, HF
¥ X ORI WHIRK Pheidias (Phidias) DX/ &S, TNERL L OROP S L
WHRF WK Haydon &, 7@ SV BIF 2D Tid v, 2212w, the great
man &) DIE, AL iE, RICHi 5 RO T T A REN, b B, Pericles R
ﬁa) ﬂe‘“)wvm bHOH X2 MARK Pheidias & O PICHBT 20 TEH 5 T
o FE u]the RS

BT, FEAKeats 13, BAEIZ,

R MONTHY, HRIERIZBATH- T,

BIOFEKRET 24 74 T AEZRLGORONTH 5,

LHODEAH S 2L T, FAKeatsld, THITHT T, 34TH %,

Dwells here and there with people of no name.
EHAEDLDTH L, 2229 HEE dwell (5) 1. live () DILEHTH %o
UL, WIEFE T, dwellan &\, to lead astray, delay (b2, S%5 1) L)
HREHTH LI, MHV. Zhd, SRV VEED. dwel 705 58E L7235 T
HDBHEND) NF T VFTEET, dwellen L\, to stun (RS E 5] [ERET 2 ))
EWVIEIREFFO L Lo HEH FA VT wellen £\, to delay ([ 20 F
FILTBL) LI BIRTH o725 Lve R —AGET, dvelja &\, 1o tarry,
stay ([EEF2]) LI EREHFOLIZ, ChOHDFED, bk, AV F - a—
O SGERD, dhew HHFEEL72H DT, to rise in a cloud &) FEEHT B L
VI [HDE] L) £ A-TIFEREV. T BiE EHIZL-T Mo
FOWTHDEV,

BD72HIZ, Cobuild UTIHNTHAS &, If you dwell somewhere, you live there; a
formal use. £ FF %, HIZI1E. They are concerned for the fate of the forest and the
Indians who dwell in it . . . Shiva is a dark god; he dwells in the mountains and deserts.
LwHIs, Thbo 0. PISLIERE . 22120 Shiva /fiva/ & 1, BIIC,
Siva /siva/ E WA PR EN TV ERLTH D, T, & ¥ Fo =BT
L. [T 7H] 2489 BNS. 2 (L) b Y7 7Hid, = RiiEo—
DT, BIREAELZERBML, TAAMOEGEZ BT L2MTH DL L) ZRMHK
L 1E, MFR. Brahma /bramo/. Vishnu /vilnu:/. Z#UZ, SivaZ W9,
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Vishnu &) filld, #%Hle Mo =D, RFEEM (the Preserver) & IFIEL, Al
- (Brahma), WM (Shiva) & =M—1K (Trimud) 2T LV 9. liEL ¥ Fy—
KO, REPOHEICHED T, 99D 20RITEZ LB LLNTWLHITH S,
(V7 R=FHEE] Clid, B EIFENLZREAOMTH Y, HHRKEEZ A -
Ttk  WOIHTHWT DL ENMTHLENH, Thid, be, A7 Yy
FEETy visnu > B OPREFHETH L L,

Brahma & W) fid, [77 7v—] [HR] Lwvwe, #ilie > Fy —HoRkwt
T, ZM—ROE—-DMTHL, TNE, bE, T2y FED, brahma
(Brahman) 25 DIRAEFETH B L9,

EFED. Cobuild ROBILOFIRIE, &5 iy [ 5 IEFMIHER € ORI
LA Y FALBLDOZLEZLRLTWS] LWHDTIEERWD, £LTC [¥YY 7
MIHEZRMTH - T, PRI E PBELR EICHEG] LW ERTHSH . &
MEDPBEIMEL, EVIA X =V EEFE X T, FAKeats b 72, BB dwells
ZHODTEBLE D, L) OPEZFOMMTH L, Lirdb, TROMED,
[ZHBOs] 2TV 2DTHo, Zhid, EHEEAKRT, 208 BEETD
DT, ZNEHAERTHVSEDTH S, Bz, He (he) lives in noisome alley.
LwHEIL, Thbo

A Keatsld, 222 HBEO [ZHBO-s] dwells 2 V2%, 2o, BUEEE)
il dwells (&, EFEVFZABERTHL L2 KT L 2RnEDbETADL L, ZA
BHE E W 2IE, BGR, RF WK Haydon ZDANZHET . BA WA Haydon &, I
3. (1)Highmindedness D AT ), (2)a jealousy for good DATH %, €L T,
(3) A loving-kindness for the great man’s fame D AT H 2 L) DTIEZR VD, 2
D 3FIFEBIFAKTH L 2L 2 MWL THS & HBYF dwells DEFFD 72,
MET& 27259,

S 512, FF A Keats I3,

(Dwells) here and there with people of no name,
LED D, TTITW ), here and there & W) ElFAYIL, [£2 22Tl &5 [H
HLIBET] LVWIHEKRTH A . HlZIX. He works here and there, never for long in
the same town. ([(%3HHIHTHE, 1 DOMIZEEFLET L L) T eWhhorz])
EVIHIIS, THb, Zhid, 2F D, EIAEDORF WA Haydon % WIR$ 2 Rl
MAUTHAH . LD,

No name &\ ) % i name 1%, Cobuild HitiZ X % &, You can refer to someone as,
for example, a famous name or a great name when they are well-known; used in jour-
nalism. & FH 9 %, %D, a famous name or a great name when they are well-
known. &V I BMEEE X CTAHL L, TR, [t LTo) B8] & 45
(fame) E VI EIRTH A )DL 9. BIZIE. a person of name [no name] ([H%
% Epo] KD LIS, THDo wAKeatslE, 22, DAL CHo T
BRI MR Haydon % ZD X ) ISR GBS, TRERRII, BADN=HE D,
BEARICHN BIF 2D TH B BH T, 7 A Keats 13,

HROFMOANTH Y, HFEREZNRLLATH- T,
WKL 7 24 T4 T AZRLGLROANTH 5,
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Wt MAHDN%E—HIZHHLIHTEL LTV,

O ETEOTIERV. L L, MEORZRZ L, D23 AxDH VI
BB T2, ] Liitre ML HEE dwells 2, [HBIH T2 ] & ERT
2072, Lad, MEE, ABE dwells O17REAS [#H2 5D iR s, R
RANMOXFEEZ LGOI ] THHEW) . HINE, TR & [0 il
FEM L. ZTHH, dwels DEFHETH S, L Thabeoh. Thed, Ml & L]
Lid IADbDE LTHA TNHH [HHibTWE] LHREDEL ) I £
¥ Bl [ZHBLO 5] A CBUER FBNE dwells DREBEDS, TR L 22 DT
B\

RS Z0N, RIS LTB V2, HD, Shiva is a dark god; he
dwells in the mountains and deserts. & V) BILTH %, ZOBILE TR EIZL T,
A\ Keats %9

Dwells . . .

In noisome alley, and in pathless wood.
EV)ATHOFRZERTAL L, FHICERROMY TH 2. HEIE, Th,
Shive DAL (= dwells) HEF L, WZK Haydon DEL (= dwells) HFAE LA 2
—TVTHENLTH D, HiHX [N THY., [WE] THDH, LI LT, &
TETHIE] THY, [H] THE0HKE, 20X IRBIHEHT 2 D05 live
DIl dwell £\ ) HBFTH 2 Db TIRIEV,

HE)E dwell 355, [T L)) L) FERE) &, 512, RS 20205

wmEOHO [AHEFE] (‘The First Book of Moses, called Gensis’) DD SHETH 5,
When thou tillest the ground, it shall not henceforth yield unto thee her strength;
a fugitive and a vagabond shalt thou be in the earth.

LV ENFERET HOMOEETH L, Thd, [HAaZzhtzHl Ty, £

Wid, bERHLR7ZDLOICERZMEIERA, DL EORRT L 2L TL &

ol &\ Cain 2O HMDFHE,

CHHADMEY . Cain £\ DIE, [H#EH] T, Adam & Eve DEHTH 505 B
IS Abel BB L72E V)0 2O, [H] L) A A=Y &L T, #A
Keats 13, Z 212, ajealousy for good, & i\ 1UF 2 D TIX ARV A%

S5, Buld o, TREGE] (‘The Fourth Book of Moses, Called Numbers’) D
DERETH Lo

And your children shall wander in the wilderness forty years, and bear your whore-

doms, until your carcases be wasted in the wilderness.
EVH)FFNEL=ZHZMHOMOBEETH L, Md, [HolDTzoFH72513,
BTz T DIEEDITRIIH bR TL ETHUHEDDH W, RETEH L), &
BIDT2OREDOREHAITHA ] & [DLIlLho TORRLIDE NS
# ] (this evil congregation, which murmur against me?) XD LMOEETH D, D,
[FE¥F ] (in the wildness) &9 4 A—TZTHZIILT, #HAKeatsld, 12, in
noisome alley, and in pathless wood. & K\ \RT DT d 5 £

Wﬁﬁj (“The Book of Proverbs’) D H1IZ,

As a bird that wandereth from her nest, so is a man that wandereth from his place.
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EHRLEN TV D, ZHUEE T HLEF/AMOMOEETH L, Mid, [TOR%E
HER TS E L) N BEMN TSI LI BDLH 7] LT,
FDOLE, [NTIWAANDOTHIL (‘The Epistle of Paul the Apostle to the Hebrews’) D
(A
(Of whom the world was not worthy:) they wandered in deserts, and in mountains, and
in dents and caves of the earth.
RSN D, T —EHE=T/HOMDOFETH 5. ML, [(Coftidmgs
OELFITELh-7), mEFEIDmE GDRETDOREE, ST I VEilT.] &
HZbo U2 [E] (in deserts) 2SHEEE M, F720 THOH] (in mountains)
PURLENT VDB Db, FIRGE V. DI, TEDRK] (in dents) HWEL S I, £
LT [D5] (in caves of the earth) 2SHRLENE D TH 5,
fBIZ, [ 5 DOFHK] (‘The General Epistle of Jude’) DHIZ
Raging waves of the sea, foaming out their own shame; wandering stars, to whom is
reserved the blackness of darkness for ever.
EWRLEND . SNIFET=HOMOZETH L, M. THAOREHHIZLT
WO, SEEIRTHL. HHIZIE, FoL HBRRAIKAIHEENT
W] LT A Z2IZh (I (their shame) AL EN TS, 2o [h] &
BiE 2. 7 AKeats i, that ought to frighten into hooded shame & ¥\ FiF % D72
590
Bz, SGHROHBYE dwell ICEEL T, AMD 72 [ Z2 53] (a suay sheep) T
Hh, EVIBHELDA A=V TLERE . BITHANDN BE dwell 13,
PFET, dwellan, dwelian £\ M\, to lead astray & W) B EHT 295 TH b, Z
ZIZWw9 . astray &V ) EHE HIT T Y AFE T, estraé (BES) L, TR
estraier D> HIRE L7 505 I ThH B L v ) o THUE, tostray LW HEE T 5,
—HEDIEFTH S E 9o BlZIE. They were led astray by their lust for money.
(MESEERL S ICHlER-72.)) &V JIUS, HwH7z ), £720 Despite specific
instructions, they went astray and got lost. (5% A &2 72DIZ, M5 IFHEICKSTLE S
720) LW AN, fibID astray TH 5o
ZD, stray LI EE b &L TT VD, extrari i HFEE L 7ZEET, to wander
outside &9 JiF A AT 5 &9 Cobuild ili% FL% &, If someone strays some-
where, they wander away from where they are supposed to be. & @3 %, 72, A
stray dog or cat has wandered away from its owner’s home. & 39 %o
[EZBHE] L) FEIIOWT, BT L0 [BE] Oho [ FvHE]
(“The Book of the Prophet Isaiah’) FHT=ZFEANHOMOETETH S,
All we like sheep have gone astray; we own way; and the LORD hath laid on him
the iniquity of us all.
EIHREEN TV L, [bbNIEALRED L HIZRS T, BOBOHGOBIZIAH
5> TTo72 EXDbNDONTRTOBFOAEE, M0 LilEhhiz] Lwifio
SEARE AT, A Keas DS, T2IS, [~ AoR7zB Al 2WRT 207
S
Lrd, @A Keats i3, [ 7 A2k pMEE] B FAEES T —HDEOMO
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SHEHIZAT, [BALEAL 2T (separatethesheepfrom Lhegoats) DTIX
o E D
BVl oR, H=+2HoMosHkTH b, HL,
And before him shall be gathered all nations: and he shall separate them one from
another, as a shepherd divideth his sheep from the goats:
EwvH, [ZLT IRTOERE ZOFICED T, FEPLELLELEHITL L
I WESELDFIT ] B, EVHIMOBTETHLD, [£] & [RE] IZowT,
NI EEFE = =F oz,
And he shall set the sheep on his right hand, but the goats on the left.
LW, T, [FEZHIZ, REZLEIIBLTHA)] LW0IHIHOZFTETDH S,
ZHUTHET T,

Then shall the Kings say unto them on his right hand, Come, ye blessed of my
Father, inherit the kingdom prepared for you from the foundation of the word:
LV, MiE, 20L&, FEHICVWIAXIIEITHA ), [bzLoRITHH
ENANTB L, Edh, MWD OB L0700 HEINT WS % %

FToERS V] Eiige 2o, FEITH LT, i,
Then shall he say also unto them on the left hand, Depart from me, ye cursed, into
for the devil and his angels;
L), ThE [ZNnn, KW BEALXIZHFEITHAH., [Orbh-EED
X b LEZHNT, BEEZOML EOZDITHEIN TV HKEDKIZIZ:
S>TLE R ] LFES 2Bt —HOMDFIETH %,

BEICBITL, [F] & [RE] Lotr, [EAL & EAN] 24 X2—-UF 5,
Z LT, [ (shepherd)J & [F (sheep)J LOBRIE, oF ., [EE & AR
[l & BRDfFHEL] L OMRERET 5,

COX) HEMRETHEICLT, #F AKeats 132 ZICHRF MK Haydon % [ Hi#
BRMON] THY, Ho [HEREERIZLA] ThHhoT, 51T, [HlofEks
Tz ATATAZELGORON] THDH 2 LISV LTS, Thd, Allow
FIT X B &, AR A William Wordsworth @, & ® [B. R A1 Fr~] Lwd 14
1o, &<z, 81TH. $hbb,

... the whole world seems adverse to desert.
WCHA AfTHZRWR [3IToR] ThHhr v, 2D, HAFA
Wordsworth 7%,

—ERET R T DOTIHIZ 5 LOFEFICHELZ WEVTWwEH LWy
EWD T—MRET T ITH LT, XFEPEReats iF, ZoEofiiE, 40
ANzb &, HRBNEPCDE W), 20 [H] OMRZH ) D7ZL ), LT,
A Reats 13 [fIOHIZN2FRTOAL ] L [R25F] ThHhbH, Lk
Fa0EEE.

ZHIZLTD, REHR Haydon DEEIL, [\ W72 AT OMH] (deser) TH 5.
&) A Wordsworth @ [HIZRAA F U@L 12, IEFICHIHCTH 5, HAIL, &
i GO B H 72 F ) A PR W AR S — 1y SOWE s E, 2 RR D
572,
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ZL T, FAKeats HET 5.\
.. with people of no name.
Lo, ZZI2Wv9), no name@name&ii HHET LD [ (e LLTO) Hth. %]

LV EREROXFTH Do BIZIT, aperson of name ([F%%AND) L 72,
a person of no name ([#XOA]) LWVio72 I, HHSNLAFTH L, A
Kmmu‘::Ké\¥%®¢®fW®W07NT®AﬁJhﬂtf®\%@T$J
Me [RE] MEOMILEHER T, [HH (fame) ] & [HEH (o name) | & 23T
FTHDIZEE) TOXH A K] oMFE, 4 F) ALFOREDO1OTH 5,
EHEFLIRM L7z

455 noisome &) DIE, MFETH 5o TIUIHIE T noy 12, LT some &
IRATHATH Do HIFHED noy £\ DI&. annoy DI (ﬁ%bf:;‘eﬁ&f&%
L9, annoy &\ DI, annoyance DFE T, b &, %I T T ¥ EED inodidre >
SHELIZETHL L), [HEEEZRIT] W) HFEEAH TS L9, Annoy
EV I BT, BPEELHANRTARD &, MAZREL, WHEE2), Rod/z)
Th, LWV A=V EROL) TH D, HIRH some L) DIF, [ 2L
TWwh, e LED %] ) BREHD, [HEZEZTIGEL TV 2 ] &,
LV Reats 1T DTV TRUET DL [ERD728 9 K] TH
D, MERIZECEL] 20THo. 2HE2% ) [ARRE] 2WRvy 5072/
Yo i AKeatsld, T0, HROZEEVHESGH TH, B WK Haydon 1355
waé LA DIEA S,

B2, FA Keats 13, \.\-L-\ alley cats /R T 2D TIE R WA L) DI,
R, x..ﬁ'ﬂ]@l? T, [PeR ] L) BIREROBENTH 20 575
%ﬂ%750<ﬁE%kw74X—i LT, RO A FY AH-ZOBOL S %
W%, FFAKeatslZ, 2@, in noisome alley (2L L THI/RL TV 5 LT DI,
k/u&‘%@?ﬁ‘o L, ISR TH BH, L L, FEFITHATE ) ML

o HIOERE R 2 & THEOHMR ] &Ht.

HEE - HizZix, (D) HEOAS 2w, QTHER] OBTHL L), &H
O THEE] i, AREMEICH SN2 A, FiftE - 24, PMELITdd
L), WHVe THUE FEHEOV) [GEklE] Of A-V ST 205 TH
%o ME, 2T, BTE%L, THE] oBzHvc, Zhid, B3z ss
ST BEOCZEVIERTHL V). B, KEOYLHW, 2Tl ->T
3D OLOMHOERTH S L), BT, {HW, v,

E BT, DA Keats |,

pathless wood
LMW ED o pathless &\ 9 DIE, 447 path 12, B -less ’%("‘K?‘Jf’%ﬂf%
%, path L\ 9 DIF, FPFELIARTHSL &, AREWITEE AL 5 SNTHRKIC
&7, NBEE V) A A=V RFFD, FREE dess 1, HFIIOWT, [ @&wJ
(without) &V FIREFD, 2F 0, [EDOZR W] LFFAKeats 13D D7D 5 A

Allott BT X 5 &

4. pathless] A word of which Shelley was fond,

LWV IEMEIRZ o Shelley &1E, 1 F1Y 2D T YikiF A Percy Bysshe Shelley
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(1792 = 1822) DT L TH B, w A Shelley lxZ L DIIA, [T D, pathless &9 &
LIERIFAL] L), BlzIE [RKELES Y 7] (Queen Mab) @ ix ® 14447 H 12,
Ah me! A pathless widerness remains.
&L NGEEr s Lz # Al Shelley 2585 o F72. 7 A Shelleyid, [7
5 A% — D3] (‘Alaster or The Spirit of Solitude’) @ 210 THIZ,
In the wide pathless desert of dim sleep
LW DO TH Lo HIHIXIBIBHEDEFTHY ., HHAIXIBI6FONEFTHZ L
RV TAH D &, R Keats 13 2 OEHEFF A Shelley @ [ 73 EREF | <,
(B2 &S] 4 L OFNOFEE I T, FAKeats i3, 2218 EREH] LKk
AZH D DO TED 2 Fvdhe HBHEFFA Shelley DD [ 7% X ] O (wilder-
ness) (ZDWC, MW O, [y A2k EEH] B8/
For this is he that was spoken of by the prophet Esaias, saying, The voice of one cry-
ing in the wilderness, Prepare ye the way of the Lord, make his paths straight.
EOIHMDEETH L. I, [HEHAFYICL T, RETIHED L HOFH
MY h, “LOBEMAL ZOEFZE-F L] EFEbRDE, ZOA
DT ETHAE] LFlido
COMOFR, w2 mEE] H-TE =
The voice of one crying in the wilderness, Prepare ye the way of the Lord, make his
paths straight
EURLE NG, TG, [REFCIHED 2 HORDT 2, [EDEEM &, %@i_
HizEo3 i k]] By 2, KL V) & [M ATV ADOREFEA] |
FHTHDHH, #H, RMeded T, BFIWFE I [Drlf] Zimbd L Thaizv,
F 7o, ZTOFEA Shelley D) [# 7 FWE ] OBE (deser) 12DOWT, i
RO, (MY FETHTEE o,
The wilderness and the solitary place shall be glad for them; and the desert shall
rejoice, and blossom as the rose.
EVIHMDERETH L, Zhid, [REFE, bwziiZ i3 LA, 313< iﬁ?f
THRE, E5LAD L] EFHT S, £ LT, TAUTHT T, HHIC
It shall blossom abundantly, and rejoice even with joy and singing: the glory of
Lebanon shall be given unto it, the excellency of Carmel and Sharon; they shall
see the gloru of the LORD, and the excellency of our God.
CURLT %0 MORME, T2, MOBLSZHALERETH S, L, [Sh
ATTERRE . D OBETH LA, oW ) o SHIZLAN) YORIDPGZ BN, A
AVBITyryuroREL é?ﬁ A bN b WHIREDFEER, bhvbhotio
BLIZRZ] s, BHI12, ZoOMDOENITEL T, #AKeats &, BAWHRK
Haydon D5OEZHHE L. é LIZ, ZOMOBELSICEELT, EEOBEL S 2Hr
ZOTRDHLEVD, L) OB, FEOMRTH 2,
ESANNGIEFH I RN TON
The voice of him that crieth in the wilderness, Prepare ye the way of the Lord,
make straight in the desert a highway for our God.

EVIHIMDEEND Do HL [MHEDLZEDFENT 5, REICEDEEZHR,
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BIZ, Db OMD72012, Kz o3 I L] LT 5.

TEoMEY, [BE] ICHESNTYS [E] & [F0lE] (he way of the Lord)
EVIHBELHIUI, [ZO#EH ] (his paths) LV IBESH B, TL T, [bhvbho
MD7=DDKREE] (ahighway for our God) &V D D 5,

B, SoX)MoFEEZREE 2T, 2L T, LA Shelley DIFAD
EIFIEB LT, FAKeats 132 21U

B &
EROLPITHI DIZE-DbN L, Thd, AP Keats 13, ADRIZFEA TV
VHROEEO, [BOBVHE] LK) 02 Bbhd, ZIICENFTES
T, TREIMOETHZ &) O, [H] & Wi, Thid, 9 R ML
W, Ko [#H] 242V F55072L- bbb, T, BALKRLVEET
D25 Mo

Ziiil wood &\ ) DId, @I, forest & ) /ME { grove L D REWVDDEFIKT B
FETdH b0 Cobuild % i% &, A grove is a group of trees that are close together. &
FF %, BIZIE, ... open fields and groves of trees ([JK% & L7z¥FFREART]) &
7 ...an olive grove. ([FV—=7R1) LWIHEIZ, THb. E72. Awood is a fairly
large area of trees growing near each other. & i3 %, B 213, After dinner Alice
slipped away for a walk in the woods with Artie . . . About a mile to the west of town he
came upon a large wood. & V) JEIZ, TH b, £ L T, A forestis a large area where
trees grow close together. & W3 %o BIZIX, Parts of the forest are still dense and
inaccessible . . . 25 million hectares of forest. & 9 JiIZ, TH 5,

[/NE %3] (grove) 1. forest . wood £ ) H. S HITFVHIPAIT, FARI
TTERZDBVEARD—E 2V ALMZ Db,

[#] (wood) 7%, T12D#HK] ZIHT DIZ. wood b woods b M5, Z D woods
A FY AT BBk ERD, TAYATE LELRE-R 2w 2
D [#H] 13, forest LIRTHD &, BEEI/NE L ANBELSIZH ST RO
ELPRVHEMEV ). TNE TOH, HHIZE > T, AHO—FRA DM T
Hotzbwvi, TME A 7T Y Fiab b EREMNOREN LT TH L, £
s, 12WHRENS, A ¥ 7T ¥ FORFHM % JEHE Robin Hood 235355 2 Wi & 7
% D72, Robin Hood l&. THAID L HIZ, GH A F)VADFHABIIALKDOD S
PHET, [0 OFEM RYiAfko k] ThIhi, L4535 MINTw2,

Robin Hood (&, —#lZ & % & A% % Robert Fitz-Ooth LIFIZI, 4 ¥ 275V 8
FAbEOM 2 v 74 Y T H AT v — (Nottinghamshire) W 7 AL A (Locksley) @
HEFEFNT. NU T4 Y F Y (Robert Huntingdon) A CTH o722 9, L L. #dH
5T, EREICMNTIEZ L), TDOHY v —7 v FOFE (Sherwood Forest) 1A
WEHER . AP (Merry Men) & & BT, I E 4o THHRLE O 2 Hil) 72 & »
IVHIAEHTH D, LA L. T—72 ¥ ¥ — (Yorkshire) D—BELOBEFITAD:
WIS, DI E LT, LR MPN T2 ANWTH %o

Zaiil forest £\ [#] 13 REDERZFHDINKLHHT, HHOYL %5
EWvH, T [Hk] &, 208, #5128 5T, the home of outlaws ([HEHEZ DT
AHL) L B BWIE, the scene of fertilityrites ([EfEOHEROITON LB LW
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IARA=TRFFOLVI . KBEIF, T—< DR A Ovid (RITH 43 — KTtk 18) 2%
[BOFE] (‘De Arte Am’) 5 123TOHT,

The scene of love-making before houses and bedrooms were invented
EHoTVH LS, TTITWI, Ovid & id, B—<DFATHL, ik, 1—=
DEA DL Augustus 7 (RITHT 63 —Aotis 14) 1ISBRE T, EEP)?T FEATETEN
Hbo BiFIE, Julius Caesar DHEMETH Y, HEEZLHEL, %é‘é)ﬁbLﬂI
Thkbo

F7e 74 LYY 2 OFF ADante (1265 - 1321) (3, [HBF | (Inferno’) OFIOIZ,
Selva oscure (MO 725

The forest of Error and sleep
ELT, 2FD, [RBEIRY OFK] LD OTH 5B PG, [Hlh] [Huk
i) DRI,

T RNEDQBEDPIE, =T HIRDOEIIREAHREOHRF AR N &y oo ke

YT OFPNEHOHEECTH Y . ZHOMII L DIRZRET 5.

Lilide 2, LRLo, FAOVdO [BOTFE] 2 THECLAHRTHAS S
NElbND, TOWEEZT T, A F) ZAOLBLEF A William Blake (1758 — 1827)
/AN

The forests on the shore
LI LS. T, [RBOHK] F, HEOBENIEWMIL > TREN, [HE]
(Error) YKL T 5, &V‘ 4.,‘%'(?1’;);@)&0")0

F72. i grove V9 [NERH] 3. HOW DO AN RS L 3
EYbHEvI)e FIZIE, PUA FEFEORNE SA2E 52 L (misdeoe) R, EfE
PO NG EOMBORFTHL L) Tz, [HRZ/PEN (brownie) .
N BAEOEL W] L) A A=V EFFOL V), T I, Druidism &
F AV FREDGEIG L, TV T A F)ARETITONIFZHTH L, Fil
DOARWE M - B2 E L, OB MRDOEEZTH S LE LS. Druid &1
F YA MBAZRLIENS, 5 Gaul KO Celt RO TEM S N7z KV A FEOMD
ZEThH5b,

E51T, HFlwood W) [FR] &, ¥ [A] 28892, LT [A] i
B2 YRV Thoriw), 72, [EeKERPLTHOL LT, A, &
LHE] KT LV THUEL FHAOvd A TSRS B/ VB 451TLIF IS,

When Meleager was born the Fates predicted that he would live as long as a certain

burning log of wood (external soul) ; his mother extinguished it, kept it till he killed

his uncles.

LW EFEDE, HS, AV T r7uArdkihni-t &, #SaromEx, B
TV H GHed 23 PRAREHZVIRY, XL T7 7O RS RN L5759
Loz, TNTHRDORHE, TORZHLTRLTBW . E2AMEMIELTH
Rizb B Liz7zo, BIIZOHEZMPLTLES/e ALTZHRE, 207D

WHATLED] £ TTITW), Meleager &1, [F) ¥ vi&fl] 285§
%, Oeneus & AlthaeaDF AL T 7B ADI & EHT . Argonauts D— AT
Calydonian boar Z#¢ L 723k TH 5 &> 9o B Althaea DL & 21T THEMZ %Ko
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T2l VIHEHTH B

Oeneus & &, Calydon D E T, Meleager DX TH b, £id, MOTH EIZHE
9 O/ 2 FEEE L7225, Artemis NOBIEE R W72 LMD, Artemis D> 72D L
LIz, BHERS Shizlwvde Db, Calydon 1F Oeneus DY7= B IZHEDNTD5,
#%? Diomedes DX D72 & 2572 L w9,

o, L] ORBEEFE 2T %S, HE TABO—FRofmE] <b
Sl wvbi, [BEY - 7y FOREDHEE] L) A=V &L, Ml
WTHiAZ LD, BHEDLBITONTVwAEHEATHALLVHIDL, TNTHT A7
590

WL, 2o AMOEFY 2572 MM L TH R BT e LT,
bz, F0. HiE. Ke g T b, Kk, BBV VRV THbEvwH, T
DED MR TREMEZEE 2T, FAKeatsld, 212, [EREH] 2HRIC
o BT 20 TiE R,

[EZD] OZ L ZIEFET, woodman &\, TS, #HIcEk - T, [Hafad |
EERTLEITHL, PIZIE, A F) ZOBHER William Shakespeare (1564 —
1616) 1E [RICIZR %] (Measure for Measure) BNFE =BT A, V=3 F
(Lucio) VAN

Friar, thou knowest not the duke so well as I do: he’s better woodman than thou
takest his for.
EVIREDD L [MRES A HRIKEABERZESHFALZCOTT. bi
PREHBEZIC R B UL, HOHFERICHP R WALZDOTY | L) I,
woodman 235553 %,

HI1Z, FAKeats ik, 2D, Lucio DH#EZ FIBEICL T, [HEAREHE] oI
RELC, ] 22N e KR LTVWEDOTED D T 0h, L) o, &
BOMMTH D, L) Did, i, LRCICHBEICIEI L Thw k) 1c, [5e8]
=alley ca) & [HI] PHRERWICHKDODN T LD RELELVWRETHD, €
b, TARE] & Mkl 2w ] I hTwsodb, mHv. 2,
#F A Keats H L\, Keats i A O—H2bNTWEHDH T2, BHRIEVRD TH 5,

WITERE RS & THEEOMM, @ EHFOL,C] Liite, HAilalley & [H
Wl EHEGDE, TREINTRY, BEibe i, 8] [#8X] R & dH
T, RERLOMOBRGEHE V) B TH S, Cobuild L 2% &, An alley
is a narrow passage or street with buildings or walls on both sides. & FLH 3 % 225 72,
L2l §FEFE. BT MBIl it MHE, £@YIZH L T Wwiric,
Y RMDVPEM T2 L I A A=V E2FEHL 720D HTH 5,

912, #F A Keats 13,

FHEBEOBHMONTH Y, #BRESERZLATH- T,
BIOFERE 7 24 T4 T AZELGLOROANTH S,
WS, MADNA L HHLIHTEL LTV,

BR7ZZ2E ) BHER, BEREROLMID,
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EWHEICHC EIF B D TIEH B T e TR (WD 4T84 ] OMRTH 5,
g, MR o 2] oRchsd, )2, #FAKeas iE, 2 2I2, dift
FY ¥ x OERZWARK Pheidias & 20 LD A FY) 2 DK% RERIK Haydon
ERWRGDE, MHEAE SICH UMV OEREEMRTH LI L%, FFA
Keats (37 5 <o B, HOoWFEZBETLIHATH L, ZHEHETTH, LD
i LW TATHROWRT A5 TH 5,

Z LT, #AJohn Keats &, E4UTHET T, RO 44784 ] OREZHHH D
7%

And where we think the truth least understood,
Oft may be found a ‘singleness of aim’
That ought to frighten into hooded shame

A money-mongering, pitiable brood.

Lo FFAReats 1371250 %3, WK Haydon O [#i7 2 &80 ] &8 S 2123k
WETF2DTH b,

Z 212w, a ‘sngleness of aim’ &9 DI, Allott BT X B & BHEFFA
William Wordsworth 258k 9 [F3E 2 5 LD %AT ] (‘Character of the Happy Warrior’) @
404TH O,

Keeps faithful with a singleness of aim;

DR Z Tzl v o BHFEA Wordsworth (&, 212X D b, ZEIC [0
WxSF ) OO 5] MK Haydon 2R 6D TH B, THH, Thbb, (DA FY
ADEEDOGFICHELE LD TH Y, Ty (204 F) AOWHRRE R b i
L2bDTHbH, ETHH|IDTIEH S T %% (2) 1. HD Robin Hood DEi
THTH B0 T72 HIH (DX HOIEME Beowulf DSE TH B Z OMH DA
ZZUFHRNZ 0N, B WA Haydon DFGR AWM TH D &), o, H#iF
Wordsworth O BLRIZIEE) L7z, ¥ AME Reats 13, Z OB L 2T, 2212,
[~ ADV 7zt & ZEMR ] Haydon & HRICHET 2072889,

Z 2TV, Beowulf &id. A X ADHMERE [XATNVT ] (Beowuly) DFENL
THbo NNERFZN,

W, 7rra - Fr Y YRREORYPTY, 7y -7 Wl EATWET

—YADEBED—=ANTH 572 DOTLEPLWHEOHEBRLOLDL, 4 F) A

T>%L VRGP AD T4 F T4 TITHTTOMHERP R, #ER,

HETHLH Lo 2 ) 2OWHE. CORKIZX-> THiYfER LoD,

RS> TAFY AU, SHITHIMINTREL TV 72D THS 9o
BT Bo £ LT IRIE, [4 F) AXFOMIERIE, SOHEHIH 72
&,

WFMWR Haydon D, ZOZEMICHFRZHLMEZ OO EH 12, B2 20
AIELLL [’ Ak amiEd] EATEE T MR I Tw S,

The light of the body is the eye: if therefore thine eye be single, thy whole body
shall be full of light.
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LVIHFIDERETH L, Zhd. THEPSZDOHH, ) TH S, Zhb. R0
H2OSTATBIEL, 235050 7EAH.] LiiTe 2D, [HARIOHITAT
B, | (=iflhereforethineeyebesingle,) LWt SEE2EF 2 T, %A\ Keats 13,
T [~ ADBEME R ZEMEK] (= a ‘singleness of aim’) LW LIFHDTIEH 5 &
VW L) OBEREDINTH %o

ZD &) BEK Haydon 4 A=Y L&A 5, & AKeatsd, 72 & 2 Haydon DL
N FonFEZHELTH, NLOHIEHAS L, HOEATWS] ®T, Haydon
D [EHEWLL] EFEREEMRICS ST 0L, TAL BT WK Haydon DA
FE, 2 BATWwE0b, #PTHY), TIE5LVWRY TH S,

T O, with singleness of purpose, & W ) RlFAITH 5o UL, [0,
WHEFIZ, —EBEL] L) ERERO, WHEONEFAATH L. 204 pur-
pose &, A Keats l&. 2T, Al aim ICEWIRZ 72720 TH B LbNI5E, £
LT, #AKeasld, T2, A %\ C. with a singleness of aim, &\ 5E
DDLDIEH, Lh L, FAKeatsld, )AL EDORLRT, HiE with AW LT, a
‘singleness of aim’ £ BET 5D TdH 5o

COEHIT, REMFK Haydon @O, WHRE L TOXE 2 MR R BT 2 025,
A Keats D, Wb\, THbD, Hidaim V) Dk, [HIfES L Ab W] 2 EiHs
il TH D, TN LT, £ purpose &\ OIE, [#ERICES] %8 K4l
aim (2 LT EROPRICETZ BB 2R 3THUGETH L. 20, WiH
DHEIZEH L7z,

Aim E VI FEIE, b &L BT T VEED. adaestimare HFEELIFETH H E V),
CHUE, TT VRED. ad + aestimare S5 o [ (HEHE~OTTRE) ZHED 5] &
WA FFEATHEN) . TN [R5 )] (estimate) DOIEELFETH D L D
W9, Purpose LI EEIE. b &, T T Y RFED, proposer > HFELFETH
%o [2C% ] (propose) | DRI purposer & D FEEL7ZFETH D E 090

FAReats 1Z. [TH] &) 4 A =T ZFEOMFK Haydon ZHEHEL T, [HEE
Wi ~OFTHEZE BFD 2 ] 255K Haydon 2 B3 2013, TP TH %,

WORERZ & TGl 2@E0) 3 it Milid, JBERAERE W EK
ThorE V), DWT, FMBOERERozb ), AkEid, LY ITDORWVE,
29, MIME MELY TRV ERL] 28O DELI e 2hid, [Hho
TECTHIS LVEEL] 28D 0he BV, [BUEEL] 24 A-VF20
Mo

F A Keats 13, [2FHD 447847] O 117H %,

We think the truth least understood
EED D, UL, Think A (obe) C. [AZCERI ) EWVIHIMELTHL, (1)CIE
il - AR TH Do (2)to be IFEHFIEMES 52 & 2512, FFAKeats 13, BT
We think the truth (1o be) understood. ((HEERERENZ LTI, )) L#KH) DTIR%E
WA, Least &\ 9 O, HIFE T, %OME5E (=H47) understood % #H 3 %
bOThHobo TN, ditde DI LT, Tb D] L Tied ] &
I ERTH S, BlZ1E. He knows English least. ([i2VWHIZARBELZHMS 2] &
WIS, TH Do BT, FAKeats 3, [HEEFVHIZAIFES 2w L |
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LTHH) DIEAH S D

HORZRZ & (2213 ZORBPHBINSBTNE LN ] LR,
[Z2Z213]) &id, E2Z|IDES ) Do THEDOHM] 2T DELI e Tht
b, [HEREHR] 2H/IDELI D L L, FHEIZHIE-EDE V.

Z 2w, FE truth &0 ) DI, 7 A Keats HEH DL & OF 72550 —Hi
Beauty is truth, truth beauty. (FHEEEL ), HEEELY)) LI, BRI hiz
HERZERTLIDEL ). TOEFTEWERTHADLE, Tz, Eidi the ITERL
THDL L, WEMR Haydon O, & OWH ZRAGW A, FE, B I ha7zn, &
FA Keats 1TV EIF 20 TEDH 2 T, TIDS, FEZFOHMTH S, HHIL
ﬁ)\Keats?b"b’é“bé“ we &) — AFR - B EREMC TR 05 THL, R
WREH, [—Mam3sogcl) LEL T

gﬁ]&m%ﬂf\% & &, BRI, A5 IBEIEOER ISR
FEklEyoulld %
L9 BRI, ZAUTHET T,
BB, weldWiFEFHAL, Weld,
we—they
EVI) EIIC welll T2 b0 7N —TRLTA A=V ELDHETT, €9
Vo 27 V=T (=) &, SHXHERT 5 L) 2l & 2 IERITHEHO we lC
[—#elh] 3ETE T A
LIRHT B0 T, MFHAEET A TALE, FAKeatsnss HR T, wek I
T 206, SHTHLHPTHS ). RiBHZHK Haydon DMK Z KT 5 7V
—TEHADI LI ST BNEHT B 7V — T2 2RI, Zh
THIRTH A9,

iy T2, where 3HEHEH TH 5o T, HlZ1E. Where there’s a
will, there’s a way. ([EEDHZHHNHEH Y1) L) JEUS, W 515 HbtE where T
H?9o BDHVIE. Where you lodge, I will lodge. ([ 7%7:0%E 5N AFIHE D £9.1)
L) AL, b2 HtE] Where TH 5 9o THHAIOMY . HIHFH A ¥ ZA0FHE
Thbo 7z, H#IE [WYiR] (‘The Book of Ruth’) Hi—HHTAHOMOZHET
H5bo

And Ruth said, Entreast me not to leave thee, or to return from following after
thee: for whither thou goest, I will go; and where thou lodgest, I will lodge: thy
people shall be my people, and thy God my God:
LR A, T L LWV IEE-7: [HARE2ET. bhlzilin b
CEEDLLIHORWTLEE v, D2 LESH R0 » N5~ TE, $2H
BRIzDELNDLAEY T30 HALORIEIDZLOK, HoizofidbizL ot
T9ol) &R
HH1Z, 7 A Keats 1F
HEZWHIZAMB I N2 E ) EALRRIZD
EHAHDDDIED ) T2, [R] i JLEP T TW 2R ED S T 2R
L. WEHEWIEROBEFTTHSL EVH, T, HIZ, B0 L ZITHW S, 23
Ll [T VSRR, FEITEPLMD, AREERTEV) . TIRBOD
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FHT, FIARZYLEZET LI o TIOBERIZAV2DRROMEATH S &
Do T, BT ENE RS,
Z LT, #AKeatsld, ZHITHET T,

Oft may be found a ‘singleness of aim’
EBUET B, The, HEDPRATHDLE, %% We may often find a ‘singleness of
am’ L) DR E-bR L, ZhE S U,

— A0 EHE MR W LIEALIEME) 2EATES
EVIEIRIES o ZO L) By BRE 2EMRIL ZoHIZE #H4HRIIW
5. LN Keats 13HD D725 90 A all, HER. RBHZK Haydon b €D
HOLTATH 2D, 7 Keats B DTH Do T LT TOAEEH a |
FLT, HAKReas b 720 TOHDIATH B, EIRODPLTVEDH, KLw
Ry <Tdh s,

WlF Oft1d, often DFFFETH B0 TALIL, frequently L [FFETH B A%, HEE K
FTFERRE & IRTHS &L often 1d usually (normally / generally) & DK<, some-
times & §) B\ & W9 o always — usually = often = sometimes = seldom = not —
never &\ ) T IR &5,

A, FEAKeats 1, BT,

HEFOHIFAIR SN /2 E ) EARRTY
— RO HAE ZEMR EAMER) LTS D
EHCLETFE0H, F7EBERCIY TH Lo MHORE R B & [z 5 mE0) 2°
LIFLERSN 2, L] Lt [(E#L) sRoNhs] v () id,
Bo 3 BMLERTOOLON, £ MR [6ha] LHit. 2, %
BOBREZET O, ThEd, ARDEREETOD DI TROEKE
RYOho TNED, MHOFERED SDT DR, DN TRV,

WIFBIC X B & BB may &, PSS WEETH EA Ewvd, ELT,

May OBETO might # %l & LTS & [J1] &0 BIRICAS S L W

S, might (07) — may OIS [HORS | OREKE B2 b OHETT,
T B0 2D mayld, [ERTSBZEICEoTWHRENEZS 2 5] WBhE
THbdw) HFFE, REHZHE A2, [heHETs 2 ilko TRtz 5
2 %] BiEhE may TH 5 & iAizv,

BB may &\ ) FEIE. PREFE T, mai (nouen O FBEBAELE — AFrB X U= A
WHE) Tholzbwvd, HEFET, magk v\, [DLIZTES] L) ks
ATbE09,

EHI FFA Keats i3, ZHUTHET T,

That ought to frighten into hooded shame
A money-mongering, pitiable brood.
EBET Ho TNE EWICENLFITTH L, BH IS, FAKeats (3, LT
frighten A into B. [A%ZBERLTBSE2.)) EWVIMXEMHT 5. Zhud, iz
1. They frightened him into submission. ([#%5134k% BE LCRIRS €72, )) &) Jil
2 HO b BFEETH L, 20, Keasld, [AZBELTELZ525] Lk
IDIEHH M T H, AL W) DIE, i 417HD A money-mongering,
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pitiable brood % 7R3 6

HORZRZ &, HLT) &5d. 2o, Bikid, BELThaE~fihwni
T B, LVIHIERTH D L) BUFEORIE, wEBWTBLOTAZ L,
EERL, F7o. HUGEOWEIZ, FEROITTBENT, LWIERTHL LV,
TR 9] 12, 3T LB EFRPWIREN TR 201k, EAZ DDA

By Bedo [#] 13, bEEFL, OFRTHL LV, TLT, BURHLT
VI ERIEHT 22 VH . OHIZ, HOFATET, FELT hldbs, b
EEHSOFRIS, BEBURD2T. LWIHIBRICHVDE E W), [HrbBEhd ]
L TBIITACETE S]] L wIH A A=V EFEOHHE (3] THHOB T2,
MHV, EFEE, CO [MHOTACEESL] L IFEEEANLT, [BE2LT]
LRI,

Z @, A money-mongering ® monger &9 OI%, W, BEEE T, @, B
I [DE 50T EICE#E LITAAN] L) BREFOAFITH L, HIZIE, a
gossipmonger ([ADIbE%FXWST A LA anewsmonger ([EHFI&] [IbHE
x| MEmED) v i, A SNA 45 TH 5,

FU, AFV AT, TOMEY) BNl Ew)ERTHDNE LW, FIZIE a
costermonger ([ (G4 - B3 - iR Lo) 4TA, ORI EAD &2 HDHWVIE, a
fishmonger ([#&#)) &WIHJIUZ, THDHN L2 L. #FAKeasld, T, monger
ZAREE & LT L. 2R, #B#F-ing 22 C, B4 mongering &9
D7Ze TOBESFE (=4%5) mongering 1. D45 brood ZHBI$ %

Monger &\ 9 #fid, BT, mangere [mangian] L\, [HEET 5] Lw
IBKRTH o7V He THUE DE. TT VD mangg D HIEELIZFETH %,
A LV EEEHTHEN I,

Z 2129 money &) DI, [E8RMFIE. T ] & [HRIELRED 91T
LV BREFOHTH L. L Ly money £ &y BT O, Time is
money. ([H134% 0 .]) & 7%, Money makes the mare (o) go. ([HBRDWIk D EKH. D)\
ZHUZ, Money talks. ([&2%W%E9.)) W57z Td 5. Money is the root of all
evil. (MEEFHEOMIL ) &I aEx TRIC LT, CFAE Keats 13,

AIERERHITICEE FIFTnd, ZERRils,
LD DT BV D Al brood £\ DI, EB B, 23T o0w] &
W) EREZZAT, [R 9o, ] L0 BREFROHETH L, BIZIE a
brood of thieves (M) &\ JIIZ. TH Do, £l brood iE. A F1 A Tid,
BER O DD, MIOREL &L WS ED ] EFHT,

WEWIHFRE, LEXEPSHY . HEFF LR UTHEFET L, LW EIKRTDH
LI, FCHHETLILE V), &), U T, BRIIHEDLS T AIfbR
By WRLVWEERW) L)X holclwv), BIHEEL LTHIZOWTW ), FH
b T T [IB®] ETHHD I H [ 1& BEFHOWNTH L0575
S, AREW R EDHDOTITRZT, OOLIZEREET PO THL, [
S1E ] v, [#2] OBBEERT 205 THo, iz, D] &
WHIBWHbHENL. T [#2] 2ODL-TWIHEETH L,

[# (e2n)] LHLOBE LV, TOHMIL, KL, FOBRFENFFEZRL,
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W o008k 252 TnS ey, BEPRECER LI ERTHDL LV
PO THb, LT, FOEKRICHWHND L9, BIFK Haydon IZBEROAD |
EHELENOMMZ S 5. Thd, BBORHNELE?OMEEERDL L 2D L,
W IEFEZRD T, HOXBHNZ, T D72 ANHEEERT, L BFEE
KT B, LVHIA A=V DPRELEDLLTH S
HIORD TEH 113, HEFHOETH L, Zhid, REOTIHNE, BHHREZRT
RITHbB, [MHESL] Lw) e, [WH] o [6] 3HgEERL, &6, [&
bl bBBERT LR DL0E W H LD OD
JE4E5 pitiable &\ 9 D&, FE4 2 L TR Z 1D Wi s, ROz
FTHTH Do BIZIE. a pitiable hovel [ALdBHITLRE]) LWV ) IS, THD.
BBFEO pitful i3, HRUZ, FAFOSE#EESEs, RICEEOSEZAD T, Kht
NE, L) BIRZ RO, B piteous 13, WRHEHOHIIHEE) 2 HN A% p &
72THbD0H 5 L 2T 2AFTH S, BlZIE, piteous poverty (i Lv
#HK) LIS, Th b
B 912, FF A Keats i&, a pitiable lack of character ([1§1F7\ 3D AR %
AR LT, MEREEZ ) &R, ANO2%A0 T,
RIEBERMTICHE LIFT0d, BLEREESD
ETHHR EIF 2D TR B
A money-mong ring, pitiable brood  [4d ) IFIZBLZR, bR b7:b ]
EVIERERZ S, £LC, Bk, Thas, [frighten DHIN] THD L9,
HETldz <. HWEECTH %o
F A Keats 13, 512,
hooded shame.
LEDD, ThUT,
JHIN 2 i & M7 bk
EVIBIRZES o [HMEHALNIRE] L) DRHHV. &) DId, [HH
Ml Ev)oid, WHiZeoT EMWEHR] 2. TROMHR] 24 2=
L5 Thbo FlZIE A F) ADFFEANTH ) HFFLKTDH & 5 Thomas Stearns Eliot
(1888 — 1965) 7% [JEHL] (The Waste Land) @ 5@ “What the Thunder said” DHI T,
Who is the third who walks always beside you?
When I count, there are only you and I together
But when I'look ahead up the white road
There is always another one walking beside you
Gliding wrapt in a brown mantle, hooded
I do not know whether a man or a woman
... But who is that on the other side of you?
EHAEFTB 056 THL. Thid, [FRao~vr M2T v, HIIENS-72
ZO3IFEHONFFETT 2 ? BTyrkTIrl & ShbhzZtoNd, B
DROFZ LERLHRNTVEDTHE, MHIZ, TO, Eliotd [HII] oA x—
JiE, Ao IE 20, #FEAKeats D, hooded shame 7B EE 2T b DTHAH
I EED
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12, 5 A Keats 12, B£22,

¢m
S

HEFWHIFAHMB I NN E ) CAZRTY,
BHRELED, HLEREDLOEH2LT
G CEZ ) M2 YRE VR L RETH D
—AO ERE RZME IEAMER) T ENTES,

ERILPITHRC EIF 20 TEH L e THA [FHFRHO 4478 ] otRTHh
bo [BAEER] O [K] OMATH D, [—AD HINE ZEWR ] Lid, M,
WM Haydon ZHI/RY %0 HEOEGEORWIZIBN . THN, HI$ 2 HZil
Z Haydon &, BHFZIRTHEHH LB LD, T4 [ 250 TH 5.

A7V RO, EARNSHITIZE, AHAENE LEFAIEO SR T
ABHZld %, ZOMWIIDSE>TWED, WMDMEEF TS X912, Ml EE
23 b BFAT TR MSIE, SHHBLEDS RV Hh L TRFEZIY 37
TH5Db, BN TH S, MK Haydon d 72, S DEMHICBUZ, LI E DI
NI T2, HNM e~ AGDTH %

Z 2T, T 2D, A F) ADOMEFRK Charles Dickens (1812 - 70) ©, HEfE
[Z7V A< A« FxT)V] (A Christmas Carol) & BT HI/EMTH b, HUED, 4 F1Y 2
HEOWEO—HAHPN TR Eh5THE, EARXL, HibhFo, SHELE
DAY V=7 (Scrooge) Thbo D, TOMDHFTVHITANE DX, 7272
& & BRI THE HEDTRHIIELTAZED, TOI SR, LESLLEH
WHIHEHBLED EFT 20, JETHIED D Scrooge TH Do TDEAR
Scrooge 22V,

Oh! but he was a tightfisted hand at the grindstone. Scrooge! a squeezing, wrench-
ing, grasping, scraping, clutching, covetous, old sinner! . ..
EAER Dickens 25E D 725 D TH %o A EIKRHEAZhE, 2T,
LIZDED, AL ED, ESLELRTIONLEDoNELED, DoDn
By B BEAIOFIRIEILL TELRwHL L !
EVIHRTH L, Thid, TS, MHOBHHNRLED, BHFFHEOGHTH %,
BT, AZMK Haydon d 72, HH, BEEZMDLT, TOX) RBW4E, i
EOBRFEGHENTVLZOTEDS F Ve TOEHEOEROORY . AW
K Haydon l3& ) &) HEELIZDOD, XDHTH D,

il shame &) DL, FHRITAR, FRERZEICL > TREZ 2206 (TR
PLVWEWZEIRT 25 TH b0 BRI MK Haydon D AHRDBEIKIE, Z D45
shame TH 5, L7 AKeats 25K ) Db, WEHT, I TH %,

B embarrassment 13, shame £ ) S RAI TR MAIH T2 ST HNES 2
BT 5L, FlZIE, embarrassment over breaking a teacup at a party ([/$—7
4 —THBEH oL EOWE]) EWVIH IS, Thbdo F72. FHBGEE mortification I3,
embarrassment & ) b ¥R OESWHTRVIEERZ KT L\ 9o BIZIE his morti-
fication at being singled out for rebuke ([HZ7ZF 23 Lrbhice EDOHEDOIT L E])
EWIH IS, THD, £ LT FHWFE humiliation 1, MAIIRLEFHi S 2L 2D
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JRERIE A H/RT % £ 9o BlZIE, Being ignored gives one a sense of humiliation.
(MEBL SN & ARBEEEELS.) LWV BUS, Th Do FBLEE chagrin 13, MEL S
R DR E o HEE L EIRT 5 L v 9o BRI, He felt chagrin at his failure to
remember his promise. ([F4® L7zRH % Bl 20572 2 LD EE7E572.]) V9
JUZ, THDo Ihbid, TXC dE, 77 Vilin bIEELAREETD 5 2%
shame 72325, A ¥ AN EDORERHTH Do ZhE, PREE, WG L I,
sc () amu &\, B A Y FED Scham EH] LFHTH S L9,

ZLT, BT B2 A Keasid, [WRENE] 2R BB may 2 v 5. 20
BYE)E may DFEARA A —Jid, [FFU] (permission) TH D, 2 H. ZOWf,
[~ EHEHMLTE 2 EDbRVv] Lo BETH L, D720, BB can
DB [WHEME] SRFALZV XIS KE2TF &) WIBIE can DFEAA 2
—JE. ETEJI] (potential) TdH Do Can &\ 9 il HHEFE, HEFET, cunnan
s, 20 JizfioTwz])) ORBEERE . ZABBERETHLL VI P4
RO kann &R LFERTH B L V9o

HH1Z, FAReatsid, 2 OBE)E] may ICFEL T, KE5078—1 > b I HVOFi
PEEPRLTVWDEDH, Keats 5 LWHEMTH S, F72, may &\ By &,
often LWV I FIFI L AIBH VI, N EVDLIATIFIETZ2DE, TIX6 LK
NThH2o

Pibs, mifE8IToMRTH 5. ZNITHUT T, LHFA4 John Keats 1312617
EZHRCIOLDTH L,

How glorious this affection for the cause
Of steadfast genius, toiling gallantly!
What when a stout unbending champion awes
Envy and Malice to their native sty?
Unnumbered souls breathe out a still applause,

Proud to behold him in his country’s eye.

Lo T FELLRZ L. (DIBATHA] (Vede)) & @)34TH#AY] (/ded))
LICRAEENLZPLITOMRTHL 2 L&, B ERICHML TBWw, ZThid,
A2V T7EY Ay M THoHI L, LT,

WiE (1) o 39784 %, Tercet LW T2, BH Q) [317#HA ] B,
Tercet & \»9 o DRI @ [HE] OMFIIL 205 [iE (1) o [317#47] @
HRTH2Z, 2L T [H] oz, %BEH Qo [31784y] oltfTh s,

LrL. WEPSRS L (DI4478] (/eded/) & @) T24784] (/ed)) &
ARG D ENEF6ITOMATH L, T, 7 A Keats M EH OHT 2 sonnet
Thb, T, [AFV AW A v ] (the English sonnet) v, BT, [Y=—
2 AT & v I (Shakespearian sonnet) & W9 D7EAS, LA L. IEfER [
F) AW A v M OYfriE, 3 quatrains + 1 couplet = /abab/ /cded/ /efef/ /gg/
DRXTH %,

INEHRTHS &, # AJohn Keats 25# 9 BUiE, WHEDPSHH S L. 4 qua-
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trains + 1 couplet =/abba/ /abba/ /cded/ /cd/ & 7% %o MDD L DTH B DT,
[AFVAEY Ay ] THDEEVWZDED, EIh, HHETH S,

ZhEEn e LT, @ AKeats B3 ) Y6 TR ZIREFE L TAHA L Do FA
Keats &, 59", [Hi~ L <Rs& M3 A ORI WK Haydon] %78 < Hon 11F 5
DTHb, TL T, iEAKeatsid, [MEORT] & L TORFEIZHK Haydon % Fi 2
2DTHbo

B9 D2, Genius is patience. (K& RAMTHS.)) LWVIHIFETHL, Ih
P E 2T, #AKeatsld, WA (genius) MZ Haydon DZEM D S0 & P12 HK
W ETFZ0, WiHTH L. TR EM OB ORI % O RS WK
Haydon Z B35 D%, LFDH Keats 5 L\, Keats HEHOH L [HREZEIZRA
AFYB] THo, Lhd, FAKeatsid, EHET L5, 2212, L#FA
Wordsworth @, »® [T | 28 E 2 T, 3L Beowulf D2k ', MEE
(oudaw) D & DFE Robin Hood D IEFRKIZE 2 72, WA WK Haydon O [
EHNEDZDD. A Keats % D TIZOWD % [HEEIRAL FU@l] THo,

¥ A\ Keats 13, B2,

, toiling gallantly

LED Do B toil 12, FERF-ing APV T, BFIHEXL D toiling TH B Lt
zhe b, BUIEGFIEOD toiling ERE A Th Do B toil 1X, &D7zDIT,
Cobuild [it% 5% &, When people toil, they work very hard doing unpleasant or tiring
tasks. T 20 ZOFHOHPRIELTH S, [HFOIFNLAFRTEBLG] T
HBHA LLl, EELZTUIRS 2w i, AFHIMEHETH, ask &)k
HTHbDH, LWIDTER VD, %l task &1, Cobuild fiZE W% &, A task is an
activity or piece of work which you have to, usually as part of a large project. & FLH]§
%o #%¥D, usually as part of a large project &\ ) FHTH 5, BFFFK Haydon
I2& 5Ty £D, alarge project &\ DIE, —R&fk, MEHTORESH e BFE
Haydon (2 & o T, [1DOKBEOEW | &1&, il Thbo

I 2D, alarge project £\ DIF, FRUCBEICHIE L ThBWwW7z, o,
RFVD ¥ v ORAMWHEZ, LEBWETRAHERT 2, £v) KB
£ ZI/TOTED S T he TOERMGm CHEERIBAE ) T, Bk
SHTRF MK Haydon B L7z, L) [HOFNLAH] (i) ZIHETOTIE
HHEVD L) OPEZORMTH 5,

HH1Z, #F A Keats 13, BRI,

How glorious this affection for the cause
Of steadfast genius, toiling gallantly!
DD, MORZRZL L, [HEHELLS BEFEENTE TkoFidbs Ao /
KEDI2ODZ ) LIEFFO AR RI ED» ] EHt. M, BED
toiling &\ X FIHNTH] Liit. TN, HiOHE [HiEdH 5 A (genius)
EHRWAT20THEHE. K. D roiling & BUE5F & Fiteo

D toiling VI FETH B 2% TUE, ZOHNI, commad’d b T & & ik
THDE, Rl toiling TH Do MU, [BNLEHBL] LHEGRETHL I,
ZOFFEIE, MR, this affection for the cause of steadfast genius Tdb %o 2SLA L.
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il 7 S TR M) SN =3 N

HEHEL <2 T ABORFWRAAL F D
EHL. SR toiling TH 2 A% TN & BUESF wiling TH D & LT, FEFLH
o LA L. BD. comma% &) FHHPT I L VOh, BHETH S,

[P8] LV IHFRIE, LD EPELZLE2ERT 2B TH L, [DEPEL] LIE,
LOMZZZDLY DR TS, & LOPR ST L, &h L)
IKTHD L2 nEbETHDLE, FAKeats D). HD. FHGEHH Haydon
BTG LIFTwb T e b, TNTHITA7EA 9,

FEAKeatslE, TEO@ED, I 212, how DIEMEL % T,

How glorious . . . !
L D72, MOREHERL L, [RALRREZ &2 | i, B4 glori-
ous &\ [tz ] Lited7Z, ZThUE, HFE T, Bl21E. We had a glorious time at
the party. ([S—=F 4 —TETLWRPVES7,]) L) KIS, ibha [#IESLL
7] EVHIBERTH B2, LA L, iFAReatsid, RALT T2, H#EW
BEREZRNMERTVDLDES ) ho HFIE, 2130, Mz ] iz bo
ELTIRFE L 2o BANE, G MmO W% < T, WMWK Haydon 258 0
VD FERRE LTOMmORE 2. 55 Keats (7 5 5 20 BT 2550
RLEEINSTH S,

O, BB OEFL. Wi this affection for the cause of steadfast genius T
%o % cause (3. [(F36 - EREFo72) #EE] A [ GEE0AEHIMNT %) B ]
Eh BERT B TH S, BlZIE (Dwork for [in] the cause of peace ([SEAIEH)
255]) LWIHHEIS, THhb, HbHWIE, (2)take up the cause of the poor ([HRE#%
W 25E % %)) &) IS, V2845 cause Th Do HIBHOPILERDL & &
A Keats 25K 9 5847 & W UHESCIC %2 5 TW A T R D 578 A Reats (&, Al i for
%\ T, for the cause of steadfast genius £ #t) 25 TH %o MITREFERS &
[RIEDFRED B AND / RFEDT2DD- | LFL DI

Z LT IE, #dd affection 2. [Z9 L72&SFF] Liite THUE, [Conm)
T ] LVIERTH D, T, BT D25, Affection blinds reason. ([25&
HH) EWIHETH D, L] OWRTIE, affection @ [ ] (3, - AR
BREDFFFELWRRY - BB EOWLVEEE LTolE 2 L2 a3 548 T
HoHEVI,

WG love 13, fORE, Mi~OBSE, BT-OME, ki REICHS 2 05D
flize L, SETFLEHTOVTIHVEA affection 1F. AR LTI iy T,
Wy L L, WE»2ERZ V) &9 o BLEE devotion (&, AITHTT 258\
T LR E LTS 2 ES 2V, B3R HWR SICH T 2B 0EKRL H 5
v,

912, FFA Keats 1%, BRI,

Hixe LHEZET, AHORFWRAAL F 2D
2O, EMANORERRA LGP L N 9 |
LHHYDTIED LD THA, WEP LI 100MF o &R [217
#Ay) THha,
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Z LT, & AKeatsld, ThUTHET T,
What when a stout unbending champion awes
Envy and Malice to their native sty?
EHNED D, T IV, what when &9 Did, Allott #12 & % &, What hap-
pens when Th b L), TNB AL LA H, LaL, EHE hz, (D
Whatif ...? ([ 72 Leb eI 55755502 ) LHFETH 2 LFiAlve ThD
FHEDIFRTH %o B Z 1. What if I should fail again? ((F7KML7z5ED 2275
I 2] LWIH IS, V5D What when Th b B9 2 2ITid, R/
EVIRFPEAGEEN TS I8, EELL I,

2)What if ... 2 W) &y JIS, [ Lz TRE) 05?7 | L) vy
WHBHDT, J&DF7zve BlZIX, What if I am poor? ([HZZE->THAK?]) &
WIS, TH Do, ZO. Whatif ... ? DHFETIE, What though .. .2 (=& LT
LENDRAL?]) V), UL, B, What though. . ., &) &, ThidHbe
7 (even though) T, [72& Z-wee ELTH] EWI)BRIZEZDT, . HHOR
ERAHE [REI RBEH ] it HEHIE. T, MIRRIZEE TS 275,
Lo Ly OB IEE period YIS 7 5o

What when . .. ? @, Z®DFFEE, a stout unbending champion Tdh %, Z DAlLH)
it awes TH Do ZHE, awes A into BE W) FHETH 5. HIUFEA &1E. Envy
and Malice Z#§9. LT, # AKeatsld. into BOHIHEFIM %, to their native sty
EHNED LD TH S, 0, Fifiastout unbending champion 122V T, FMfI,

Keats is referring to Haydon’s famous battle for official recognition of the authen-
ticity of the Elgin Marbles. (Bate, p. 94)
&, W. Jackson Bate 25 D51 & DIFMEIFZ 5o ZZI2W 9. the Elgin Marbles
TzvFy - <v=7ux]) &, ERICEEISHALTBWA L)1, R fERT
OTHAF) ¥y O REAWHIRE] O L THDH, £ 2I2iE, i, [Pathenon @
WA 25T,

Ziud. . Athens @ Acropolis (I2&H - 7215 CF ) ¥ v O RBAWZIREZ, 191t
RMOIZ, Elgin BPEWVHL- T, it A4 F) RHALZE T AH 5, the Elgin
Marbles £ WWbN D L) IZho72bDTH %S, Elgin &id, ix, X3y I FD
Morayshire | DIH# Elginshire D ETdH %, 5 71CH D1 James Bruce 25, ¥V
¥ ¥ OFRT Athens O O IS Acropolis I N Tw7z, KA AR % B
WRDIZNITH L, Z LT, MEHE, ThbiA Y772 FiZikiL, K3y
AT L. £ Of%, WATEZRRAMT 57289 T, BRWmAtmE S, i
EREEIREBOLIE T NDTH D E VAL Do TldE72, A F) ADBIARTH
D, AEETH A, MEIE, 7O — RIS, FERMEET S LT Pl ofic, R
AR (1858) LIS (1860) &G L7 AMITH %o

fH1ES Bruce ZOMIGIE. A3 b F ¥ FLRobert 1 (1316 - 90) Th b L\,
Robert —1tti&, Robert —1: (1274 - 1329) OFH T, H D, Start OEIGEETH S &
V9o Robert —~HHFZA Ty M7 ¥ FE (1306 -29) Thb, Lid, 177 ¥ FE
WREHL T, —HIZTM L7225 1314 4F® Bannockburn D WT, f ¥ 75 ¥ F
D, Ay FT Y FOMUTEMRLZZE W) ETH L, fid, HIS. Robert
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de Bruce £ V*9 F 7z, Robert the Bruce & 29,

Z @, the Elgin Marbles 25, A Tdh % T & % fRe 72 B MWK Haydon (T2
CH EAY . RIEE D, TNEREEMEICER L, TN —BRRIZAHT 2
CEITERE L7 HMWEOWB O T, Ml L < BT Wi 1 ZEE - 7o
%K Haydon %, #f AKeatsE, Z 212,

A stout unbending champion
EMRBDI, L) Bate DFEfi % RN ZTOEEIINT20TH S, 20,
Bate $L12. FEHIHMTH 5,
Allott b 72,
11-12. A reference to Haydon’s part in the controversy over the Elgin Marbles.
Lord Elgin brought the Marbles from the Parthenon for his own collection 1803
and offered to sell them to the British Government 1811.
EERT D, T, £ controversy &1, BilC bz 2% - B Lo
G - IR BIRT 5o Allott (3, [TV ¥ Y OKRBAMAINE] 2 KEMWE T, R
BT 2 dH72o> Ty B, TORGWMmARMIID> TS Tnz, &w
Vo TOLEDBIE LZ#EROH T, Allow 1E. [TF Haydon 29K ii# T -
72 SEIERTHDE,

The Parthenon &9 D&, # VKT, FY ¥ ¥ OHFTT Athenes @ Acropolis 1.
1123 B 2l Athene OMED 2 L TH Do ZHUd, KITHT 447 I T L. KITHT
438125 L7z B ) AR DORTH Lo BT Elgin 1&. DO HIE Parthenon (2
EhTwe, HREFY ¥y ORBAWATEE. [MAREAONUEY & L T18034E 12
HOT, 18IS, TOMHBEE A ¥ ) ABOFICGES 22 L& Lilizz] &,
Allott (Fa M § %o

512, Allott i, ZHUTHET T,

Public debate about their authenticity, artistic merit and the rights and wrong of
keeping them in England ended early in 1816 when their purchase was recom-
mended by a Government committee on the advice of a selected group of estab-
lished British painters,
Lt %o TOMMAF ) ¥ v ORBMAWATE, [FWTH 20, &9 do il
Wl D 2 D LI e Tl2s TNHEA VT 7Y FTRELTIV D
ECLOPFIIOWT, ZROHT, - KIS TERICHG L. ToHGO
BT 1816 AEDMIDICH o 72| & Allott ldFwl§ 5. £ LT, Allottld, [Zhb,
ZORITHILE NI A FY) ZAWMEMHER BT, FHTER S NIZBER TV —T D)
BEZUANT, SABORRRDVTNS 2AT 52 L 23 L 7o) LT
%0
Z LT, Allottid,
Haydon was not among these, but won praise from friends for immediately recog-
nizing and proclaiming the value of the Marbles, notably in his attack on Payne
Knight for denying their authenticity, . . .
LT %o [HIE Haydon lZZDF NV —TIZHE L TV ah o725 LA L, WEK
Haydon 1. ZOWHMRF ) ¥ v O RBAWAH 2 T, Toffifiz@i L. $%T
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H5H L ERMEMENMNALR, o LDBnT, HEABLA/] & Allowld
T 5, LT, [HK Haydon &, ZDWHITEDOFAli% HE T 5. Payne Knight
WHEPIICBRER S L] Ly Allow 3R T 5 D72,

B, FFAKeatsld, 2O X)) LSS SICAML. Z A2 HZK Haydon
N T AN

— NOBL A O Rt

LRV ETFEDOTEDHZ T dhe MIORERZ &, BELWEL] LFit. [2] &
3, BEOERIZELS, LFELTHD L), TIED2ES, 72EFLnEwn
IERIHEH L TV, TORRDOTEIRIE, AbdbsNd, Thdlw), T2
Mo AR, VI ERERD V), FRIE. ThE [REO) LHd. Hl
i AEEE RELZWZ EZERL, E2ZR W E2IPRL. { CiTAw
CEERTDVLTHL, DA XA —TIF, HEFED unbending & IPIGT % & b s
"oTHb,

JE4 5 stout 1, Cobuild UIZ & % &\ A stout person is rather fat. & #HI 3 %, &
72, If you use stout to describe someone’s actions, attitudes, or beliefs, you approve of
them because they are strong and determined. & 3 %,

A stoutidy Ko Tk 2 7% Jlfl, fEETELAE2 X IOV TR )T
»H oo FMFE fatld, TREZE S 2 212 EDERAEICOWTHVLIIEHET, 255 L
DLTWTHREZS A TONIDHWE &), FEE plump (&, A4 & L2WD
EDXE, B MERHIMIN 2RI L LT, stout, fleshy 2 EDfUH D ITHW S &
Vo

A stout V) . 7 T Y AFET, estour L\, [KIBZ, 50 W] &
WO REERLETHLEN) .

BHZ, FFAReats 13, ZOEE stout ISFLL T, B EE TSV~ ¥ Now L%
K2 & Haydon 29 D Tld v dy £ LT, 7 A Keats i, Wi % Haydon % R
ZBDTHbo

B awe & W) FEIE. MWEIFIT, [N BBOSEEISESL] Lvw) EKE
Foo &l awe (TR Lid, B EBNOL L - 2 EHBEYIRT 50 BIZIE,
We stand in awe of God. ([#&# 3fizE¥T 5.)) LA H2WVIE, He was filled
[struck] with awe when he saw the Queen. (3L TIZH -7 & & BEOEI) 727z, ))
Ehy )T, Th oo

F A Keats 12, 2 212, MBE)E awe Z VT, awe A into B (JA (N) ZE#o&%
BRI ZHTB (- OREID) $H2)) W) FHEZMAL TV Zeid, BHC Rt
FHLTHBWz, BlZIE. awe a person into obedience ([AZBRIEETIRHESE2 )
EwIHEIS, Tha.

Z LT, ##AKeatslZ. Envy and Malice £ €9 5%, W#HE D, KXLTFTHb, &
i, P DT, Highmindedness DZNEF L X H 2, {AMLSI N DOTH
%o %l envy i3, Cobuild i% i.% &, Envy is the feeling you have when you wish
you could have the same thing or quality that someone else has. & FH T %, T,
[Corr T 2) ) HRA, Rleh, RE] L) FERTDH L, Zud, BEIEEHRE
LoTwaAH, [EE] LwIBREFLTWIZEWVI), Hilenvy L\ I)FEIE, D
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&y 7 VT, invidia £V 9o S, [in- (112) + vidére (2) +-ia (HilatNe) |
EVIREREATHENI . F72, envyld, AOFEERRN 2 EEZ T, Z1Uld
RPNV EM) JFFTH B L) o il jealousy i3, TNAHDITRVOIRA
BRELTHTFZHOGLARETH L L) HEV

%7 malice &\ 9 #FlE. Cobuild fiiIZ & % & Malice is behaviour that is intended
to harm people or their reputations, or cause them embarrassment and upset. & &3
%o TG [V RE SIS ) EE BE, RA] 2EERT2E0),
#il malice 1&, b &, 77 VAT, malitia &V 9, ZAUE, [malus (Ev) +4a (%3
R LW HFEEAT D, Jealousy DL jealous 1Z, b &, BT T VFET,
z€élosus £\ ) o THUE, [zélus (BiH) +-osus (=BEOD Hb—-hlkt)] L) iz
A35bE0I,

B malice 13, BPFHLERTHLE, AEZELDZ), ADBELATVDEDE
W) LCESARRESAZERETH S L), HlZ1X, malice in watching a per-
son’s embarrassment ([AOKWESY 2 A THESEHOES ) LWH A, THhb. H
FE grudge (3. RGO AU RI) P I L TERSCIEIRATH S 2w
o E6IT, HFspite 13, SRR LOEE L ZBNEHMNLIRATH S
w9, BlZIE, reveal a secret out of spite ([L % < ICkio> TOVEEZIZST]) LW
I, THD, TOLI %, TENFNOEFROBEREE T A AL E, T2, M
PEEOHEZ R TAD & HEHV,

B2, FAReasiE, 0 R L,

— NOTEL AR OB L0 MBI CHRZM & EEWS A

(i) RPOEERIEEDLE LS EI RDEALIH?
LD DTV A 51T, F A Keats I,

... to their native sty
EBUET Do ANMUAFIOFTAHR their 1. Wi, AL Z 4172 Envy & Malice & D
WHETET. THUIL T, £l sty /stai/iE, JEATH D, Cobuild iz 2L, A
sty is the same as a pigsty. £ BT %, ZhUd, [WHNR] L) BEKRTH S, €21
[IEE e, RELay] L) RO [IKNE] Th oo 45 pigsty & K
% &, (1)A pigsty is a hut with yard where pigs are kept on a farm. &9 %, F72,
(2)If you describe a room or a house as a pigsty, you are criticizing the fact that it is very
dirty and untidy; a informal use. & BT %, ZHUE, [HDE] &) FIRTH 555
Ll & Q) OFPOERENERTH L, TNE TREIZL T, 7 A Keats 3,

FEWE TS DT NZEORY 512
ETHHI DA e MR ZHIDL CEOBY Y] TH Y. [EOWY L] &
Wiy [EE] Thb, LTHH) 0. MORERL &, [HREFOBRENC] &,
ALV & BT O, ML WIBETH) . AFMTHY . RN
ToHbo

7o, e &L TRICER] LIV D L. Thd, MifEZHIS 2 WEIZ
FHWER o TOMERLI L, ODFEATH L, [T/ D), BET LD
B[y AL mEE] o,

Give not that which is holy unto the dogs, neither cast ye your pearls before swine,
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lest they trample them under their feet, and turn again and rend you.
LV FELEBAHMOMOFETH L, Thid, [HED2DDERIIR L%, 72
HRERIIRIF TR %, BOLESIIZNSZRTHADT, MEH-TH%iT:
B2ZHHONTL D THS )] Lifido BT, FFAKeats i3, ZOMOFH%E
BE 2T [WNE] Z2Hk9) 0759,
EQANNEE POV v il g DN
And there was a good way off from them an herd of many swine feeding.
So the devils besought him, saying, If thou cast us out, suffer us to go away into the
herd of swine.
And he said unto them, Go, And when they were come out, they went into the
herd of swine; and, behold, the whole herd of swine ran violently down a steep
place into the sea, and perished in the waters.
EHRLSI NG, Thid, 3T, 22Hh 552N, BULZLWIRORE
NHfilo Th ozl [EREDEFA A - TE o7, [DLbLEDBZEN
HMEINb0%56. HOROFHENOTIZONPDLTFI V][22 T £ T AR
(73] EEbhd e, HHIEHTIT > T KOFNZWYRAAL, 5L, 20

it Ak, 717“07‘# Biﬁ’\iﬁffﬂ’i’ﬂo THUFT D, KOHTHATL o7
LHT B0 BT, FAKeatsld, ZOMOFE, $4bb [Kofth] & [
F1 LOBRETHE _L“C\ AR 2 EF20725 9,

ZLT, [HE] B+ —EE

As a jewel of gold in a swine’s snout, so is a fair woman which is without discretion.
LV MDFENDH L. ThI. F%ka@l‘ﬁ&ﬁ&wmi EOWD. RO 5
b &) 72 ] ERHT B, Thdb T/ [RICESR] OEZE) OBWKRTDH 5.

S sty LV Rk, IEEET, stig& v, [IRNE] v RFEEET L LW
o BN, Tl pigsty LV ). THUE, [Whasb Lwirl [FEHE] v
I RBREROXFTEH B,

L ANE OBt Haydon 2 RE5 280, BEEZRIEREOMHNZ, [IRORE
] LR BSoTagiz, [RMNE] ERT, s OTmE b 2B T 5
DTEDHLFE D, ZThd, FELL, K0, BFMFK Haydon (263 2 HEIH%
FE, MEREDFEPEARICHLCENTRAETH o722 Lapy ZWIRT 5447
sty Thbo TORFIZIEL, UKD F) ZADOKF % T, & A Keats 1E, Keats
I EHEDORBENY . KBS DL ]S,

HH1Z, FFAKReats 3. FEHDIC,

— NOB AR O B 100 BT R & IR S A
WoDOEEERPDO SRR EEDLLELALLE) RHIEH) M ?

LV ET DTS S T e BEE WSIEE, [RICESR] TH Y. [/ ]
Thotzhs Kb, HodE bl ZoHRT) ¥y O RIEAMWAE D, 254
i LT, EfliZfFE G2 MIIRMKDA F) A A57259, LEEHF
ANKeats b 72, #ilbTH %, I, WEDPSH 100 E 5 72 2R
21784 ] TH 5o

Z LT, @A Keats 1d, MRS LHE, BED21T72 I HIHRCHDLDTH
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%N
Unnumbered souls breathe out a still applause,
Proud to behold him in his country’s eye.

EBETHDE, T, Lilsouls &k, LFETH S, Thid, LIFLIE,
Bz tEo T, BLARENAZERLT, [AL &2 TAHL w9 BEIREF>
% THBo B2, anation exceeding 200 million souls (TAI1200 5Lk Lo E D) &
Vo U, Thb, T/, BhiEEE - T, akind soul (BWRAD &9 EIT,
TdH 5o Cobuild IZ X % &, You can refer to the number of people who live in a
particular place as souls; a literary use. £ #H 3 %o #%?. . . who live in particular
place as souls. (FEHETH %, Zhud, 72& 2PECHEZRET 2 HRFY v D
REOWHBETH A9 Ld, FUVXAMYEAS V77 Y FIZBWT, TORALDE
WEROEMEZ R CTEDLLFVAANTHL I EEMA, WOEHT L2, 43
souls T %,

#7543 unnumbered & VWA FED 72, LEETH B, T, BE number 12,
BHF un- P02 DTH L, TR, [HASNEWIEED] i, [ ]
V) BRE RO, Hl21E, the unnumbered grains of sand ([EROBOH]) &)
JBIZ, THEo TN BEFE LT, BOAd souls ZFHWT L0 TH %,

HH1Z, #F A Keats 13, GHEE VT,

BLS (VN
EHH DTREZR VD, 2L T, #FAKeats i3,

... breathe out a still applause,
EHVED L, TV, Al applause /oploz/ LW FED 720 [HE] w9
HIRDOIFHTH %o Cobuild L% i 5 &, Applause is the noise made by a group of
people clapping their hands to show approval. & #H3 %, T, HE&%256. [
FHGR] &) ~EOBROADFIT, LEHE LT, BA R HLAL,
ZORA - RRPMR 272596

%5 applause DEPGE L, applaud £\ 9o ZHUd, &, TF VT, appaudere
POIELLFHETH L. THUE, Tap- () + plaudere GOTF5)] LV HFEEZHT
FRARLN

HIZIZEbhN, FEAKeasld, T IIEEEHWT, BY R Haydon % HE
5. [MHEOA%] 2V EFE07E25, £hb, #FAKeats 13,

... astill applause
LED D, FEANKeats l&. D, AR stll ICFEL T, Still waters run deep. ([#7%7%
TNBED D) VI ERZIRL, BROANZ ZHEFRCERO A ) A A%
ISR BP0 Bbhd, 2hd, WITHRAEZRO TV [#HO [ X))
AN] ZEOPIZHOHERZTWE DR, I TH 5,

51T, FAKeatsiE, 2T [FIEA L] (‘The First Book of the Kings I') 55T JL#
S 1 [ON

And after the earthquake a fire; but the LORD was not in the fire: and after the

fire a still small voice.

VI HDOBEZWRTLIOZLE ), 2. [HEDORIZKDE D - 7205 KD

168



HIZH BB ON LD o KORICEPLEMOFDRH R 2] Liid. 2o, [H
PEMCESH I 2721 2w, (L HMCHOR ] (1 sdll small voice) % [
B (astllapplause) ICHEAQATWA2D0b, TIE6 LWIRY TH %,

Z0, FEEHORO, H—E,

And he said, Go forth, and stand upon the mount before the LORD. And, behold,

the LORD passed by, and a great and strong wind rent the mountains, and brake

in pieces the rocks, before the LORD; but LORD was not in the earthquake:
EV)MOBEIWEL S NS, T, [FdEbN7z, THT, O ETEDR I,
AbnEv], TORIILAYBESN, EORICKE ZRVGEDKE, NZRE,
BBV, LALEREOTIIBONahol.] LAET 5. BFD, [LaL
FIFROPIIB N o7z] by Tz, [HEOHRIZL EIEB SN aho7z]
S5 TRoOMIZbERBOIGEho7z] LI MOEERZHE AT, &
A Keats (&, [FEE Malice) OHIZFIZBON L o7] v, £LT, [RE
(Envy) OPFIZHFEREBONLh o7zl ERVETFIOEER S TLT, #HA
Keats (3. [TEHO N % DD B (a still applause) DHIZERB LNz LD
DREER) o M2, ThA BPITOEERT =~ THhH 2,
Z LT, @A Keats 1,

... breathe out. ..

EBET B THUL, T2 880 20 ) BRZFROMBFTH 5. IR,
breathe out a prayer ([/NETH D22 81F2]) LW I, HVLMBBETH L, I
d. #F A Keats H LV, Keats 2 HTIED, M LHFRTHL, HHIZ, §FFA
Keats (3, #1025 5% &9 (12,

WREDONADGHE, PR EROFEEZZELDOTH S,
EHVETLOTEDZ TV MITIRERZ & [HEOAAD HirisEtE
HED7EH )] Lt WL ] (breathe ouy %\ MITNE [#5 ] LHE. BRI,
Ll Wwd, 2R) EVIERTH S, [Reksd] &b [Feks] &b &
WIHBWTDHLEI LR, BHIIKAML TS, L2 L, [EFE®EL] Lo
E LA DD

A\ Keats 13, J#f7%,

Proud to behold him in his country’s eye.

LHVIND LD TH D, 22TV, proud W EAFTH %o T4 proud &\ 9
FlE T prid, pric &\ THUEZ ] THERZ ] L v ) BRERO LW,
CHE b &L TT VD prodesse > DIFEL TR TH D L) 0D S ] &
WORERZATHLE V)0 O LT (DR, WG B Wil s w72
TEEFTREZTIED SN BLAMBCEBEICH2D L, (2) T3t ilrd > TAZ
TS ELBERMOBEIIONTV) LA BWEbETAD &, FAKeats1d, —
e EBHEEIDTHS )0 BHIT. FAKeatsld, ZD. JEFA proud IZFE
LT, BHD [BHRDONA DEFOEE] ZHPIHN LT TwB072, L L
TBEWv,

B2, FEAKeats 1F, 25 <iE, Unnumbered souls are proud to do. & 9 #ik
2T 20LEEEH . T,
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WHDNADSTHZLEHY ET D,
EVIHEIRTH A ) H. L DML, Bl behold &9 DIF, see DILFHETH %o
BF behold &\ 9 #iE. WHIEFE T, behaldan L\ N\, [be- (#83) + haldan (1) |
EVIBEEAETLEVI . Thbbh, FAKeats i, 1H TR ERFMWRK Haydon
EEMT L, LT DL

AR AAF O HIK him 12, #&5F, 1117H @, a stout unbending champion ([—
ANDOBHAANRORM L] 283, ik, Z1Ud, BFWR Haydon TOANTH 5, M
I AEEFAalFEL T, FAReas HE D 72, 20O~ ATHS, LK)
DD N Ve JEAEDIE RAATOHF-D, in his country’s eye & V9 Hi {74
Thbo MORERL &, TAHIT] &Htr. 2O, ABRATIFTAER his (& T
Z OO HM him OFT AT, ZOEHIE, HOETI. 1117HD a stout
unbending champion T& %

Z®. in his country’s eye & W9 his country & &, WA WK Haydon A3 F 17215
Thorb. BERAFYATHL. BT LD in the public eye ([HEREOEH%
BICITAMT) EWI)REANTH L, COMEMAMNZEEZ T, A Keats 13,
5 <IE, in his country’s eye L) D7EAH D LibbG, FHRIIINE [KAROIHH
BC S 7z] L) BRI & LTHA7zv,

BT, FEA Keats 1&, BRI,

DN %D, DROMEHICW Sz Elbe 2 &%
O, H M OCEOFEEZ XD TH b,
& RVDLZDOTED L TV, T, WEDPDSR, 100 E - -t R %
R [24784] TH b,

DX HIT, #FAJohn Keats &, %ME [N FABETT] LTS, 2D son-
net &, (17255 L. 2 quatrains + 2 tercets =/abba/ /abba/ /cdc/ /dcd/ &
VI FFMTH D, BLAL. BEOBZY:6TOMROFRIE. QHNELSLHS L.
3 couplets =/cd/ /cd/ /ed/ &\ ) FEEITH 5 D72,

FEIE. VEPED sonnet DFFELL, WEEDOWEERF O [RARKE ] U5 L wbih
b0 TNICHSLADLEL L, LoD [4 7V T7AY Ay M & HEiFO
[EEAKfinR ] THRIITE20THLHH, Lo L, Rito2) . DEAKE] TR
TE %\

2o, Lit(2) 0%, 3 quatrains + 1 couplet =/abba/ /abba/ /cded/ /cd/ &
WIFMTHBLLEELI LD TELID, L) OPEZOMENTH S, i,
ROVPORBIO [4F) AV A v b ThHhb, HHIZ, Ih T JED [RKf
#il T LBICHMATELZ2HTH S,

T 5 e, BP6ITOMAEIEL, AE»S R T,

MEMEL <R Z IS ABIORTERAAL F 2D
D, EMANOREZRA LGP LT L |
— ANOEL R AREOR L0 HBLCHREN & EED S 28
HENZROGERI SELE L6 EIRDEHIN?
V) o, [3HFBO ATl ] OMFTH B, ZhAs [ERER] © [#] ©
HHRTH L, 2k, BRI WK Haydon D [ ] ~OBY 2z, #H L2 AED
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> Haydon D& 2 HE LR TH 5,

ZL T, #FAKeatsld, ®H#T%

WRON LD, AROMENCH I Ex2 s e %
DI, EDLLMCHEORRE (DD TH 5o

V) 0N, TREO 291584 ] OMRTH L, Ziud, DRI o [H] ot
RThHob. MOFTEEZTHEXIIL T, FAKeatsld, [FIZHEEOALOFIZE LN
2] EHRGID B D72, it MR TH D,

t%1Z. 7 A John Keats 25, @HRE LT T, RAWR [~A FI25 T
LELTHIY . COBMEZEHPICITTSATASLILICILEY, T, TIESHL
W I4ATRECH B0 ¥ AKeatsiZ, )RV LEITFEDOTIEDH S T,

FBROBMONTHY, FERIERZZBATH-> T,
BIOBRE 7 24 T4 T ARBELGUMBOANTH 5.
WS, MHEDOANALE—HZHBEIHTHES LTV,

EEL72E ) e, AR EHEOLH,ICH,

HEGWHIFAHM S N ) CARRTY,
FAELED, HORLLGREDSDZENLT
I CHZ B ) %2 UREC S RETH D

— A A ERZEWE ICEAME) I EDTE S,

Hee LRI, ABORTERAAL Koo
D, EMADREERALEVHIREP LW EH ]
— N L 2 AL O B 0 TR & B S 78

HENCEROSZRI S L LD EIRBLEAIN?

DN LD, DROMRENIH S Ncfix o &%
DB F M CERROFIEE XL DO TH S,

LRV IID L DIZEE S,

Vb, [ANA RV TT] LT 520 41T E ket Lz 7215, 80
BHZ e, BLatIarix, (DT BROFALS, HOFFAIHED LS
L L7z, #AKeats DEOD [Hirndfiri | (turning point) DIEMTH D, LWVHTETH
%o

@4 7T FOFEMBPIZBE T, ZoFEMRTRETHOFUIZKE DT 20
3. &9 b, 7 Elgin 18 Thomas Bruce TH b, L) T & THb, HHIL,
G, Elgin ARF25, RIEEWENS, O [EFY ¥ v RECHARE] 2R A
L7 5ThL, MERILOF ) X MIEA 7T ¥ FORMIZ, BOHAPiEL
WDV =X L (Hellenism) O, BFEE ) KEORM AL Z LS L2, £vwH )
FIIKRTHL LRI S TH 5,

COBOHEEHF 2 T, §FAJohn Keats 1$dH 2 T, WA WK Haydon & [— A
DRt] L EFTWDE 2 ETH S, BlE, B& champion &\ 9 afE, [ (F3#%
2E) BHEHET L] LI ERERFOPLTH L, T, FBGELHLRTAHS L,
AL DNTNE DD RRETHELTHES | LW IHUBEFHTHL05TH S,

% - XHEPEF— Y ORZREBEREAS F 171



[ fEF ) 2 X ORIGHINE] % RIEWE TR RREIRT 70, &9 4Ty
BRWEmATNE &, WA WK Haydon E. ZORIEMIZT - T, M OBIZRH %
BRL, AREZNZIR L2 HTH S,

(3)# AN Keats 1&, M), 2@ [—ADBI+] 125 LT, BFMWZK Haydon O,
B REem 2 #2 T2 28 ThLo WOBNIAHHL LI L b, WiAi 2
B K Haydon DFIE E 2 HEE LWEMHTH o722 v FriliERD-D
CHCOTRTEET T, EA 2Pk A IR Haydon 1312 [— ADRI1:] 12
HIS L WIRBHIR TH L, Ll L7z,

WIFFLEY 2o, [IRDNE] THbdo, MHIT, FHFAKeas iE, BRO A F
) A ZORERO [Eo—f] #2R2FELTWLEEDNLIETHL, BT LHD
2%, William Shakespeareﬁf [)Nev v N (Hamlet, prince of Denmanrk) 55 = %5045 D
Hamlet 2522 £/ H - ORI S5 T,

Ham. Nay, but to live

In the rank sweat of an enseamed bed,

Stew’d in corruption, honeying and making love

Over the nasty sty,

Queen. O! speak to me no more;
EWEL, T AEATH L., 222w [IRANE] 13, BREA A -V 3 5,
Zhd [BEHZOES] 24 A -V F 5, sty THDHDED, Hamlet D, T D
[REBIAE] 2250 FF A Keats 7% TS N MBI L T2 T L o725,
LEFIIEWT %o

(5) 7 A Keats b F 72, ﬂﬁi‘ﬁ@}\/« ERT XD T, AROMHTZNG S N7z R MR
Haydon Z il5F 5 2 L&, #F 0 ICHWV, H2rLMOEEDOSEELXLOTH L, &
‘/‘;)HEL“'ngT@nd‘!ﬁ‘ff@uufa‘f)Z) EWVHTLETHD, TNIE, FFAKeats 5 L,
Keats if A0, Keats EDFETH 5,

2R 20, [FIELE] HHAER T EHo

And after the earthquake a fire; but the LORD was not in the fire: and after the
fire a still small voice.
EVIHHDERETH b I, [P ZANHIORERHZ 272 kuﬁﬁ‘@“(ﬁ)éo

6)F 1 A l\é"kkv")rb"\—lb’i’?\_ LEAT &, 223 ¥ 77 > FIZEk
Dikizz, HOOHBEWIESEEDEHATVDE LN ;tfﬁ)éo AR
BESTENTHL. HO I WHICE-T METHE, LvHe [T T
FofEEL LT, wood i3, Faﬂ?kigj (pulpit)s &\ BEREZFOFETH 72 L9
Db, INTHITE7259, BlZIE. “look over the wood” ([##ZET2]) &\ il
2. ThH oo

DER LD, HRAFATH D, BA DI LDTERVAFD, BIZIE, Flz
I\ a jealousy & %>, a loving-kindness & %>, Z L C. a singleness &2 &0 & 9512,
WEGE LTSNS 95 ThHS, %72, Highmindedness %, Envy %, Malice
HEDE I, BT, BAMEEINE N5 TH 5,

(8) FLBRIZE Z & 1. Wi & for, with, of, in, to, into 72 EDHWTH 5,

(9) 2D sonnet &, FEPLHDE, [A 2V THEY A v M THHH, LirL,
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WEDPDL S L, TNEFEA Keats I H @ sonnet’s style ThH5H I L THb, I,
2 quatrains + 3 couplets = /abba/ /abba/ /cd/ /cd/ Jed/ &9 FE N Keats # H O
#rZz sonnetstyle Th bo ZHUE, RS UL [AFVRMY A v ] ZTFTEEICL
725 DT, WX, /abba/ /abba/ /cded/ /cd/ Tk b 9 H, LBbhb,

10) fwefels, 2o, FEFD 7o, BAIEHHE B2 MRS, MPHE —/#ITK
W O, 7SV T 2 Y ORI G, HRF) ¥y 0 REAZ = Ry L
WD, TOK, T-0 v SKEAE LT, T AL SV T S U
R E DD DB B, EEMEST 7 v R ) A% B & ISR L7 2 &A%
HOXH IS, HEIALVED TH 5,
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